y me ll ~<a OR lege 





Price 15 Cents Subscription, $5.00 Foreign, $6.00—Annually 


NEW YORK, WEDNESDAY, APRIL 24, 1912 WHOLE NO. 1674 











&: 72 ation LLU ELE HO TAKe rf? Bes 
——s A a Vo 
ee 


MORTIMER WISKE, 
mn : : amd £ roup of Leading Soloists 
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INTERNATIONAL MUSICAL ‘AND 
EDUCATYONAL AGENCY, 


curec 
MRS COC! 
( Hat New Yor«K 
| } 
r e Hall 
( < 


Singing 


negie Ha 
| ) MILLER 
ER 
EUGENIE PAPPENHEIM, 
| ONNA 
New York City 
M ISSEM DE MOSS, 
| sss2 River 
‘ N. Y 
PL E. GALI 
‘ Method 


31 Columbus. 


MAK Y WILLIAMSON, 


rsth St, 


IE CLAPPER MORRIS, 
‘ N L. BRANCHES 
( St 
FREDERICK E. BRISTOI 
| NGUN( 


HENRIETTA A. CAMMEYER, 
) W Mason 
MUSICALES. 
W st St 


P 

] SAMINE HARRISON-IRVINE, 

j \ Soa ( negie Hall, 
New York 





HENRIETTA SPEKE-SEELEY, 


NO | ACHER O SINGING 
\ Met tan Opera House 
' te Ave Phone 3967 Tremont 


|SCHOOL OF 


SINGING AND PIANO, 


Lamperti Method of Singing taught by an expert 


Address Mary W. Gilbert, 826 Carnegie Halil 


LAZAR S. SAMOILOFF, 


FEACHER OF SINGING 
Highly recommended by Chaliapine 
Zerola and other famous 

134 Carnegie Hall 


Sammarco 
artists. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING 
West 25th St.. New York 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing, entitlea him to a high 
rang among teachers.”—Manue. GARCIA, 


GRAND CONSERVATORY OF Music, 


Special course for teachers an ofessionals. 
Degrees granted. Thorough course for beginners 
Dr E. Eberhard, Pres’t, 20 W. orst St New 


(Thirty-fifth year 


York 


ELIZABETH K. PATTERSON, 


SOPRANO TEACHER OF SINGING 
Studio: 257 West ‘ treet 
"Phone, 8101 Riverside 
JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 





Stcnor FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 62 East Thirty-fourth Street, 


y New York 
Telephone: 3747 Madison Square 


LOUIS ARTHUR RUSSELL 
Metropolitan Schools of Musical Art 
Carnegie Hall. New Yort Newark, N. J 
Tel 4778 Columbus 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trin trech hi New York 


RECITALS AND ANSTRUCTILOSN 
Address Twimity Church w York 


ADOLF GLOSE, 
Concert Pianist, Pianu Instruction 
professional and advanced singers. Z 
Residence studio: 8: Morningside Ave., City 
’Phone, 2193-) Morningside 


Coach for 


HARRIET M. DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 


irs Carnegie Hall, Fri. and Sat 


HENRY SCHRADIECK, 

1 Prof. of Violin, Leipzig Conservatory 
ae ait f Violin Dept Amer. Institute of Applied 
Music, N , and Combs Conservatory, Philadel 
phia. Residence studio, sas Wash'n Ave., Bklyn 





MARIE CROSS NEWHAUS, 
Voice Cutrure—Rerertorre AND Diction 


434 Fifth Ave Tel. 6495 Murray Hill. 





DUDLEY BUCK, 


TEACHER OF SINGING. 


810 CarRNeGre HAL! New York 


apy tg — — 


WILBUR A.*LUYSTER, 
SIGHT, SINGING 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 


Choral Direction " : 
Address: Metropolitan Opera School, 1425 Bway 





— 


Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils. 


Residence, 14 Gramercy ! rk. : 
"Phone, 318> Gramercy, New York City. 


- Oe 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West o6th St., New York 
(Subway express station.) "Phone 8833 Riverside. 


ZIEGLER INSTITUTE OF NORMAL SINGING, 


Mae. Anna E. Zitcrer, Director 





Met. Opera House Bidg., 1425 Bway. New York. 
Tel. 5468 Bryant 





EARLE ALBERT WAYNE, 
Cor ts PIANIST Instruction 
( ( { 4 Carnegie Hall 


FRANK HOWARD WARNER, 
OPERA COACH 
Piano Instruction 


s1 West 37th St Tel. 3630 Murray Hill 
GIUSEPPE CAMPANARI, 
For 12 years leading baritone of the Metropolitar 
Opera House, will take a limited number of pupils 
s winter Ap,licants to be seen by appoint 
ent only 
8 West End Avenue, near o2d St 





New York. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 


Monday and Thursday afternoons, Pouch Gallery 


133 Carneg Ha New York 


RUTH L. TRUFANT, 
| PRODUCTION 
P Jean Reszke, 


46 W. 83d St Te 


Paris 
5094 Schuyler 


Mr. CHARLES LEE TRACY, 
INSTRUCTION 
Teacher of the Lescnerizey Metnop 


New York City 


PLANOFORTI 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Dev ed—sStyle, Opera 
8 x ( gic H New York 
HALLETT GILBERTE, 
rENOR—COMPOSER 
‘ \ Rose and a Drean 
1 I Phy Iw Roses sung by Mme 
H I 3 W th St 
Bryar 
Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 


Pianists, and the training of teachers 


46 E. Indiana Stree Chicago, Il 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
1s East gad Street, near Madison Ave 
"Phone 2187 Madison Square 





WALTER L. BOGERT, 
BARITONE 

Lectures and Recitals. 
New York 


Teacher of Singing 
130 Claremont Ave., Tel. 291 Morn’side 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
\CCOMPANIST . 


With the “Musical Courieg?; Sec'y sManustrip: 

Society; Organist Central Baptatt t ure New 

York 439 Fifth Ave.; Tel. 4307 urray Fill. 
Residence, Park Hill, Yonkers, "N ¥. 








AMY GRANT, 
78 West ssth St., New York 
READINGS WITH MUSIC 
“Electra,” “Pelleas and Mélisande,” “Salome,’ 
“Enoch Arden,” “Parsifal,” etc. Instruction 
Tel. 714 Plaza 





CARL FIQUE, Pine 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn 





Exrnor Comstock Music ScHoot, 


A resident and day school, Leschetirky method 
Piano teachers all Leschetizky pupils. Vocal. Har- 
mony, Sight Reading, Ensemble Playing, Lectures 
on current Operas. Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Et:wor Comstock, tooo Madison Ave., N. Y 


ALICE GARRIGUE MOTT, 
ART OF SINGING 


172 West 7oth St.. New York 





ESPERANZA GARRIGUE, 
ART OF SINGING 
Hall, 609 West r14t St.. New York 


Tel. 7814 Morningside 
Bet. Broadway and Riverside Drive.) 


Heathcote 


JAMES P. DUNN 


Composer and Organist, St. Patrick's Chur Ter- 
sey City Instruction. Piano, Orgar Theory and 
Sight Singing (Specialty Gregorian ¢ nt and 


Catholic Church Music.) Phone 2857-W Uergen. 





Mme. EMMA A, DAMBMANN, 


CONTRALTO 





Voice Culture and Art of Singing. Concert and 
Oratori Resid nce Studio, Hotel alumet 
Phone: ¢ imbus 1628 340 West srth St 





THE NEW YORK INSTITUTE 
VIOLIN PLAYING, PIANO 
VOCAL CULTURE, East 
Co let cal « ition given to students 


fr the beginning to the perfection 


F. & H. CARRI, Directors. 


FOR 
AND 


2d Street 





ORRIN W. BASTEDO, 


BARITONE 
36 Gramercy Park, New York City 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Stadie 163 East 6ad St New York 


VON DOENHOFF, 


VOC! HELEN PIANO—ALBERT 
1186 Madison Ave 


‘Phone 332, Lenox 


DANIEL VISANSKA, viotrnisrt, 








Returned fro Berlin afte ne years’ successful 
ng, i accept engag-ments 
mi a f pupils \ddress 
S8q St N. Y.; Phone, 3050 Audubon 
Mond lays, 10 So. 18th St., Phila 
SONGS 
Jean Paut Kiasteiner, lor tenor or soprano 
“Morning,” “Of a’ the Airts,” “His Lullaby,” 
‘Awake, My — = e Betrothal “Invocatior 
f Eros.” “My Heart Sings as t Birds Sing,’ 
Canticle of Love.” }) Kirsteiner wi receive 
pupils at his residence studio, The Belnord, B'way 
and 86th St., New York, 
" ’ > . —_ 
Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING 
808 Carnegie Hall 
Conductor Symphony Concerts 
Kursaal Blankenberg, Belgium 





ELLA MAY SMITH, 
INSTRUCTION — PIANO. SINGING, 
HISTORY 

HISTORICAL LECTURE 


Residence Studio: 60 
Ohice. Telephone, Automatic 


MUSIC, 


RECITALS. 
Jefferson Ave., Columbus, 
2294. 





DAVIS, 
PIANIST 


Concerts—Recitals— Lessons 
Studio: 503 Huntington Chambers, Boston 


JESSIE 








EDYTHE SNOW HUNTINGTON 





Pianist. Teacher of Pianoforte Leschetizky 
method. For booklet and_ te and to engage 
lesson hours, address 47 Ch St Montclair; 





"Phone 824-] Morning hours may engaged 
for adults. Other studios + Carnegie Hall, 
N.Y Phone 1350 Columbus; 322 E. Front St.. 
Plainfield, N. J. “Phone so1-R Plainfield 





MILTONELLA BEARDSLEY, 
PIANIST 
Management. Antonia Sawyer, 


taze M'way. NY. City. 
143 Carnegie Hall, New York. 





ANGEL AGNES CHOPOURIAN, 
PRAMATIC SOPRANO 
Oratorio—Concerts— Recitals—Instruction. 

864 Carnegie Hall 


HERBERT WILBER GREENE, 


SCHOOL OF SINGING 


yor Carnegie Hall 
Caia Aaarup Greene, Pianist. 
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MIDDLETON 


R 4073 Kenmore Pn - 


DALLMEYER RUSSELL 


PIANIST 
329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address, 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE ‘TODD 


PIANIST 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 


MAX HERZBERG 


ANIST 


Cramp 


Chicago, tl. 


E. LUCILLE SCPRANO 


Address all Communi- 








L L E cations te Accompar. 4~ Leading Artists. 
S. Fe. TROUTMAN | Advanced Piano Pupils accepted Vocal Coach 
Sixth Ave., Pittsburg, Pa. | 215 Manhattan Ave., New York PHONE RIVER, 10200 





x SHARP-HERDIEN 


SOPRANO 


L 5132 Kenmore Avenue - Chicago, i, 


* LEGLER «ms|2 


Dramatic Seprane. Oraterios. Concerts 
hn Address, 615-625 Orchestra Hall, Chicago, Il 


KARLETON HACKETT 


TEACHER OF SINGING 




















TEACHER OF PIANO Kimball Hall, Chicago 
Residence, Hotel Crenoble Studio. Carnegie Hall, New York 
ARTHUR M. BURTON Louise St. John WESTERVELT 
RANO 
BARITONE wy NM once een Recitals o 
Pine Arts Buil ding a ~ Ch 509 abas Avenue, cage 








THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller Building, 10 South 18th St, 


Mrs. HALL McALLISTER 


TEACHER or en 


407 Pierce Butising 7 . Boston 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing Carnegic Hall, New York 


MAUD MORGAN 


HARPIST 
13 Livingston Place, New York 


_Joanita Rogers - Penniman 


Representative of ELEANOR McLELLAN 
STUDIO, 335 Blanchard Hall Los Angeles. California 


EDITH WATKINS 


GRISWOLD 


Philadelphia 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Brick Presbyterian Church, Co erveto’ 
Mendelssehe Giee Club, 412 FIFTH AVERUE, NEW YORE CITY 


Mrs. THEODORE WORCESTER 
CONCERT PIANIST 


Address: 














620 Orchestra Building, Chicago, Il. 
STEINWAY PIANO USED 


sMOTLEY: 


€ Soloist St. Patrick's Cathedral 3 
Hotel Bristol, 122 West 49th St. 
s Management, LeROY HETZEL 


114 West 72d Street - New York 


ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist ang Accompanist 


163 Bast 72d Street, New York. 








Tol., 2267 Stuyvesant 














SOPRANO Phone, Lenox 4481 
pecial Vv Placi 
was ~~ PIANISTE 


ELSIE DE vO TEACHER 


Address, 609A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE ROUGLAS, 


CAROLINE 


HUDSON - 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 


41 East 52d Street, New York 
"Phone, Plaza 3236 
ceenernes ANTONIA SAWYER 

1425 Broadway 


Mine. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN ISS 
Recitals and Piano 
Instruction 


Seloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 Bast 150th Street New York City 


ETTA EDWARDS 


EUGENE BERNSTEIN . 


PIANIST and COACH 








eae 








‘Phone, 349 Murray will 





Pormerly of Boston 
Voice Culture and Repertoire 
4000 Deimar Boulevard 
St. Louls, Mo. 





ement: 
ANTONIN SAWYER 
1425 Broadway, New York 


Russian Trio 


SOPRANO 
Concerts, Oratories, Recitals 
2317 Grandview Ave., , Cincinnati, Ohio 


SOPRANO 
Late Metropolitan Opera Co. 


ELSA MARSHALL 


Mine. CAPARGLLI-WIAFORA ===: 
EDWARD STRONG 2: 











Exciesive Management of 
FOSTER & DAVID 
500 Fifth Avenue, New York 
Telephone. 2023 Bryant 





d Ka i Cc a | E L L «: cmiee 

a Resttense. be} West Sist St 

we Schuyler 

L A aAEnSEL & JONES 

s i ts 1 424 Street. NEW YORK 
TENOR 








Concerts, Oratorie. Recitals 
Sesegenest: M. H. HANSON 


John 


Monagement: WALTER &, ANDERSON, 5 West 38th St,, New York | 


ik DOWNING sexta" 


Seng Recitals. Featuring Vocal Artists of Note 
Music Art Shop. _ 608 Fine Arts Building, Chicago, Il! 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott. Sist St. and Columbus Ave. New York 


© LUTIGER GANNON 


CONTRALTO 
E. 715 Kimball Hall « < 


KATHERINE 


Tel.. Drexel 7815 





Chicago 


ALLAN LIVELY 


IANIST 
826 East 45th St.. Chicage 


PAUL GUNDLACH 


ACCOMPANIST FOR ARTISTS 
249 West 104th Street Phone, Riverside 5924 


ELLIS CLARK HAMMANN 
PIANIST 
1524 Chestnut Street, Philadelphia, Pa 


ALTA MILLER Mezzo-Soprano 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
RY DEER. iia 


4715 Lake Ave 




















Ee Contralto, 
Ss Oratorio, 
T Recitals, 
H Concerts 


E Address: 4173 Lake Ave., Chica Phoné. Drexe! 9339 
RZ Exclusive Management: HARRY CULBERTSON 
Fine Arts Building. Chicago, I) 


FRANK LAIRD WALLER 


OACH-ACCOMPANIST 
BOSTON OPERA COMPANY 


THE BEETHOVEN TRIO 


M. Jennette Loudon Otte B.Reehrborn Carl Broeckner 
lane Vielin Celle 


For Date Address, M. J. LOUDON, Mgr 
629 Fine Arts out iding. §CHICAGO, ILL. 


= KLIBANSKY 


BARITONE 
Concerts and Recitals 











=mOnme 


Instruction for Opera and Concert 
Old Italian Method 


212 West S9th Street New York 


LEON RICE, Tenor 


ORATORIO - canine” - RECITAL 
The Beinord, Broadway and 86th Street 
New York City 
Engagements may be made through any musical 





Agency 
Personal Repreoeeeee: DIXIE MINES, 
02 Broadway 


‘FRIEDBERG 


mf Exclusive representative Concert Dir 
E are 4, Berlin, Mer. dis atingwi ished artists 
425 B'way Phone, 1274 Bry ant. 


JORGE C. BENITEZ 


BARITONE TEACHER OF SINGING 
“Benitez 1 consider eminent! 
the art of singing in al! its oe anches Students 
who diligently work with him will find great bene 
fit therefrom.”—Emitio pe Gocorza 


165 West 7ist Street ‘Phone. 





Leon 


suited to impart 


6621 Colambus 


BARONESS LITTA von ELSNER 


Vocal Instruction 


562 Park Avenue, New York Phone, 6792 Plaza 


S. WESLEY SEARS, 
St Jomee Ch are 

22d and Walnut St iladelphia 
ORG AN RECITALS INSTRUCTION 


N. V. PEAVEY 


Concert Pianist and Teacher and oe em 
9° Euclid Avenue, - Breskt 
and S60 East 34th Street, 


WALTER 
ST. CLARE 
























N.Y. 
STUDIO OF MUSIC 
Composer 
Violinist 
Phone, 6391 Col. 
CONCERT PIANIST 
Elsa roetschel MUSICAL COURIER 
or 411 Bainbridge Si,, B' kiya 
Concert 
Pupils accepted at Residence Studio 
1227 East 44th Place, Chicago. Ill Phea >. Drexel 5079 
CONDUCTOR LYRIC GLEE CLUB 

MILWAUKEE, wis. 
VOCAL TEACHER IN FOUR LANGUAGES 

Florence, Via dei Conti 7, P 2 de 

VIOLINIST 
The Max Jacobs Siring Quartet 
STUDIO: 15 W, Gist Street, Hew York 

Tel, 6144 River 
FROM 850. UP 
JOHN MARKERT & CO., 


Antonio FROSOLONO vicnss. 
ARTHUR DUNHAM 
_ VITTORIO CARPI 
Concerts, Musicales, iastruction 
RARE OLD VIOLINS 
33 West 8th St., N.Y. 








MRS. BERGEY, Pianist 
i Teachers of Singing and Plano 
J p 00-001 602 Stelaway Hall. Chicage. i 





+ §. PFEIFFER 


RARE OLD VIOLINS 


ROMANA TESTED STRING 
BEST IN THE WORLD 


E and A 1Se. each; D 17c.; 
G 75e. Leather String 
Case Free with $1.00 par- 
chase. 









HICHIGRADE REPAIRING 


1368 Broadway, near 37th St., New York 








= MURPHY 





METROPOLITAN OPERA CO. 
Por concert engagements apply 
te Walter R. Anderson, Mar 
5 W. 38th St., New York City 





TEACHER OF SINGING 


VIGTOR HARRIS 


THE BEAUFORT 
148 West 57th Street 
Tel. 3053 Columbus 


IN ALL ITS BRANCHES 








Vocal 
| Studios 


RAGNA 


Kimball Hall 
Chicago 


LINNE 





GWILYM MILES 


BARITONE 


Oratorio and Concert 
Recitals 


STUDIO: 917 CARNEGIE HALL 





GHIPMA 


437 Pitth Ave., New York 





WONDERFUL 
RESULTS 
SECURED 


VIRGIL 


Send for 
Attractive 


Catalogue | 


Spring Term Now Beginning 
Address: VIRGIL PIANO SCHOOL 


Mrs. A. M. VIRGIL, Director, 42 West 76th Street - 


New York 


A Few Advanced Puplis Accepted _ 


Mew HUSTON 


SOPRANO 
ls East 38th Street - . 

















New York 
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The H. P. NELSON ane 
hts tas 
PIANO Cor byron 
isfaction than to take 
the chance on an 


The Highest Quality untried instrument. 


Choose quality always. 
for the Money 











Send for Catalog 


The H.P.Nelson Company = 
CHICAGO [hueago 


The One of the thr ——=-—— SEO 
GVEI RRET Great isis —_—s LOR 10 "Sin of 


the 
of the World Mane ebole ART IM BIMt BINGING ai oF ot ciich “BEL CANTO" op a ae singin iy !mposetbit 
ity. VOCAL TRAINING FROM BEG @ TO ARTISTIC PERFECTION Secstonsto ore 



















































and coached in grand opera ——s in all modern languages according to the highest traditions 
in the leading European Wepk houses, 506 at the METROPOLITAN. ‘eacher of ANT. Tenor, 
Royal Opera, St. Carlo, ares JOHN C. BLACK, Baritone, now in Europe: 
Soprano Opera House, Ven . SULLIVAN, Tenor; E, OROMONTE, Concert Baritone; ORISUA 
THE io “CHURCH COMPANY || | Sescomuaens coors 5 
Stadies, 104 West 79th Street,New York. cable Address: “FLORIEL.” "Phone, 7662 Schuyler. 
CINCINNATI NEW YORK CHICAGO : 





Owners ot 


28 
THE EVERETT PIANO CO., Boston VIOLINIST 
Concerts, Musicales 
and Instruction 


CINCINNATL € ONSE Yr \TORY of MUSIC Studio at New York Institute of Musie, G60 West End Avenue, New York 


— ame od — after the best methods of | GAMBLE CONGERT PARTY St. Paul and East, Apri Way 


Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. CHARLES WILSON GAMBLE, Pilot . - East End, Pittsburg, Pa. 
sic 


Elocution I Languages 
Location ideal with respect to home comfort and luxaurt- Brilliant 
cus surroundings. The finest and most completely ant 
equipped buildings devoted to music in America. Day er r bed Young Pianist 


and resident students may enter at any time. [Illus- 

















































es ~ — tar “+ | aS CLARA BAUR Management: R. E. JOHNSTON, Commercial Trust Bidg., Broadway and 41st Street, New York City 
— Highland gre, toh $2 00d bares One. CINCINNATI, 0810 CHAS. L. WAGNER, Associate Manager 
eo Teacher of George Fer aoe, Berlin; King 
8 Ww E. EE Clark, Paris; Dr. Carl Du N_ Y.; Geo. Dixon, 
fea, fi Shannah Cumming, Katherine Blood- 
AM 4 Florence Mulford, Viola Gillette, Maude 
™ ey atm td ow York Bere Se. Fernandez, Edith Miller. 
Met. ra House Se ‘tie Trail (Including Action 
Kimball Ball, Wabash Ave. and Jackson Bivd., Chicago = alag (Including ) 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST SF ee arene LESCHETIZKY Piano Playing 
Among the seventy eminent instructors the following might be mentioned: & VOGELSANGniien HAROLD NASON, A. 
Piano—John J. Hattstaedt, Vietor Garwood, Violin—Herbert Butler, Adolf Weidig. A 731 Pine Arts Building, Chicago, Il. 171214 Chestnut Street . Philadeiphia 
Allen Spencer, Henlot Levy, Silvio Scloati Theory—A. Weidig, Arthur Olaf Anderson. -——— = 20 H 
Singing—-Karleton Hackett, Ragna Linne, David Public School Musie—O. E. Robinson. manent 1 PREDBERG A Soprano- 
D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. N Concerts 
T. Read JOHN J. HATTSTAEDT, President. rat rN Puplis Accepted 
Irgan—Wilhelm Middelschulte Catalogue mailed free. +, 1527 Audubon Auditorium Building ° Chicago, Ill. 




















KRANICH & BACH rszztiene aS" 
j STINDARD. THO (= ane aa 


SAMMIS-MacDERMID 
-mac 
propuce_ J IANOS ornate a New Yorn — | ne 


KING CLARK STUDIOS OF BERLIN Limited Number HARRY CULBERTSON 
Oratorio and Orchestra! Engagements. Fine Arts Bidg., Chicage 


OF THE HIGHEST MUSICAL TYPE i ... Dems. MARGARET KEYES 



































FACTORY AND WAREROOMS: SOPRANO CONMTRAL TO 
233 to 245 East 230 Street NEW YORK ae, an ET EER RO ANDERSON | Management, THE WOLFSOHN MUSICAL BUREAU 
SOPRANO nathan ccna ieadoen”  taeak, a Raves 
‘CHAPMAN GOOLD -. | a oe 
| 4 beaten, tenn PILZER wnnson TT Concert 


Concert Direction Antonia Sawyer KIMBALL HALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 











Virgil Scheel ef Music 
45 Bast 224 St., New York 
Spring Term Begins March 25th 
Enrollment, March 23rd 
SEND FOR PROSPECTUS 


renee reat im ant| PIANO ORGAN 
Phone Morningside 6833 CONDUCTOR—Apelle Musica! Clab Mendelssehe Clad 


” 
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(Music students arriving in Vienna may call on 
The Musical Courier correspondent for all necessary 
information. Artists who wish their concerts here 
reported in these columns will Kindly see that 
tickets for the same are sent to this office.) 





BUCHFELDGASSe 6, 

Vienna VIII, March 3 1912.5 
At a recent concert of Royal Academy of Music, 
Albert Kornfeld, of Philadelphia, played the Vieuxtemps 


violin high] reditable manner, showing 


concerto in a j 
musical temperament, beautiful round tone, good technic 


and excellent bowing, especially in the staccato passages 
He is only sixteen years old, but has already finished a 
severe course under Professor Rosé, and is now in the 


Meisterschule under Professor He gives promise 
f a brilliant career. 

nme 
Bloch and Melicent Virden played the Beethoven 
No. 2, for violin and 


some of the poems of 


Allie 
sonata, op. 12, piano, in a lect 
Vasc ) 


gave a brilliant 


ure 
program on lagliapietra 
Mr. Bloch 


of the 


later in the evening rendition 


sarabande and bourée from the second sonata of 


Bach for violin alone. He produces a broad, singing tone, 
ution and interpreta- 
Miss Virden ren- 
with great tact and dis- 
in th 


shows a finish and delicacy in exec 
1 ahil 


tion and possesses real musical ability 


dered the piano part of th 





cretion, showing poetical refinement e phrasing and 


interpretation; her tone is of a limpid, soft quality, very 


Prolonged applause followed each number 
nner 
Vera 


layed the Saint-Saéns con- 


sympathetic 


The popular violinist, Barstow, of Pittsburgh, 


Pa., at her recent concert p 


certo, a fantasie by Kamillo Horn, who acted as accom- 


panist in this number, and three Hungarian dances by 


nocturne for violin and 
Luigi von Kunits 
ing on the latter instrument The 


in his eighty-fourth year, 


Brahms-Joachim, also adding a 


viola d'amour by Johann Kral, assist- 


ymposer, Kral, who is 


now was present, and it was an 


affecting scene when he was led on the platform to ac 


knowledge the applause accorded this 


Miss Barstow’s ability and excellent playing have so oftea 
been commented on in these columns that it seems suffi- 
cient to state that she was in unusually good form, re 


sponded to several encores and received many flowers 
She will concertize in Muni and Berlin before return 
ing to America to pursue her artistic work still further 
Fritzi Jauner was an efficient coworker in this concert 
playing piano numbers from Tausig, Debussy, Liszt and 
Sauer. She was compelled to give several encores, and 
was the recipient of a large number of floral offerings. 


n Re 
often that an American composer wins 
Vienna, but William E. Corris did so re- 
short +} 


It is not laurels 


in conservative 


cently in a operetta written for the Rumelshaus 


Club, to which artists, literary men and musicians belong 


Clemens Oleszkiewicz, whose nom de plume is Julius 
Cleo, wrote the clever librett which contained many 
references to the members and the secrets of the club. 
The music was composite in character; there was first 


“chorus of butterflies,” in which twenty girls, dressed 15 


butterflies, danced the gavotte from Thomas’ “Mignon”; 
then followed an introduction to a song on a theme from 
‘ 


treated in a fugal 


» and alto, a recita- 


the gavotte. This was manner; then 


for sof 





followed a chorus, a duet 
tive and waltz, which was succeeded by a march in the 
The club 
it demanded the entire play repeated, and after presenting 
of the club, to 
invitation to write 


popular American style was so pleased that 








an honor trophy, signed by all officers 
him the 
next annual performance 
nere»e 

Musical 

Ang] 
decided success from both 
Nathan J. Fuc 
Star,” from “Tannhauser, 


the modest composer, gave 


the music for their 


The American Club in Vienna held a meeting 


in the rooms of the American Club, which was 


an artistic and a financial point 


is was the guest, and sang “The 





of view. 
Evening " and the prologue 


from “Pagliacci” in a powerful, baritone voice, which 
shows careful training artistically and dramatically, be 
full quality that pleases cach hearer 


sides having a rich, fu 


Lilian Amalee (Smith) played the Chopin B minor so 


nata in a highly artist nanner, especially bringing out 
the manifold beauties of the second part. Possessing tal- 
ent and being an earnest, cons us worker as well, 


time she 





she shows progress in her ar appears in 
public and will, I 
ica that she 


played the 


without reap the success in Amer- 


continues to have Europe 
Bruch “Scottish Fantasie.” accompanied by 
Wasserman Mr 
produces a full, round, singing tone, and 
Wasserman also accompanied 


There was a 


the excellent pianist, Herman Lewand» 


shows a sound 
musical intelligence Mr 


the vocal numbers with sympathetic skill 


Ralph Lewando 


VIENNA (f/ 


among the guests being Fraulein 


Kru 


American photographer, 


large audience present, 


Riess, the Russian sculptress and painter; Pauline 





ger Hamilton, the w known 


ind Hugo 





laglang, the sculptor. A short business meet 





ing for the members of club was held after the pro- 
decided to harge the \ 


for mem 


gram, and it was ennese nine 


llar and eig! 





kronen (one do bership fee 
t d as muc 


foreign students 





remains in the 


After all expenses were paid a neat sum 
treasury, and a subscription list has been started for a 


Miss Funk 


to hold the meetings ev- 


nusical library for the club, Mr. Fossati and 


heading the list It is intended 
remainder of the stu- 


ery fortnight during the 


1 


yitener 
ent year 


RRR 


May and Beatrice Harrison, violinist and cellist, wer 
invited to give a second program here after their suc 
essful concert. in the Grosser Musikverein Saal last week 








_ 

















The critics praised them unreservedly, and after hearing 
them last night one can realize that they deserve all good 
Each is an:l 


interpretation 


that can be said of them intensely musical 


earnest and conscientious in with plenty 


They use a Peter and 


their 


ymbined 
cello, and 


of romance and poetry 
a Josef 


Auer and 


violin and teachers 


have 


Guarnerius 


Becker, instructed their pupils well in 





the characteristics and peculiarities of each instrument 
and how to utilize them to the most musical antage 





The young artists are prepossessing and modest in de 
forces world to be 
A surprise of the evening was that 


meanor and are in the musical seri- 
ously reckoned with 
each ably played the other’s accompaniments at the pian 
Several encores were given at the close of the program 
neRre 
4 
Professor Leschet 
Americans appeared, 
artistic and cosmo 
May 


and a 


The 


izky’s was given last week and tw 


second “Class” of this year at 


winning hearty approbation from the 
politan audience that always attends these evenings 
Lang, of New York 


Mozart fantasie with delicate grace and poetica 


played a Chopin nocturne 


1 han 
pna tasy 


Gertrude Cleophas excellent reading of the 
Tschaikowsky 
niewski 
tion in pianistic work and has fire and temperament and 


Both Miss Lang and Miss Cleophas 


gave an 
ably accompanied by Dr. Lisz- 
} 


concerto 


at the second piano. She shows a broad educa 


brilliant execution 


study with the talented concert pianist and “Vorberet- 
terin,” Margaret Melville-Liszniewska, and Professor 
Leschetizky as well. Little nine vear old Fraulein Pre- 


Haydn variations, each 
phrase so musically that the master 
Florence Trumbuil 
Mau4 


reading 


wska plaved the bringing out 


{elicate nuance and 
were delighted 
is preparing this little prodigy for the professor 


Australia, 


ind all the guests 


Puddy, of a thor nightly musical 


»f seven Chopin preludes; Nadia Chebap, the protégé of 


gave 





i the G minor 
Leschetizky 
played by Mena 


Carmen Sylva and the professor, pl 





Saint-Saens 


at the second piano The Liszt concert 











[apfer (accompanied by Madame Leschetizky), followed, 
and Herr Czarniawsky ended the program with a brillian: 
Liszt number 
nae 
rerma < recentiy gave a very esstu 
ncert irlo, and the Paris Journal declares 
er to be one of the best pianists of the present day 
She has finished an extensiv ert t n Germany, 
and now is in France tizing ter going to London 
RRR 
Volksoper Direct Rain S ns endeavoring to 
secure aid from the ¢ g the Volksoper Orches 
tra play in some of the public parks all summer so that 
will not be necessary for the members to seek posi- 
tions out of tow The plan ; upproval, but 
t may be some time be the cit can attend to 
the unfinished business in order to make room for the 
nsideration of ew pr t 


William 


Miller sang in Graz recently, and in May will 








appear in Cassel, Diisseldorf, Hannover, and Mannheim 
In Hannover he will g in t Musical Festival 
RRR 
Arrangements ‘ een pertected by wh Carl Bur 
in ais bee enwag< it € 1otoper tor six years from 
ext autumn Brur Walter, the cor ctor, probably 
will remain in Vienna until his contract expires, in 
although his salary has been increased and leave 
ence granted to enable him to direct the Festival 
n Munich and elsewhere Lourra D. Mason 





TT . , , 

Following are a few additional pre mments on 
Gabrilowitsch’s conducting in Manchester (England) and 
n Berlin: 

Ossip Gabr wit ted tl Hall t at Manchester te 

ght. making his first musical appeat the city. The reading 
f the Tschaikowsky “Patheti t ‘ fu { imaginative 

lor. The third movement was given great bril ¢ and made s 

id tonal ture I t rf t ! ’ ft mustc was 

hasized, the f t « f the ements were 

syed with fir : eve brok f wil fects As a 

x | r, M Gal i ala 1, and th 
ng t gt e we Z se t i par 
ilarly t showing greate 

eal in its playing t € t ase dd ng thie 
se asc of t sient : 

The f powe f the tale g¢ Russian was applied to 
Liszt's “Le I t he naginative of 
tone 1 y sect F t entity Here again 
, » ves " ’ , ike precision Mr 
Gal wits ‘ } at owe not think 
that this ‘ ot } Y orks oO 
r Iradf I 

Of , . . : ‘ ” 1 

xcelled O P 7 ‘ ¥ f age e 

has studied N aking cally firet 

. nduct N , " ees him iv 

yt . atrer wth } . | t ¢ sfes”’) 

! ed a f } W ave en 

t M al ‘T 

Tudg ng t erf r, ‘ 4 omises 

rank ar re f ! re atill y 8 

tr fe H r k { wide . 
« r f r gine nte . 
wh . gett lelig | k } , Ren 
7 
schieved } i era 

‘ age atte f ele tainly 
esult was all t edit. J { witech score 

greatest t H ‘ ease s)] and his 
at w aste Le 

Os ( " , hrougl 

A) nd . I ( : numbers 
mut of Be j , P armonic Or 
hestr set Sat a eve wv \ f e he « sclf an ir 

l ‘ P ft } A € ges t arefull ur 

cerf y f ! I D Presse, B 

Marc} a 

Another Bispham Success. 

David Bispham scored one ft | riltant successes in 
Tot ' «s ; 

oledo on April 3 Fven after many years,” said the 
ay . , 

Toledo News-Bee and when a large number of peopk 
were wondering if his e¢ would still be good, David 
Bispham, at $ appearance with the Orpheus Club, amazed 
' ’ 

the large audience with 1s wonderfu inging Mr 
tispham surely possesses all | Id time fire and per 
sonal magnetism, and an even more erfect dramat 

” 

art 

The crit f e Toled I was ¢ Hy nmen 

ALory 

Age hail here ‘ fr. I arr Time 

s not spoiled t e gh it se 4 state 

ete to hie deme : ’ s eye 
flash with the ar ‘ P som of a 
great cause ha t re ¥ m4 

He y-(,oer t ance ta ate r) Haven't tl 
least idea what t time have you? 

Long-suffering Partner (seizing her opportunity)—Oh 

7 =~ 


just ordinary valse time.—Punch. 
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PSIC April 4, 1912 


two Leipsic City 
of opera and drama 
Volkner, had 


theaters since 


rewell performances 
, 
R 


tor 


mtrol of ybert who 
these 
to 
1-Main, where his title 

With the coming 
Martersteig, of Co- 


of the Leipsic The- 


busine lir of 


ner leaves Leipsi« become director 


r at Frankfurt-an 
ndant 


Max 
tor 


an 
ssor, Hofrath 


managing dire 
means 
full 
of these theaters and conducts them 
With the 
autumn season, this responsibility will 
called Old Theater New 
Cheater will be added 
the 


intendant, which 


has taken over the 


me aiso tia Tt an 


Le 


ips 


went, or intendant 


and The- 


the ( 
tn sO 


> new Operetta 
il’s own play h 


held 


For farewell 


USES 


the old theater played Schén- 





the new theater had 
Pollak. The 
the performance the 
called to the for 
time later, at 10,50, the “Meis- 
New after 


Idly acclaimed minutes, 


aube und Heimat,” 


inger,” under Conductor 


had witness d at 


been stage a few 
Sdme 
is concluded at the Theater and 


lor some 


a brief address 


RRs 
me 
artist 


“Meister 
c and technical corps of 
theaters the 
a number of presentations and 
Volkner 


for the hearty 


public had ge home, after the 


ntire 


issembled on stage of the 
r to make 
five 
that 
Then 
solo members 
of their 


colleague 


ctor spoke for 


mw ¢ iT support 
! department, 


the 


orded him from every 


of all 


Huth, in the name 


extolling the stalwart character 


had been also 


tor from 


At the 


their ac 


1 


took charge of the theaters in 1906. 


if his address, Huth presented a bronze fig- 


the 


by the distinguished Leipsic 
Other 


Regisseur 


thing 
linger members who spoke and 
the chair- 
Grondona, 


ns were Marion, 
for 
Sei 


per 


Emma 
the 


chorus 


organization ; 


Hering, for orchestra; 


{master 


nann for the house and stage technical 


pr ceedings were each 


impressive, 
wing that the city of Leipsic was losing 
a most accomplished and 


1871 
in 


r besides 


olkner was born in Riga in 


Burg, Magdeburg, 
Rudolstadt, 
Ziirich 


i8o6 


tor at near 


subseque ntly it Gottingen, 


burg, Mainz and 
tre 


before playing at 


ym until his Leipsie en 


Leipziger Tageblatt, Eu 
in the six years of Volkner’: 
rty-one 


rought f opera 


rtyv-Six yperetta prenners, 
perettas were given for 
new included 


ny stage Phe yperas 


{ Rosenkavalier,” “Feuers- 
nvth’s Wreckers,” \ddela Madison's 
‘Heira Willen” and 
Bonapart Rousseau’s “Wahr 
Klose’s ‘“‘I}sebill,” 
Kleemann’s “Klos- 
“Musi 


t wider 


Heinric] 


Bittner’s 
‘Dusli und Ba- 
it Massenet's “Werther” and 
Wol “Neu 
“Susanne’s Geheim 


“Maien 


rin,’ Kaskel’s 
wrdano s Siberia, f-Ferrari’s 
biane” and 
Butterfly,” Gluck’s 
Winter's Tale.” 
mn RR 
giving of 


had 


Sachs 


Die Meistersinger” 
»f Hans 


with 


rst time in the 1 


the ist was about usual, Urlus 


Marx 


Beckmesset 


as Eva Stadteggwer as 
other roles represented 
Schol Lébmann, 


Mar- 
and giving 


s¢ Diabal, Staudenmever, 


hwering, Hermany, Schdnleber and 


as rewiseur 
hman The 


hree principal 


wat entire opera 





male roles es- 


of a magnificent voice 
had abun- 
role of Ochs 


Kunze has been 





rs 8 possessor 


listinguishing actor talent, as he 


of the difficult 


Rosenkavalier.” 


the delight of this public for years in the wholesome hu- 
of the Beckmesser role. The which 
made up of Gewandhaus men, was superb, as usual, under 
Pollak’s careful leading, 
i though it must be remarked 
that this conductor has 
never been able to bring 
out half of the rich poly- 
was heard here 
leach time the 
years’ conducting by Rich- 
ard Hagel, who is now at 
the Braunschweig Duca! 
I heater. 


mor orchestra, Is 


phony that 


in several 


Ree 
Following upon the close 
of the Volkner regime, the 





Opera has taken a_ few 
days’ vacation, but it re- 
sumes on Easter Sunday 


with Gluck’s “Iphigenie in 
Taurus,” followed by “Ro- 
senkavalier,” April 8; “Fle- 
in opera cast, April 10; Offenbach’s “Schone 
April 11; d'Albert’s “Abreise” Strauss’ 
“Feuersnoth” for April 12, and Meyerbeer’s “Prophet” for 
April 13 


FERDINAND 
Fiddler and fricnd 
Mendelssohn 


DAVID, 
of 


dermaus,” 


Helene,” and 


mere 
The tenth and last Philharmonic concert of the six- 
teenth season, under Hans Winderstein, fell upon Bis 
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marck’s birthday, April 1. The program was con- 
sidered a memorial to him. There were the Beethoven 
“Eroica” symphony, three patriotic a capella mate 
choruses sung by the Leipziger Mannerchor, under its 


own director, Gustav Wohlgemuth; the Strauss “Helden- 


leben” and the Wagner “Kaiser March” with chorus. The 
unaccompanied choruses were Grell’s eight voice “Gra 
vale,” R. Heyne’s “Heldengrab’ and A. Kirchl’s 
“Blankes Wort.” The orchestra showed very good rou- 
tine for the evening and the playing was enjoyable. The 
unaccompanied male chorus proved an agreeable feature 
for a symphony concert. The chorus sang in fine en- 


semble and agreeable vocal quality, with considerable at- 


tention to nuance. The attendance was the largest of the 
Philharmonic season. 
nee 
Alvin Kranigh has recently completed an overture and 
incidental music to Scott’s “Kenilworth.” The overture, 


under title of “Amy Robsart,” will be given very first 


performance at Bad Nauheim in May, the orchestra un- 
der direction of Hans Winderstein. Mr, Kranich has 
given up his residence in Dresden and will probably lo- 
cate in Munich or Leipsic 


nee 
recital brought out large 
Be- 
sides giving fourteen songs by Schubert, Brahms, Strauss, 
Schumann, Kaun (“Der Sieger”), Theodore 
Streicher, Sinding and Wolf, he declaimed Wildenbruch’s 
Hexenlied” to the melodramatic music by Max Schil- 


Ludwig Willner’s the usual 


audience, and the artist was especially well disposed. 
Hugo 
The enthusiasm was great and both artists (Von 


were called many but en- 
The program had already taxed the 


lings 
Be 
cores were granted 
strength of the singer. 


» accompanied ) times, no 


nRre 
The Berlin pianist. Edmund Schmid, gave one of the 


best recitals of the latter part of the season. He played 


* Smith 


the Bach chromatic fantasie, the Beethoven “Waldstein” 
sonata, the Brahms-Handel variations and fugue, a 
Brahms intermezzo and rhapsody, one of the MacDowell 
“Idyls,” an intermezzo by Walter Lampe, a minuet ait 
a nocturne by Sgambati, Meyer-Olbersleben’s “Murmur- 
ing Brook,” and Myrtle Elvyn’s D major serenade and 
A major novelette from her op. 10. The artist is espe- 
cially well adapted to play Beethoven, since his style is 
complete in a wide variety of detail, which does not once 
fail to interest. So is the tone produced of unfailing 
warmth, and the desire for interpretative detail is never 
allowed to disturb the main form lines of the composi- 
tion. The compositions by Myrtle Elvyn were still able 
to hold interest through their strong pianistic traits and 
evidence of careful composing through every phrase. 
Their musical content is not heavy, but it is always agree- 
able, so that the selections furnish pleasure and command 
respect. 
ZaeRe 

Music teachers and amateurs who may be traveling ‘n 
Germany between May 20 and August 20 will find inter- 
est and practical help in an exposition of compositions 
for teaching and for use in the home. The exposition 
will be held in Feurich Hall, Leipsic, under, protection of 
the Society of German Music Dealers. The exposition 
will be in two divisions. One part of the hall will be 
given up to a show of the compositions offered, another 
part will provide for the playing of the compositions by 
members of the music teachers’ societies. These per- 
formances will be given regularly and without charge for 
hearing. The Music Dealers’ Society has invited all pub- 
lishers to participate in the show, and it is expected that 
in the three months’ session a great deal of good will be 
accomplished in making useful material better known 

Eucene E. Simpson 


nner 


Graduations at Leipsic Conservatory. 

The first six of the annual graduation programs at 
Leipsic Conservatory were reported some weeks ago. The 
last six, which were played in March, also included two 
entire concerts of compositions by students at the insti- 
tution. With the names of instructors given in paren- 
thesis, the six programs were as follows: 

March 1—Bach D minor piano concerto allegro, Lis- 
beth Liebman (the late Carl Beving and Fraulein Lutz), 
Leipsic; allegro from Reinecke B minor piano concerto, 
Ella Hunger (Von Bose), Chemnitz; Spohr violin Ge- 
sangsscene concerto, Helen Young (Sitt), Lenzie, Scot 
land; Moscheles’ G minor piano concerto allegro, Mar- 
garete Sauer (Herrn Beving and Wiinsche), Merseburg; 
Giordani’s “Caro mio ben” aria and the mezzo aria from 
Eckert’s “William of Orange,” Emilie Stammschulte 
(Frau Baumann), Dresden; Brahms piano solos, E minor 
and C major intermezzos and E flat rhapsody, Lisa Kruse 
(Teichmiller), Bremen; Volkmann A minor cello con- 
certo allegro, with Klengel cadenza, Frederick Search 
(Klengel), Wyoming, Ohio; Beethoven C minor piano 
concerto largo and finale, Johanna Will, (Ruthardt), 
Strassburg. 

March 5—Student compositions. Small suite, G minor, 
for two violins and piano, played by Fritz Zuleger, Al- 
bert Weckauf and the composer, Willibald Muck (Reger), 
all of Leipsic; soprano songs, “Schaukel,” “Zauberin,” 
“Armbandspruch,” “Madchen Granada,” by 
Maria Carloforti, Leipsic, accompanied by composer, Ru- 
dolf Thomas (Reger), Goslar; piano and violin sonata, 
C minor, played by violinist Leo Schwarz, Hamburg, and 
composer, Willy Poschadel (Reger), Namschlau, Schlesia; 
tenor ballades, “Friedhofsgang,” “Herr Oluf,” sung by 
Herr Sammler, accompanied by composer, Hermann 
Gischler (Merkel), Eschwege; four movement piano suite. 
played by composer, Christine Werner (Krehl), Dessau; 
tenor songs, “Mai,” “Frihlingsstiirme,” “Wandert ihr 
Wolken,” “Wenn iiber stiller Heide.” sung by Herrn 
Sammler, accompanied by composer, August Blume 
(Reger), Braunschweig; string trio, D minor, played by 
Herrn Schwarz, Hamburg, Eric Leftwich, London, and 
composer (viola), Hermann Grabner (Reger), Graz, Aus- 
tria. 

March 8—Bach D minor piano concerto allegro, Ellida 


yon sung 


Schabad (Wendling), Kischineff, Russia; Haydn cello 
concerto allegro, Otto Harzendorf (Klengel), Chemnitz; 
H. Gétz B flat piano concerto allegro, Xenia Malinowskv 


(Beving, Fraulein Lutz), Novogrudok, Russia; Forsyth 
G minor viola concerto moderato-allegro, Pau! Gtnther 
(Bolland), Lunzenau; two “Queen of the Night” arias 
from Mozart's “Magic Flute,” Ella Hilarius (Frau Hed- 
mondt), Leipsic; Lalo F major violin concerto, andant- 
and finale, Jean Stockwell (Becker), Bridgeport, Con- 
necticut. 

March 15—The d’Albert E major piano concerto, Ivy 
(Teichmiiller), Guisborough, England; Sitt A 
minor viola concerto, Erwin Karoh! (Bolland), Berlin: 
Chopin B minor sonata, Ena Howorka (Pembaur), Kaa- 
den, Bohemia; Dvorak cello concerto, adagio and finale, 
Chaim Stuchewsky (Klengel), Cherson, Russia: Tschai- 
kowsky violin concerto allegro, Leo Schwarz (Sitt), Ham- 
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burg; Liapounow second piano concerto, E major, op 
Florence Wagner (Teichmuller), Seattle, Washington 


3, 


March 22—Student compositions. Organ sonata, B flat 
Willy Poschadel (Reger), 
Namslau, Schlesia; G minor piano sonata, played by Arno 
Reinhardt, 
( Merkel x 
“Verschwunden,” 
Halle, 


piano 


major, played by composer, 


Hermann § Gischler 
“Riickblick,” 


Grin 


Thalheim, composed _ by 


Eschwege; soprano songs, 


“Zu spat,” sung by Margarete 


Wilhelm 


played by 


composed Rettich (Reger), Leipsic; 
trio, A Jan Nivinski, Piotrkow, 
Russia, Bohdan Bereznyckyj, Lemberg, Poland, and pian 
ist Albert Scharf 


cr ymposer’s songs, “Das 


by 
minor, 


(Krehl), Leipsic; the same 
Nacht,” “War 


Leipsic, accompanied by 


composer, 
Grab,” “Schoéne 


nung.” sung by Charlotte Mader, 


the composer; piano solos, G minor prelude, D major 
andante, G major menuetto, played by Emanuel Gatscher, 
Linz, composed by Victor Ullrich (Reger), Bukarest; B 


minor double concerto for violin and viola, played by Otto 
Kobien, Paul 





Plauen, Gunther, Lunzenau, the orchestra 


under the composer, Hermann Grabner (Reger), Graz 
Austria 
March 27—Klughardt A minor cello concert Eva 


Klengel (Klengel), Leipsic; Reger-Bach piano variations 
Mendels 
Leip 
(Teich 
Maria 
minor 
Wilna 


concerto, 


and fugue, Kurt Haeser (Teichmiuller), Leipsic; 
Nora 
ita, Helene 
“Ah f 
Leipsic ; 

Katz 


minor 


Klengel (Sitt), 
\sche 
lui,” 
clengel D 
(Klengel), 
piano 


(Wendling), 


sohn violin concerto allegro, 


sic; Brahms F minor piano son 


muller), Paris; “Traviata” aria, re 


Carloforti (Frau Hedmondt), 
cello 


Russia; 


concerto allegro, Gustav 
Rachmaninoff F 


finale, 


sharp in- 


Rebekka Burstein Odessa 


nnre 


student 


dante and 


The proved to 


have nothing of 


programs of composmtions 


yet the Muck 


1onest omposing 


two 


unusual value, small suite 


for string trio was a fine example of 


and bright musical inspiration in spirit of long ago. Only 





a portion of the aria showed less buoyancy, but the suite 


as a whole constituted fine entertainment, and it is 


ball id, 
work 


but 


ably entitled to come into print. Gischler’s vocal 
“Herr QOluf,” Herder 


most praiseworthy 


on a poem, is another in 


composing in plain means much 


interesting detail, so that this work is also entitled t» 
publication and concert use The Grabner double con- 
certo proved a work of delightful entertainment, if in 
musical dialect not always true to one style. The violin 


and viola participated in much well written dialogue, and 
carried interest it 


cadenza much 


} 


a pretentious double 


tuneful character The same composer's string trio 


showed considerable ease of writing in thematic material 


rhe first movement was good mu 


rhe 


not unrelated to Reger. 


sic without being good enough to come into use 

andante was much better inspired, and in its good com- 
posing it was entitled to go out into the world rhe 
other two movements were not heard for this report 


he misfortune to draw a 


broke 


lines and played dryly in general 


Gischler’s piano sonata had t very 


incompetent performer, who up all interpretative 


It was therefore pos- 


sible to hear only occasionally the fine harmonic depth of 


the work. But the composition could hardly have the 
practical value of the composer's “Herr Oluf” ballade 
mentioned above. The four songs by Thomas were par 
ticularly well sung by Miss Carloforti, but these sele 
tions had great practical singing attributes, anyway, and 
though the musical content js not heavy, the songs repre 
sent creditable results in a style that has been long 


The Poschadel piano and violin 
sonata strongly showed Reger influence in the ever alter- 
nating dotted figure and triplets. The work had 
composer 1s 


neglected in Germany 


interest 


ing episodes, but as yet the very immature 


and at times he especially failed to write well for the vio 


lin. The same composer's organ sonata is a creditable 





work, without great individuality, though a broad, agree 
able waltz episode did sound strange on the organ. UII- 
rich’s solo piano pieces were smooth running, in very 


more 


The 


light melodic content, only the minuet coming into 


character through a dramatic contrasting section 


Rettich songs showed a style fairly well established and 
uniform through the three sel ms The content was 
generally in pronounced lyric vein. Blume’s four songs 
generally showed good singing manner, yet their content 
was only of moderate valu Fraulein Werner's piano 
suite proved much more talent than is generally expe cted 
of women composers The material has pronounced me- 
lodic quality, but the composition interests still more 
through busy composing and much invention. So did she 


. . 4 } ° 
build up her fugue well in material less conventional than 
of her The 


trio 


c leagues 
through 
long, 
ra good 


male 


le 


in the writing many of 
Scharf piano 
invention, industrious 


lines that have 


carried considerab interest 


-omposing and especially fine, 
melodic been out of fashion f 


while, but are ever 
Practically considered, the work would have seemed 


welcome in this strength of inspira 


tion, 

in better balance if the strings had been able to get 
through, but there was much writing for them in the 
sombre tone color of the lower strings. The three songs 


by the same composer had good qualities, without much 
for clearer chiseling in 


of ‘ 


There is need 


practical value 


minratures ymicert 


these in order to secure results 


value. Summarizing on the two programs as a whole, 


the composing was always in commendable canonic and 


polyphonic types, reasonably free from the taint of mod- 


ern symphonic poem. Only the Grabner double concerto 


moved about in dialect between Tschaikowsky, Strauss 


and other moderns. It is especially worthy of note that 
Reger keeps his pupils at work on classic ground exhort- 
ing 
ut 


classic, wholesome lines, 


them to sit with their studies long enough to write 


good melodies. So Reger’s own on 


is 
but 
than 


composing 


because he has written in a 


great many more notes the average ear catches on 


has been convenient for tl unin 





t acquaintance, if ie 


itiated to claim his works to be seething in hypermodern 


ism. Indeed, nothing could be farther from the truth. 
nmReR 
In reviewing the many performances which indicated 
executive talent and praiseworthy accomplishment, one 
regrets not to have been able to hear every number of 


these programs. But as that was not possible, the actual 


hearings are supplemented by notice of a few more, con 
erning which good reports have gone forth. Ella Hun 
ger's playing of the Reinecke B minor concerto was a 


creditable performance, in a good deal of musical buoy- 
Miss Young's violin playing indicated a left hand 


established, 


ancy. 


particularly well and good musical talent, 


which was well in place in the slow movement. Frauleia 


Sauer 18 vivacious 


an agreeable and highly pianist, who 





seems capable of taking much more accomplishment 
Emilie Stammschulte’s voice is one of fine material, wel! 
poised and intensified, and she is already music; ma 
ture Che American cellist, Search, is playing in mos 
iccomplished manner, in vigor, tonal warmth and good 
interpretative attributes Ellida Schabad played piano 


in brisk, clear rhythm and nice tone, with commendable 
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THE NEW YORK PHILHARMONIC ORCHESTRA 


have extended an invitation to 


Max PAUER 


to inaugurate his first American Tour by 
appearing as Soloist at their Concerts 


January 16th, 17th, 1913 


At CARNEGIE HALL 


Dates for January to May Ist, 1913, Now Booking 
Concert Direction M. H. HANSON 











nuance. Xen‘a Malinowsky found in the Gotz concert 
movement a medium for brilliant play, and she made 
nteresting to hear, if still a composition of no great 
musical depth. Herr Harzendorf played the Haydn cell 
concerto in beautiful tone and good taste Herr Gun 
ther’s viola playing showed him to be musical and well 
prepared for his task The very young coloratura s 
prano, Ella Hilarius, gives much promise, since she sings 
musically, in very good use, of an unsually high v 
Violinist Miss Stockwell is said to have played brilliantly 
n the Lalo concert She had recently played the work 
ing cities outside of Leipsic. For this summer she is pla 
ing in Italy, but will probably return to Leipsic in Oct 
ber for further study under Becker. Pianist Miss Smut 
played in a manner that was brilliant beyond th ‘ 


age. She was also musical enough to find all the 
siderable mood which the concerto provides for in various 


ne career 
Karohl 


nsiderable ant 


She has sufficient talent to warrant a f 
Viol 


with 


episodes 





if she remains in mcert work player 


performed in good musica! style, 


nation. Ena Howorka is a highly poetic and generally 
gifted pianist of great individuality After the first mov 
ment of the Chopin sonata, which she played with great 
elegance, she gave much character to the scherzo, a 
came into impressive mood wealth for the largo and fully 


maintained interest with the finale. Following upon her 
fine performance, cellist Stuchewsky played very musically 
in two movements of the Dvorak, when came violinis* 
Schwarz in a most brilliant giving of the Tschaikowsky 
concerto allegro. Schwarz has been playing well for 


years, so that his technic and musical style are fully ma 


ture. The evening closed with pianist Florence Wagner's 
wholly beautiful rendition of the Liapounow second con 
certo, then given for the very first time in public amy 
where. Though this was the first time she had ever 
played with orchestra, she was at perfect ease and did 
not seem to bother about her piano playing. She watched 


the conductor continually and played in beautiful balance 
: The concerto prove it have mich value as 











composition, and in this clear and vigorous setting out 
iu showed playing attributes that should make it popula: 
with artists and public alike. The last program of the 
graduating season was participated in by two daughters 
of Julius Klenge!l As between the violinist, Nora, and 


cellist, Eva, the cellist has the advantage in a large, firm 











iand, with the strength to secure much tone of fine qual 
ity But the violinist has also an unusually clear, reliablk 
technic, with perfectly free bow arm and wrist hough 
neither it these young artists would be accredited wit 
great talent, they play enjoyably In njunction wi 
their pianist sister, ey are ¢ jumerous ¢:) 
gagements as piano tri I t Haeser played 
the Reger-Bach variations and fugue in ridiculous ease, 
in spite of their tremendous difficulties. Musically, they 
were all clear, yet they would have profited by a slightly 
more animated style. Max Pauer, of Stuttgart, had mad 
a versable sensation with these variations 1 Leipsi 
recital, and upon his London performance a distinguished 
connoisseur declared the variations transcendental and the 
greatest single work ever written f solo I 
lowing Haeser’s playing in Lei | Asche gave 
the Brahms F minor sonata inner that was noth 
ing less than a revelation of the great character lying 
hidden in the work lt is presumed that Teichmiiller, hei 
instructor, was respon ‘ e reading, yet she car 
ried it out with extraordinary results, such as could be 
attained only by an extremely gifted pianist neverthe 
less. Her playing of the latter vements of the work 
was a kaleidoscopic show of r and fancy, so that 
an audience of true conn irs it sh l ive created 
i memorable sensation 1 he loratura soprano, Maria 
Carlotforti, is a mature artist on her singing of t 
lraviata aria. So is she a ly engaged for e \ 
aden Opera. She remains { awhile in Leipsic undet 

struction of Frau Hedmondt The young Russian ce 
list, Gustav Kat is one f vest talented of recent 
years He is of hardly more an itee years, yet an 
mposing ellist, nbiming « ry desirable musica at 
ribute wit! great p al strengt that are needed |! 

e Pianist Rebe 1 Burstein was recently men 
tioned here for her remarkably successful debut with 
members of the Sevcik String Quartet in a performance 

pia quartet Her play ng of the frst 
mcerto, andante and finale showed again 
her fine poise and beautiful spirit, w tha piano tour n per 
nitting many shades of wr. She w probably return 
to Rt SSiIA SOON, al d there f u d be especially su ess 


ful among her countrymen, who best appreciate just su 
an artist of her fine poise Eucene SIMPSON 
Calvary Choir Festival Concert. 

Tomorrow evening, Thursday, April 25, the grand 
t Calvary Baptist Chur New York, will give x 
annual concert in r suditorium on West Fifty 
seventh street, near Sever ive r New York I he 

joists announced are: Marie Stoddard, sopras Bessic 
Bowman-Estey ntralt John \ wg, tenor; ( Jucds 
Bushnell, bass Lolita Gainsborg, pianist, and Edward 
Morris Bowman, organist Mr. Bowman ¢ orga t 
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Dinner for Niisch. 

“The Bohemians” will give a dinner in honor of Arthur 
Nikisch at the Hotel Astor, New York, on Friday evening 
May 3. Unfortunately f the ladies, the invitations ar 
for gentlemer ly 








Eleanor McLellan Solves a Problem. 

haracteristic 
Maker of 
in concise form, 


nent is re expressive or more 
eleanor Le n t 1 thi “Teacher and 
Ww ra i¢ f SLOTY 
p msider or 
pt to s the purport and almost 
ne tf such a statement. 
full of voices, and as it is a natural pro- 
himself emotionally 
But 
under th¢ 


gh t medium of the ¢, singing is innate. 


irganism 

in not to be guided by 
é quit incertain a factor as the 
é yecla when untrained, the vocal apparatus 's 
subjected to physical 
ided amply for 


nereas nature nas pt Vv 


and people willing!y 
' 


nany torture f vocal training which 


infrequently 


ed in order 


irrevocably 
that it 
word or 
Its volume 


may 
tte r e to expr tl ight, whether by 
engthened 
must be increased It must be made more flexible and 
vocalization 
1ust brought t ear upon it. Such a course of train- 


forced to do 


eT word tne art ol 


1g vever, Gove not mean that it must be 


ut guided along strictly natural lines, 
s tl} hl 


ie athlete prepares him 


increases his ab lity and skill 
ural methods so prom 


ulture Che 


form of art are unnat 
best vocal lesson 
or she who 


le can take t bserve the birds, and he 


possesses the real method 
McLelian | been a serious student of primal 
he voice. With a natural- 
in the hands of a “teach- 
of that voice. 


ed herself 
of time, deprived her 
hereupon she determined to solve the problem of how to 
1 all possibility or danger of 
t ume preserve it, develop 
task has 
still a 


which 


time to 
usefulness rhis 


h Miss Me 


persistence 


t and expand it nt greater 


Lellan is 


ipied me years, thoug 


ing woman ry liligence and with 


rowned with success, but not con 








THE MUSICAL COURIER 
tent with expending the fruits of her discovery solely upon 
herself in order to restore her own voice to its natural 
force and power, she opened a studio at 33 West Sixty- 
seventh street, New York, and welcomed all those 
who, having been treated by incompetents in like manner, 


there 

















ELEANOR McLELLAN 


Soon she found herself surrounded by a 
Together, with 


wished to come. 
number of broken and ruined voices. 
ew joy and a new inspiration, teacher and pupils worked. 
Che results have been phenomenal and are matters of 
history. 

Still uncontent, in spite of so satisfactory a beginning, 
Miss McLellan continued her researches, adding to her 
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stock of information and knowledge—and consequently ‘> 
her powers year by year, until now she claims to have 
perfected a system of vocal culture that will stand any 
test. If testimonials be any substantiation of this claim, 
then Miss McLellan must be awarded a favorable verdict. 
Not only is her work devoted to rebuilding broken voices, 
but she is a maker of singers. Her experience and know!- 
edge enable her to take the tender, untrained voice and 
develop it to its maximum capacity. She is a master of 
tone formation and of correct breathing—the two essen- 
tials of good singing. She is one of the few teachers who 
have conscientiously and persistently labored in behalf »f 
the cause with a determination to find fundamentals, and 
having found them, to control them. 

Her life has been devoted to her art and she stands 
today prominently before the music world as one who may 
be relied upon, for this if for no other reason: she ex 
perienced the evils of bad teaching. She sought the rea- 
sons and found them. Thus she holds both ends of the 
string and therefore is equipped as few are who are now 
practising. Says she: 

“It is a system of study based upon the actual knowl- 
edge of the mechanism of the human voice in both speech 
and song; without which knowledge the various defects 
in the singing voice cannot be detected and rectified. 

“This being the only method by which impaired voices 
can be permanently restored, many of the leading throat 
specialists of New York not only recommend my work 
most highly, but send their patients to me for the correc- 
tion of various troubles caused by the improper usage of 
the throat and breath. 

“The cause of such difficulties as hoarseness, throati- 
ness, lack of top or low tones, vocal nodules, and breaks 
from using registers, or other illegitimate efforts, can be 
immediately recognized, and specific directions given for 
their permanent correction, 

“The teacher of tone production should understand his 
subject so thoroughly, that upon hearing a tone produced 
he can tell immediately by the sound, without looking at 
the singer, where the trouble is, what causes the faulty 
tone, and what exercises to give to correct it.” 





Parlow's Royal Welcome in Regina. 


Reoina, Canada, April 12, 1912 
Kathleen Parlow, Western Canada’s famous violinist, 
played here March 30 in the City Hall Auditorium. There 


was the largest and most enthusiastic audience seen at 
Her program, which 
included the 
shorter 


any concert given there this winter. 
interesting arranged, 
Paganini concerto, Handel sonata, a group of 
pieces by Kreisler, Tor Aulin and Tschaikowsky, ending 
with the Wieniawski Russian Miss Parlow was 
presented with some beautiful flowers by the Women’ 
Musical Club, and the “Daughters of the Empire,” while 
the Society of Art, Literature and Science made her an 
honorary member, making the presentation at the close of 


was most and well 


airs, 


the program. 

Max Herzberg, the accompanist, was also well received 
in his group of piano soli. 

During Miss Parlow’s short stay in Regina she was the 
guest of honor at a delightful tea given by Mrs. W. P 
Wells, where a few of the musical people of the town 
had a chance to meet the charming artist. E. M. C 





Brussels faces on orchestral strike, for the players at the 
Theatre de la Monnaie threaten to give up their positions 
at once unless they receive a raise of salary. 
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stem, A 4. 1942 
Che season is drawing to its close he Easter holidays 
are at hand and after them Munich will settle down to a 


period of comparative musical repose until the Festspiele 


of the summer wake it 


Che most interesting event of the last ten days was the 
first appearance in Munich of the little Australian girl 
whose wonderful piano playing created such a furore in 


Berlin recently. Winifred Purnell certainly proved that 
she has aatremendous gift for the art, and further thut 
she is not one’ of these “infant prodigies” who astound 
simply through their mechanical dexterity, but that she 
can also think and interpret. Her program was as fol 
lows: Bach, first movement from the Italian concerto; 





Beethoven, sonata, op. 27; Schumann, toccata, op. 7; Schu 
hopin, 


bert, ‘Moment Musical,” op. 94, No. 2; sonata. B 
minor, ballade, G minor; Liszt, “Au bord d’une source,’ 
concert study F minor, “Irrlichter,”’ polonaise, E major 


Everything was well played, true to the correct style, 


number 
Ther 


was extremely 


though perhaps the Chopin sonata was the one 


which best suited the temperament of the player 


was a very large audience and the applause 


child nervous 


talent is 


seems to be of an extremely 
hoped, if 


ld, that she 


hearty. The 


nature. It is to be this really great 


will be withdrawn 
ert 
normally 


now 


to be saved to the wor 


playing for sev 


in peace and 


from the nervous e nt of cone 
eral years, and allowed to develop 
quiet. I 


control 


the plan of those under 


} 


understand that this is 


she is, and it is the best possible thing 


whose 
which could happen to her. 


nnre 


Fritzi Jauner, of Vienna, pianist, pupil of Stavenhagen, 
and Vera Barstow, pupil of Luigi von Kunits, gave a 
joint recital last Wednesday evening. Both young ladies 
were heard for the first time in Munich. Frl. Jauner ‘s 
the possessor of an excellently developed technic and plays 
with taste and discretion, though a little more warmth in 
the interpretation would add to the interest in her playing 


work often has been touched upo 


Miss od 
in our Vienna letters. She 


Barstow's x 
was heard in Saint-Saéns’ B 


minor concerto, three Hungarian dances (Brahms 
Joachim) and Wieniawski’s “Faust” fantasie, pieces well 
suited to display the perfection of her technic. She left 
nothing to be wanted in this direction and at the same 
time proved the thoroughness of the musical side of her 
education. She was accompanied excellently by Hermann 
Klum, There was a very friendly audience and the young 


ladies were the recipients of much applause 
nner 
Dr. Fritz Barchewitz lucted the Konzertverein Or 
chestra in a concert, the principal feature of which was 


the fine playing of the soloist, Arthur Schnabel, who gave 


the Beethoven G major neerto and three solo numbers 
from Chopin. I regard Schnabel as one of the very best 
pianists in Germany at the present day and his work 
especially the performance of the Beethoven concerto, was 
up to his usual high standard. Dr. Barchewitz did not 


himself as a nductor 


particularly distinguish 


ck sed last 


he regular winter season of the Kon 


hestra under its very capable conductor, 


Monday 


Beethoven first 


evening with a program whic 


raced the and ninth symphony. | 


nl 


ertverein 


\) MUNICH [f/ 


Ur 


Ferdinand Léwe, 


em 


ques 











MAX REGER, WHEN HE FIRST BECAME FAMOUS 
tion the advisability of adding any other work to the ninth 
symphony. Certainly considering the tremendous demands 
which this masterpiece alone makes both on hearet uni] 
performers, it seems most unnecessary to add anything 








more to the program. The three orchestral 
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Renée Schieber Sings at Normal College. 





Renée Schic I e y ng sang Wedn 
afternoon ol ast wee the N« Normal ( ile 
at a reception given f Dr. Paul H. Hanus. Mis 
ochieber ing Dh Dirti I i y bran Leot 
Die Verschwiegenen Richard ~ nd “I e, | 
Have W n Y« by indon Rona M Schieb sang 
chart nd wa mpanied at the pia y hie 
Lincoln Case er teache I eception took e¢ m 
the Music Roo i} mittee i lane Grey 
Carter, Jul kK ( Mar 5 t 
a er, D 1 ( ( ) 
iaessier, | \ \ i I 
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Hartmann presented the gracious composition in the 


finished and elegant continuity contemplated by the composer 
It was a beautiful task a he performed it b-autifully and 
well, restoring the lovely contours of the concerto’s melodies 
filling them with generous warmth, and satisfying the taste 
and judgment of the « yisseurs of violin playing im the 
audience.”—H. E. Krehbiel, in the New York Tribune 
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Bonci, the famous tenor, says: 
teacher in America or in Europe. 
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Amato and Rappold Stars at Rubinstein Club Concert. 








has lived these concerts rather than to mystify them by attempts to 


Club of New York 


ng concert for the present compositions of a perplexing kind. Some of the 
place in the large ball subscribers to these concerts have highly developed musi- 
f-Astoria, Tuesday evening, cal tastes; others are lacking in such development, and so 


works for rehearsal Mr. Chapman usually 
decides upon combinations that will please everybody— 
works that are light, and, again, works that have long 


since been added to the vast library of classical song lit- 


in choosing 


erature 


However, if the highly musical taste sometimes com- 
plains at the “light” choral music heard at the Rubinsteia 
Club concerts there is never a complaint about the char- 
Amato and Rappold on the same 


indicates 


acter of the solo artists. 


evening, for a concert of semi-social character, 
that the generous 
The choral members, about 150 singers, occupied their 


Mrs. Chapman, president 


club is 
usual places on the stage, with 
of the club and wife of the musical director, in the chair 
at the head of the soprano choir. It was a very charming 
sight to see these women, some in the flush of youth, 
others in middle life, and a few honorable gray heads to 
add the touch of variety to the picture. The writer has 
attended the Rubinstein Club concerts for many years and 
it must be recorded that the choral body never sang bet- 
ter. The tone quality was generally rich and it proved on 
the whole beautifully blended. 

The program for the night follows: 





The Call .Mark Andrews 
Rubinstein Club 

Tdemle . nc ccvcvtecseveen cere ererasseess oversees seussesosevens Tosti 

Serenata Mascagni 

Occhi di Fata ii Vane se puns sbeeeh eae Denza 
Pasquale Amato 

The Lot Flowe?.cccsscccsecesveses Robert Schumann 

Tra ribed for chorus by Louis Victor Saar.) 
Moonlight : Robert Schumann 
Buttercups , R. Huntington Woodman 





Rubinstein Club 


Es Blinkt der Thau .Rubinstein Club 


. appro Ne w York Chere Nuit ; ..+++»Bachelet 
MARIE RAPPOLD Vermebliche MGhe ..ccccccc sevens son vescccctecseusesseen Winning 
Pasquale Amato and Marie Rappold, of the Bim Traum .ncccccccsccarevvcscensnseresvccvesconeseveseses Grieg 
Marie Rappold 
pera Company ppearing © DB] UACHION Fairy Slumber Song . ees Ce .Homer N. Bartlett 
r) suditorium wa rowded to over- Rubinstein Club 
ism during the night left no one Duet, La ci darem (from Don Giovanni) oovessdeemmnnes Mozart 
he preciation of the audience Madame Rappold and Mr. Amato 
| ( ™ e musical director, planned fhe Lost Chord. (by request) -Arthur Sullivan 
, (With organ and piano accompaniments.) 
, al . many pleasing features, and it has (Arranged for chorus by E. N. Anderson.) 
M Chay aim t please the subscribers to Rubinstein Club 
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Piano solos— 


Autumn Chaminade 
The Waves wg Gi taht ou . Moszkowski 
Bidkar Leete. 
es Se NO de a 0.0 di eke COUR dbs i soaween Ernest Kampermann 
Rubinstein Club 
Neapolitan songs— 
IR a's aa cen oe path ch Ghose gcbeaaewbeiend Capua 


Carmé . .Cristofore 


Tarantella Sincera . Crescenzo 


Mr. Amato 


lutterfly Days . bade Cas Ohad Mabel C. Osborne 
Rubinstein Club 

a Poe ce £60 0SS Re Rb hcas Cibo ve thew Lee ee 
Madame Rappold. 

Slane, Sate Lees iv cisxdscas Mary Turner Salter 


(Arranged by Sumner Salter.) 





PASQUALE AMATO 
OGG is chews nn ow eh ons SRE SC bebe as Henry Bickford Pasmore 
Rubinstein Club. 
Sees, ee SI is vnc hse bien ced eke cadkdevacevicesscedat Faure 
Madame Rappold and Mr. Amato 
The Robin Laughed.............. Harriet Ware 


Rubinstein. { Chub 
Mr. Amato’s singing of Tosti, Mascagni and Denza songs 
Italian aroused the expected whirlwind, and after sev- 

eral recalls the famous baritone understood that he must 

grant an encore; for this he sang in the most captivating 
style the amusing “Largo al factotum,” from Rossini’: 

“The Barber of Seville.” The artist was 

in exceptionally good voice and, as ever, swayed the house 

by his magnetism. 

Madame Rappold’s accomplishments 
forth in the three German lieder 
which comprised her first group. 


merry opera, 


were 
and the 


nobly set 
French song 
Beautiful was her Ger- 
man enunciation and her French was just as good. The 
prima donna demonstration 
and for Dell’ 
Acqua, and flexi- 
bility 
prano 
other in 


honored with a 
her encore sang 
revealed anew the 
The 
one in 
provided 


was hearty 


“Song Provencale,”’ by 
purity 
duets rendered by the so- 
Italian and the 
enjoyment for 


in which she 
of her sweet voice 
and baritone, the 
good English, 
sensitive ears. 

A bit of humor was introduced into the concert when 
Amato sang his After he had sung 
“Carmé,” the second of the three songs, Mrs. Chapman 
arose and asked the listeners if they would allow Mr. 
\mato to turn his back on the audience in order that he 
might repeat that song to the chorus—they “the chorus 
wished to see his features as he sang.” The singer with 
Chesterfieldian grace bowed first to the audience in front 
and then faced about and repeated the delicious song for 
the faithful choral body. This over, he again faced the 
audience, made another Chesterfieldian bow, and then 
went on and closed the group with the “Tarantella Sin- 
at the conclusion of which the immensely popular 


purest 
more 


Neapolitan songs. 


cera,” 


artist received a rousing ovation. The encore following, 
the “Toreador” song from “Carmen,” brought another 
ovation. 

Madame Rappold’s rendition of Stern's “Spring” song 


was lovely, and another song had to be added. 
A feature of the concert which caused a tumult of de- 
light was the magnificent presentation of Sullivan's “Lost 
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Chord”; during the singing of the first half of the song 
the lights were lowered and then turned up at the noble 
climax came, in which the organ chords and the low 
pitched voices of the contraltos united beautifully \ 
part of the immortal song was repeated. The assisting 
organist was Louis R. Dressler. and Mr. Leete, the official 
club accompanist, was at the piano. Mr. Leete’s piano 
solos were warmly applauded and he, too, gave an encore. 

Tomorrow, Thursday, the Rubinstein Club will hold 
a business meeting at the Waldorf-Astoria. The White 
Breakfast takes place at the same hotel, Saturday, May 4 
Mrs. Chapman, the president, sails for Europe on Satur 
day, May 11, for a tour of Italy and Spain 

The announcements for next season again include six 
Saturday afternoon musicales and three evening concerts 
Prospectuses will be issued about the tst of October. 

The officers of the Rubinstein Club are! President, Mrs 
William Rogers Chapman; vice presidents, Mrs. Eugene 
Hoffman Porter, Mrs. Samuel J. Kramer, Mrs. Samuel 
Lane Gross; recording secretary, Mrs. Alexander H 
Candlish; corresponding secretary and treasurer, Mary 
Jordan Baker. Directors: Mrs. John Hudson Storer, 
Mrs. George Walter Newton, Helen Barrett, Mrs. Charles 
Ff. Terhune and Mrs. W. H. H. Amerman 





BUFFALO MUSIC. 
Burravo, N. Y., April 18, 1912 
The Boston Symphony Orchestra gave a concert at Con- 
vention Hall last week rhe program follows: “Oberon” 
overture (Weber), “Eroica” symphony (Beethoven), “Till 
Eulenspiegel” (Strauss), “Waldweben” from “Siegfried” 
and “Ride of the Valkyries’ (Wagner). Variations on a 
Rococo theme (Tschaikowsky) was played by Alwyn 
Schroeder. 
nne 
The London Symphony Orchestra, Arthur Nikisch, con 
ductor, will appear at Convention Hall on April 24. Aa 
associate (of Howard Pew, manager), Mr. Poppe, is oc 
cupying Louis Gay’s office in the Prudential Building while 
advertising the forthcoming concert 
nnre 
After an absence of four years in California and 
Europe, Ellen Beach Yaw appeared at Convention Hall 
in song recital, April 13, assisted by Franklin Cannon, 
pianist. 
RRR 
The Saengerbund concert on Monday evening, April 15 
was well attended, and the efforts of chorus, soloists and 
Conductor Winning were generously applauded. Dr. Win- 
ning appeared as organist, conductor, composer, pianist, of 
rather accompanist, in a few instances. The soloists were 
Nina Morgana, the young Italian coloratura soprano 
Fred Starr True, bass; Carl Winning, organ; William 
Gomph, accompanist for choral work. Madame Blaauw 
was the accompanist for Nina Morgana. The program 
follows: Organ solo, “Introduction und Passacaglia’ 
(Reger), Carl Winning; Odins Meeresritt” (Gern- 
sheim), Mannerchor, bass solo, by Fred True; soprano 
solo, aria from “Rigoletto” (Verdi), Nina Morgana; 
Mannerchor, “Vergessen?”’ “Der Spitzbub,” Winning; 
basso soli, “Ballade,” “Schilflied,” “Sehnsucht, (Winning) 
Fred True; Mannerchor, “Am Morgen” (Winning); or 
gan soli, “Brautgang zum Muenster” (Wagner), ‘Fiat 
lux” (Dubois), Carl Winning; Mannerchor, “Old Black 
Joe” (Stucken, “Junker Uebermut” (Winning); soprano 
soli, “Der Nussbaum” (Schumann), “Like the Rosebud” 
(La Forge), “Vergebliches Staendchen” (Brahms), Nina 
Morgana; “Die Blaue Bonan,” Mannerchor (Strauss) 
RRR 
An advance notice of the May Festival, to be held in 
Rochester, N. Y., May 3 and 4, by the Chadwick Choral 
Society, organized and directed by John D. Beall, has 
been received. Some of the Metropolitan Opera artists 
have been engaged as soloists, among whom are Cam 
panari, Lambert Murphy and Louise Homer 
VirGIniA Keent 


Gamble Party's Activities. 

The Ernest Gamble Concert Party has returned fron 
its lengthy tour, which has lasted continuously since Sep 
tember, 1911. Pilot Gamble reports fifty concerts for the 
coming summer and eighty appointments sold for next 
winter, all booked by post and at a guarantee. The se- 
cret of the popularity of these artists may be gleaned from 
the following in a recent letter 

UNIVERSITY OF NOTRE DAMI 


Notre Dame, Indiana 


Mr. Chas. W. Gamble. East End, Putsburgh, Pa 
Dean Me. Gamete—lIt's worth one hundred fifty smiling simoleons 


just to get one of your letters even if sweet Verna Page could not 





play half so well nor Ernest Gamble sing » livinely We have 
had the Ernest Gamble Concert Party three times already, but you 
may put us down for a date during the school year of 1912-13 No 
company visits the university that delights more than yours 
Cordially yours, 
Joun Cavanaven, C. S. C., 
President. 


Another Saenger Pupil at Metropolitan. couraging piece of new ws, t that Americans 
Under what fortunate star was Oscar Saenger born? wa ™ abet ne ae : =e Free iron 
Another pupil of the maestro, as was stated in Tne 7 Resa GORES pete some ie 
Musica Courrer last week, has been engaged for the = Ath a ee om , =, weg ote © 
Metropolitan Opera Company. The new singer is the S** “8° % ECREE sate Se SOptenn, © 2 2 
young tenor, Paul Althouse on — " ntroduct sale _—— io 
Having secured a hearing for his pupil, Mr. Saenger Miss Hinkle - foe. wo: SREEDO wie ad dis 
was not surprised to find in attendance at the imprompta overed smat tarest Of 2 se oe , — 
When Mr. Saeng ul \Ithouse vas con 
vinced that Miss Hinkle’s n WwW ! ind told 
he young man so w \ $ eca 
Saenger s pupil, and resuit was se y 
a tour years contract sing’ W ‘ atest erat 


stars of two worlds 


It is stated that Mr. A 1s s only twenty-two year 
id His future seems assured, and he w work all 
harder now in securing a repertory 

The voice trial w h secured Altl s¢ a r year 
“ont rac to sing wit the Met { tar (pera mpanv 
was held Friday, Apt 12 ist before the stage ‘ set 
tne first scene tor Aida for the spe ] matimes it w 
Marie Rappold (a Saeng 


Fique Lecture-Recitals in Memphis. 











Carl Fique’s fame is be ning mternation indees t 
may be said that Mr. Fique has already achieved the dis 
tinction. His work chora ductor, lecturer, pian 
und teacher is attracting wide tice and demands are 
coming from remote cities for the Fique lect recita 
Mr l que speaks generally witl t notes, and ca 
ful illustrations at the pian stially moplete a highly 
mstructive afternoon or evening I season, Mr. bique 
WAS Again eng ged t re ri wt t Mi ph ieaving h 
varied activite i Greate New York deliver 
series of lectures W ag 1 Ring f the Nibelung 
and one lecture on the st ent f the orchestra. The 
Ring” lectures were given 7 evening \ i 
rriday evenme \pni 1 Saturday morning Al 

Photo by Mishki Studio. New York Monday evening Apr i esday evel w Ay if 
PAUL ALTHOUSI Memphis never had a more interesting nor 1 inst 
tive course of lectures The Wagner lectures were given 
wert on the huge stage of the Metropolitan such judges m the first, second, fourth and th evenings, and the 
as Enrico Caruso, Alfred Hertz, conductor of most of lecture on the orchestral instrument it the Saturday 
the German operas, and Giulio Setti, the chorus master, ‘™atinee As illustratior ‘ Mf jue ayed 
The young man was put to quite a test when called upon the allegro from Haydn's symphony in G, the and 
to sing such numbers as the “Celeste Aida” from Verdi's ‘rom Beethoven's fifth symphony and motives from th 
beautiful opera; “Cujus Animam,” from Rossini’s “Stabat Symphonia Domestica” by R ird Stra 
Mater,” and the “Rudolfo” aria from Puccini's “La Phe illustrations from the “Ring’’ dran t ded the 
Zoheme.” The voice and style of the young singer cre- ™otives and some of the p Al eX 
ated very favorable comment and perhaps it might be ——— ey 
described in stronger terms; however, the main point 1s The first year of the rection of the Imperial Opera at 
to inform the musical world that Signor Gatti-Casazza Vienna under Hans Grey } wt th ar 
iffered Mr. Saenger a four years’ contract for Mr. Alt tistically and financially me sea will introduce 
house, and this was at once accepted This is an en besides the regular performances, an Italian season 
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Royal Kammersingerin of Saxony ope. . ies * s 
and Bavaria. Concertized through E 6 . ; nging i : r eden, J a 
out Germany, in Austria, England, L w veore I re of © 
France, Russia and Italy. Old It 5 & % on me 7 - ied. High 
Method. E. 1 est advantages nglish spoken 
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Claude Cunningham, 
at the 


HAARLEM PHILHARMONIC SOCIETY. baritone, with Charles Albert Baker 


e season, under the auspices of prianc . 
tet was held at the Wal- La ci darem (Don Giovanni) ; . Mozart 
Nuit d'Azur (arrangée sur le celébre adagio) .. Beethoven 
Madame Riler-Kelsey and Mr. Cunningham 
Nuit d'Azur (arrangée sur le celébre adagio) . Beethoven 
Der oede Garten .Hildach 
Zucignung 3 Strauss 
Mr. Cunningham 
La Brise . Pierne 
Chanson Trist . Dupare 
Chant Venetien . Bemberg 
Madame Kider-Kelsey 


Liebesprobe . Cornelius 


Liebesbrief .Cornelius 


Rider-Kelsey and M ( 


Der best 


Madame unningham. 


I Had a Flower Lawrence Kellic 
lo a Messenger Frank La Forge 
Invictus Bruno Huhn 
Mr. Cunninghan 
Fern Song Frederick Bullard 
fhe Sheepherdetr ; Frank La Forge 
Memory Mary Willing Meagley 
June Pe et Lulu Jones Downing 
Madame Rider-Kelsey 
Standchen oy ; ‘ > . Herman 
Madame Rider-Kelsey and Mr, Cunningham, 

The Astor Gallery was well filled with members and 
friends, who were treated to an exceptionally artistic re- 
cital rhe blending of the two voices, both of lovely 


quality and highly cultivated, showed not only thorough 
comprehension on the part of the singers, but an 


Mozart duet was both charming 


innate 


value of nuance The 


and graceful and the Beethoven number was invested 


with dignity and tonal beauty, while in the other duets the 











ANTONIA SAWYER 
Season 1912-13 


singers showed the wide scope of their art, also a thor- 
ough mastery of vocal ensemble 
In their individual numbers each made a splendid im- 
ER KEI pression and aroused the audience to a marked demonstra- 
tion of approval Mr. Cunningham possesses one of the 
Thursday morning last, April most luscious baritone voices on the concert stage today, 
and sings with such finished art, intellectuality and 
elow, W furnished by those grasp of tonal value and balance as to render his contri 
tists, Madar Rider-Kelsey, soprano, and butions a delight to the connoisseur as well as to the 
y PIANIST 
CECILE A RES NIA SAY 
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> WILLIAM A. BECKER 


THE EMINENT AMERICAN PIANIST 


management of ANTONIA SAWYER, 1425 Broadway, New York 


J he exclusive 
American Tour Whole Season 1912-1913 
played ¢ Chor as ith entrancing beauty of The Chopin scherzo in C sharp minor was the 
| tenderness ¢ 


Dresdner performance of a master.~-Leipzig General Anzeiger. 











expression, -— 

i. xeste Nachric ten 
chnician, but by reason 
as a thinking artist.—National 


of his Mr. Becker’s playing was absolutely of the highest order.—Munich 
Neues Tageblatt 

An uncommonly refined 
pression —Vienna Tageblatt. 


MASON & HAMLIN PIANO USED 


' appears ene ae: * , 
Zeitung, Berlin pianist with unusual warmth in ez- 


casual listener. He also added the proper amount of emo- 
tional and dramatic intensity required by the song. His 
enunciation is so excellent and his combination of word 





CLAUDE CUNNINGHAM. 


and tone so exquisite as to place his singing on a very 
high plane. His rendition of the three German songs was 
superb, and his English songs were presented in a manner 
that brooks of no criticism. 

Madame Rider-Kelsey was in particularly fine voice, and 
mastery over the resources of vocal art 
large ‘number of ladies present to gaze 


The clarity 


her wonderful 
caused the 
listen in astonishment and admiration. 
the exquisite charm of her man- 


and 
and 
resonance of her tones, 
ner of singing and the marvelous skill of her vocaliza- 
tion made her a fitting associate in the morning's offerings. 
Her articulation was also good, her ability in this line be- 
apparent in the French 
She was particularly happy in her se- 
which afforded her an op- 


ways. 


ing especially songs, which re- 
quire pure diction, 
of the English songs, 


portunity 


lection 


to disclose her artistic powers in divers 


Altogether the musicale was one of the most enjoyable 
of the season, and, in spite of the inclement weather, the 
names of these two well known artists had sufficient mag- 
netic power to draw a large audience, spirits were 
soothed by the program prepared for 
entertainment. 


whose 
excellence of the 
their 





Bonci Captivates Los Angeles. 


Los Anceves, Cal., Apri! ro gi2 
Editor Musical Courter: 


Alessandro Bonci smiled into the eyes of 2,500 people at 


the Auditorium, Tuesday night, April 9, and the 2,500 
people smiled back at him, so it was pretty much of 3 
smile fest. That contagious Bonci smile is much more 


Another delight 
pre pe ) ie 


would 


visible since the fall of the mustache 
ful rain reduced the audience 
it is probable that the capacity of the 


below its normal 


tions; house 
have been tested had the weather been good. 
little on the operatic in his 
chosen from repertory 
the most successful ones. Next to these, in the affections 
of the audience, were the English numbers, Bonci not 
only sings English, but sings it so that it can be under 
stood. Many a singer who knows no language but Eng- 
lish falls far short of the clarity of enunciation evinced 
by this artist. Also, Bonci is a singer of finesse. 
As an exemplar of the bel canto school, the lyric 
bined with a touch of dramatic, few or no tenors have 
been heard here to equal him. His tones, golden in more 
senses than one, were clear and strong, even at the farthest 
And there the galleryites have the advantage 
who pay the “first floor front” price as the 
seats are in a better sound zone than a 


Bonci dwelt program, but 


uch numbers as were opera were 


com- 


distance. 
over those 
“third floor back” 
certain proportion of the more expensive ones. 

Mr. Francini’s accompaniments were all that could be 
asked. As a solo he used an arrangement of the “Mig- 


non” overture, an unusual selection. W. F. G. 





Nikisch made the Brahms C minor symphony the “Ham- 
let” of music, just as Walter Damrosch made it the “Forty- 
five Minutes on Broadway” at the recent local Brahms 
festival—Town Topics. 








Newark Bows to McCormack. 
John McCormack, after 
the globe, 


a successful tour covering half 
stopped en route at Newark, N. J., for 
Mrs. R. W 


the great event and the 


a fre 
cital. hai 


New 


whose benefit the recital was 


Ihe local manager, Hawkesworth, 
prepared the Jerseyites for 
Jersey Legal Aid Society, for 
given, profited considerably thereby, for Symphony Audi- 
torium was filled almost to capacity with some 1,500 en- 


thusiastic listeners, including most of the musicians, vocal 


teachers, as well as many prominent society folk from 
Newark and vicinity. 
Mr. McCormack was in excellent trim and his beauti 


ful art shone forth majestically. He had discovered seem 


ingly, by some occult power, just what kind of songs were 
most wanted, and his program, which follows, was fash- 
ioned accordingly: 
Aria, Che gelida manina (la Boheme) Puccini 
Mr. McCormack 
A Lament ..... a . Lambert 
Shule Agra Irish melody, 3 years old 
i ee oe is adn cok hades ebewawe 6ae eae Lohr 
Miss Nare!ll 
Recit. and aria, Ah, Moon of My Delight ‘a ....-Lehmann 
Mr. McCormack 
An Irish Slumber Song Pascal 
The Pretty Girl Milking Her Cow sis aia Old Irish 
Miss Narelle. 
Three Irish Songs . -—~—-- 
Mr. McCormack 
A Memory of Ireland Rooney 
O'Donnell, Aboo ‘ l'raditiona 
Miss Narell 
Recit. and aria, Salut Demeure (Faust Gounod 
Mr. McCormack. 
Naturally the two operatic arias lost something of thet 
effectiveness without the assistance of an 1estra, but 


orcl 
| 
i 


the audience forgot about such details as were en 


tranced by the singer’s opulent tones and vocal skill. Es 


pecially eloquent was the “Salut Demeure,” which was 


delivered in marvelous fashion and evoked a storm of ap- 
plause. The high C 
the phrasing throughout a lesson in vocal art which those 
who understood forget. At the 


remained 


was a tone of supreme loveliness and 


will not soon conclusion 


number the audience seated clamoring 


for more and 


of this 
refused to depart until an extra song had 
been granted. 

Mr. McCormack was inimitable in the Irish songs and 
much of 
waria 
gratifica 


could not escape several encores. He also made 


the Lehmann aria. His reception was more than 


and he will evidently 
Marie Narell 


success. In 


remember Newark with 


tion was an agreeable associate and won 


instant spite of her assumed stage name she 


clearly showed that she was of Hibernian origin, for none 


delivered 
The 


Spencer Clay 


but the native born could have interpreted and 
the Irish 


recital 


with such characteristic deliciousness. 


the best of the season. 


skill and added not a 


songs 
was one ol 
and 


presided at the taste 


little to the 


piano with 
evening's bibs 


Charlotte Easter Music. 
prepared by W. 
Mark's 


was exceptionally fine, and in 


The Harvey 
Overcarsh, organist and 
Church, Charlotte, N. ¢ 


Matin service, 6 o'clock 


Easter program of music 


director of St Lutheran 


detail as follows: Prelude, “Cum 
Sancto,” 


Lord Is Risen” 


Mozart's cessional hymn, “Christ the 


rf the 


Mass; pr 


- cantata, “The Story Cross,” Baker, 


children’s chorus; offertory, “Traumerei,” Schumann; 


postlude, “Gloria,” Mo 11 o'clock service—Prelude, so- 
nata, Pearce; anthem, “Seek Not the Living,” Stephens, 
chorus choir; offertory, Communion, Batiste; anthem, “Al- 
leluia to the King,” Hall; postlude, “Festal March,” Cal- 
kin. Evening—Prelude, “Festival March,” Tschirch; can- 


chorus; 
March, 


tata, “Death and Life,’ Shelley, solo voices and 


offertory, aria, Mendelssohn; Recessional 

Clark. 

Mrs. W. H 
Woodward 


McKnight, 


choir Soloists—Soprano 
bass, Me 


Willman, 


Personnel of 
alto, Edith Van Gilluwe 
Misses Phi fe T (y00 


Overcarsh ; 


Sopranos ximan, 
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Cochrane, Rader and Mrs. Patterson; altos, Mesdames ld cithe . . 
Moser and Dennis; tenors, Messrs. Scholtz, Withers and ; ~ . 
: ' va ving at Wi 
Bailes; basses, Messrs. Frank, Willman and Costner 
( > I Nog I i . N ber 
Cleveland Has Prize Contest. is of th 
The ae | ’ oe bs : - . xs I Arcade 
he tollowing letter with attached conditions may in ‘ ‘ oO . © be 
terest composers residing in this country ade Novembx 
THE MENDELSSOHN CLUB COMPANY , — 
Raten Ever Sarr, Musical Direct 
( \ AN Ohi \ Lhe theers the clu ire Pres it i is J 
_ : Paisley \ sident, Mrs. | \ \ ‘ r rdin 
To The Musical Courie Thirty-ninth street and Fifth , ’ 
7 ecretary, Gra l | gess n | 
avenue, New York: . : x 
. : ' ; Braun; tre irer, M R Bar ew i t 
GENTLEMEN—The Mendelssohn Club of Cleveland yf . ‘ 
Ohver Bran ee lt I ( N ira James 
tering two prizes for compositions in an open competition - ™ 
, , kK. Paisley, G. R. Wilkin Mrs. J. P. Allen, Mrs. R. | 
to composers of this country hat it may reach the mu . Ane : Ae ; 
. or . . Barthol ew, Mrs. B. M. ( 9 ( | 
sical fraternity in general will you be kind enough ro 7 . - N ind \ 
s ‘ : Hill 
print in your paper as per enclosed cular statement and 
as much of conditions as your space will allow of ee a Re. SE oS een 
make the request on behalf of the Mendelssohn Club and MUSIC IN MT. PLEASANT, MICH. 
on the advice of our three adjudicators, who are con N 
posers of national reputation—Messrs. Wilson G. Sm Lhe ghth annual m festival of | Central State 
James H. Rogers and Johann H. Beck ial S M Pl \ W eld May 
Thanking you in advance, | am 4-25, 1912 The N al ( 30 voices W $ 
Very truly yours ind the Russian Sy: ! Orchestra of fifty men has 
Rateu EF. Saps een secure f e festiva Friday ‘ ge a misce 
usical rec t inc is ‘ , y ‘\ ru ind 
M D t n N ( l 
| } ’ , 
I further the se f g i sic ! ecog f ° StS, ana W y niin ed per 
value of competition in bringing t new works of a spe nat ‘Die | 
the Mendelssohn Club Company f Cleve oO ke The neert n S ' 1 y 1 symp ny 
annual offer of two prizes ¢t cor se resident f { neert given . . S\ . ny O estra nde 
Stat 
tates the lirection ¢ } S \ r i issisted some 
*For an a capella setting of “To the | ue ( tia } “ . . ‘ y 
Cullen Bryant, a prize f $3 t rt t s > I t w tilavydns ratorio 
For a settir i“ Djinns,” by Vic Hug , the Cre \ e give y e Normal Chorus and 
with piano accompan a prize of $ | sian Symy y Orches ! the dire f Prof 
CONDITIONS O1 COMPETITION . 
riarpe ( Viay wing t 
1st—The composer must be a resident of the United State ' 
The setting to be f f f mixed vy ¢ Vera | rus, I I a M trait en? la 
ad libitu Bonte, tenor, and Albert J aritone 
3d—Setting for selection of prize of $ y : nee 
paniment tor ft t s ¢ for tw pia 8 > r Harper ( M ent ; 
( positions receiving prizes are t l give x i t 
pr tion to the Mendelssohn (¢ The ¢ sit " ‘ : n n bosence 
the property f the composers \ ther tha the « posit : “ | ew spend 1 Pat g wit { |  eag 
awarded prizes will t returt to the cor ers within thirty y ' lea | Res , 
sth—Each composition shou bea a fetit s name and motto RRR 
the composer enclosing with this a sealed « elope bearing the « r . 
ame at t le a aving his real na M Lscorg' , ~ s 
sidress inside. Stamps should be « ed or thi is been y g in Berlin 
nanuscript wit stepanofti ‘ ret t Centra tate Normal and 
ott The compositions winning ze A r . ‘ 
Mendelssohn Club at its second concert of the seas st . M 
tl The Me ‘ ( b « : ese geht t Ca ‘ 
2) sic wher blished must be note I Aime ‘ \ Word « { he written 
thology, by permissi { D. Appleton & ¢ a fy sy Ther 
Or sic when pul he t I ( . | j 
Tra tions f Victor Hug by ‘ . ) a | . 
& Co.” ‘ M egra 


LENA DORIA DEVINE 


Sole Teacher of the American Prima Donna, Blanche Dufficid 
STUDIO: Metropolitan Opera House Bullding, 1425 Broadway . - - 


SOPRANO 
Representative: 
BRACSE BEAUMONT 
BAR! R IT 0 NE 
Representative : 
BRACEY BEAUMONT 








VOCAL TEACHER 
Lamperti Method 


NEW YORK 








Aocrroa AZZ=BOO 














BALDWIN PIANO 





BACHA U s 


RPianist Extraordinary 


Management: THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


——— 

















THE MUSICAL COURIER 











ee 








‘ ( RIER 
i ve. 
t has been peculiar for 


only one new work 


nnounced as accepted 
work, as it w2> 


the 


necessary 


The tendency of piece un 


not to go 


Known in America to 


ed, it the press generally 


hmaninoff was th 


meerto with 
ianship that he was recalled 


liged to give an encore 
tuneful and 
greatly 


Rach- 


and also 
ilent of 
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t f the Intendant 
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General 


persistent ; also it 1s 


t Stuttgart Opera, may event 
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eems nignty improp 
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recently as a 
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ven 
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Musik-Schule de- 
of 
(old 
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doubt 


Dresdnets 
the performance chamber 


name is Schubert, Scherret French 


f te and we), Smetana, rep 


that 


[here is no 
this sort, and this 
training of the 
Professor Juon It is rare 
tanding and finished 
that this must speak 
whose 
of 


Juon, 
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" i n ician like 


must names 
Emil Konig be for 
results above the ordi 
ied The best 
excellent 
Musik-Schule 


teach 


the 


vio 
lhe Dresdner 
ton of such 


training 


Richard Buch- 


vant in musical lore, upon 


not have been worth 


| the gre censor of all such work 


1 Strong man as 


ver t ict sponsor tor these 
s to suspend judg 
laintance justihes a 
n Opportunity  s¢ 
Heidrich 
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on 
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imper music 
’ generally 
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inspiration, and 
nt, especially n 
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e nposit is chosen 
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) a tantasie 
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t r tw pianos, and a number ol 
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e wl took part were the Comtesse 
Marte Alberti, Carl 
Professor Schdnchen 


at for clarinet \ ’ 
lheder ; 


violin 


(cello) 


as assistants of valued 
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Next to him 


rofess Buchmayer, who on 
the lion of the hour 
whos 


e Comtesse Zedtwitz, 





pianism and general musicianship are above cavil of any 


sort. The composition which seemed, according to the 
general verdict, to win the most approval was the sym- 
phonic suite for two pianos, a large share of its success 


being due, no doubt, to the able and powerful perform 


ance 
Rene 


The composition evening of Roland Bocquet displayed 


that young and gifted composer very favorably. Perhaps 


the best musical judgment on Bocquet’s work the 


critique of Dr. Benndorf, which was appended to the pro- 


gram. This dwells upon a side of Bocquet’s work seldom 


touched upon, the mystic. Also other interesting facts are 


noted, namely, the influence of racial characteristics, such 


as are combined remarkably in Bocquet’s birth and na- 


tionality, and the influence of such modern composers 4s 


Debussy, Strauss, and in fact the whole modern school 


of harmonists. More than all these is the influence of 
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Chopin—or is it so much an influence as an inheritance? 


which is seen in much of Bocquet's dreamy and erotic 
tone poetry. To this talent Bocquet adds a rare literary 
taste, a sense for the beauties and the special characteris- 
tics of the poems themselves, and that which is musically 
above this, the adaptation of the bel canto of the word 
to that of the In this Bocquet has kept 


song respect 








NEW 


PICTURE OF RACHMANINOFF 





pace with the modern tendency which is uniting diction 
and declamation so strongly to the tonal art, and in that 
respect he has proved himself to 
Wolf 
In 


be an apt pupil of Hugo 
Also his piano pieces show originality and power. 
these latter he a magnificent interpreter in Wer- 


now, who with strong inward impulse gives them a most 


has 


re 





telling portrayal. Also in Leon Rains as interpreter of 
his songs Bocquet has found a most valuable aid toward 
making them known and appreciated. Josef Turnau, while 
an excellent interpreter, was vocally not equal to the task 
assumed. Especial mention of the ballades must not be 
omitted, which were so powerfully rendered by Wernow, 
for these are perhaps the strongest things yet heard from 
Bocquet’s pen. The composer found hearty recognition 
from his many friends, who were not slow to respond to 
the remarkable musical suggestiveness of his work. 
eRe 

Natalie the well kammersangerin 
of our older Dresden operatic corps, gave another of her 
interesting pupils’ soirées last week in her own apart- 
ments. The page’s aria from Meyerbeer’s “Huguenots” 
(Ella Rossler); a duet from Weber's “Freischttz” 
(Jiska Jindakova and Elizabeth Hensel); an aria from 
the of (Elizabeth Hensel); the “Jewel 
Song,” Gounod’s “Faust” (Franziska Matthei); 
three songs, “Du bist wie Blume” (Ludwig Hart- 
mann), “Ich liebe Dich” and “¥rihlings- 
(Reinhold Becker), were beautifully sung by an- 
other pupil of talent; and lastly, three lovely volkslieder, 
done by Frl. Matthei, served to display the many sidedness 
of Fri. repertory. Also the lovely 
showed how well they had been placed and cultivated by 


Haenisch, known 


‘Barber Seville” 
from 
€ ine 
(Beethoven), 


zeit” 


Haenisch’s voices 
this sucessful vocal teacher, while the interpretations and 
general delivery indicated the master mind that guided 
them. A select company and a delightful conversazione 
went toward completing the enjoyments of a rare after- 
noon with Fri. Haenisch, her very gifted pupils, and re- 
cherché circle of friends, which includes the leading Dres 
den musicians and Dresden artistocracy. 
RRR 
Ash Wednesday concerts were many and varied. 


I had 


the pleasure of visiting two of them, namely, the last or- 


gan concert of Alfred Sittard, and the performance of 
the oratorio, “Jephtha,” by Handel, by the Robert Schu 
mann Singakademie The former is the last organ con- 


cert to be given by Herr Sittard previous to his leaving 
for Hamburg. The for 
most part the same tendency of Sittard to give modera 
a hearing. On it 
now (prelude and fugue), a fantasie and fugue of Max 
Reger, and some beautiful chorus songs of Sittard him- 
Always 
a champion of modern compositions, Sittard has intro- 
duced here Herr Middleschulte, Karg-Elert, Adolph 
Boehm, and perhaps most of all, Max Mayer- 
hoff’s motet, “Bleibe bei uns,” was sung under the com- 
poser’s direction, and he led the chorus from the Jacobi 
Kirche in Chemnitz. The songs of Wolf and Liszt were 
unforgetably sung by Fri. the Royal 
‘Opera. Sittard shows a fine tonal effects and 
much musical feeling in his choral work, especially in the 
“Adoramus” and in “Ein Lammlein geht.” The perform 
ance of “Jephtha” by the Robert Schumann Singakademie 


Dresden program showed the 


composers were the names of Glazou- 


self, also some of the same by Franz Mayerhoff. 


Reger. 


Tervani, from 


sense of 


was an event of interest so far as the revival of an old 
and almost forgotten work is concerned. This is pre- 
sumably the last oratorio composed by Handel. Old, 


worn, and blind when he wrote it, the composition shows 
the of his constitution and vigor. In 
grandeur and inspiration it cannot be compared with “The 
Messiah” with 
“Samson.” One of the reasons for this may be that, as 


marks wasting 


or “Israel in Egypt,” nor even with 


the subject is not a purely religious one but rather dra- 
matic, it must of necessity lack an underlying religious 
motif, and therefore the religious inspiration fails, without 
The 
which actuated Bach and inspired large parts of Handel's 
“Messiah” is lacking in “Jephtha.” The result is that the 
oratorio is for the most part tedious, and wanting in lofty, 


which such a work cannot live religious fervor 


As regards the performance, by far 
the best work was accomplished in the chorus parts, where 
the singers of the Akademie under Pembauer’s lead did 
some very highly creditable chorus singing. This chorus 
has, as a matter of fact, become metamorphosed since ‘t 
came Pembauer’s The singers, Frau 
Nast, Frau Werner-Jenssen from Berlin, Herr Pinks of 
Leipsic, Kathe Dorper and the cemalist, Walter Wie- 


spontaneous music, 


under guidance. 


gert, all rendered valuable service, as did the Gewerbe- 
haus Orchestra. There also was a fine boy choir. This 
oratorio recently has been revised by Dr. Stephani, of 


Eisleben, who was instrumental in its revival. The clos- 
ing chorus was not that written for the part by Handel, 
but one taken from an old coronation anthem of his, be- 
of its brilliant character. Herr Pinks, the 
tenor, deserves especial mention for his warm and sym- 


pathetic interpretation. 


cause more 


The song recital given here by Hermann Girtler, pupil 
of Professor Iffert, who lately sang with such pronounced 
at Roth's Musik-Salon, introduced a 
singer of extraordinary powers and of a rare voice, com- 
passing a range of baritone and tenor, yet being of an 
essentially pure tenor timbre and character. Girtler, who 
has become a well known Bach and Handel singer, made 
his debut in Vienna at the Royal Opera as Siegmund and 


success Professor 
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created a furore; he has the real Siegmund and Siegfried 
figure and phenomenal power of vocal production. He, 
however, did not wish to bind 
engagement and decided to devote 
song and oratorio 
concerts of 


himself by any operatx 


himself entirely to 
He was engaged in Vienna for the 


the Gesellschaft der Musikireunde, for the 


Sach Verein, for the Philharmonic Choir concerts, als 

for the subscription concerts of the Chor Verein, ete. He 

has appeared in Russia and England, Austria, Germany 
r 


and Sweden. He studied in and graduated from the Uni- 


versities of Vienna and Leipsic, taking the course and de- 
gree for musical science and philosophy His concert 
here evoked the enthusiastic praises of the press, and his 
program covered a wide range, from Schubert, Mozart 
and Brahms to Wolf, Mahler and the Austrian compos 


ers heard at Roth's, Friedrich Mayer, Theodore Strecher 


etc. Gurtler has unusual powers of interpretation, won 
derful control of nuance, and strong power of contrast, 
while by reason of his remarkable compass he has sung 


| | 


rarely heard. In Elsa Kaulich he had 


indeed, for she is not nity the px 


compositions rare 


assistance »ssessor of an 


unusually lovely mezzo voice, but elegance and 
} 
' 





grace in diction and interpretation, besides much musical 


spontaneity and unaffectedness, 


nnre 
Girtler is engaged by Wolff for a concert tour \mer- 
ica, and is soon to appear there, I hear 


E. Po 
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Maude Klotz with Brooklyn Orchestra. 


A musical event of great importance to Brooklyn, so 





cially as well as musically, was the presentation by G 
Dexter Richardson, the well known manager and impr 
sario, of the Festival Orchestra of the Brooklyn Orches 
tral Society, conducted by T. Bath Glasson, in a sym 


mcert in the Academy of Music on 
April 14, with Maude Klotz, the noted 


phony cc 
aftern 0N, 


Brooklyn soprano, as soloist The program follows 
Overture, Leonora N 
Asa’s Death, from Peer Gynt S G 
Soli for sopranc 
Spring Hens 
Die Lorelei Liszt 
Aria, Mia Piccirella. f ‘ Salvator Rosa Come 
M Klot 
Overture Tannhauser Wag 
Scen for orchestra, Process Rantock 
The orchestral numbers were splendidly played, Mr 
Glasson conducting with authority and showing much in 
dividuality in his conception of the “Tannhauser” over 
ture 
7 1 } lant . 
\ feature was the scene for orc hestra, by Santock, 
which Mr. Glasson presented for the first time in Amer 


ica. The orchestra's work was greatly enjoyed and 
roundly applauded, as were also Mr. Glasson’s brief but 


effective remarks on the need of a permanent orchestra 
for Brooklyn. 

Miss Klotz looked charming in a gray gown and picture 
hat, and her popularity in her home city was most ev! 
dent from the applause she received when she appeared 


Henschel’s “Spring” 
show the colora- 


for her group of songs beautiful 


gave the young singer an opportunity to 


tura ability for which she has become patter and her bird- 
like trills electrified her hearers, who applauded her en- 
thusiastically. 

Miss Klotz has achieved an enviable reputation as a 
lieder singer, but it is doubtful if she has ever rendere:| 
Liszt’s “Die Lorelei” with so much feeling and charm. 
the pianissimo effects at the close holding her audience 


almost spellb« yund 


Her closing number, the brilliant aria “Mia Piccirella,” 
by Gomez (made popular by Madame Nordica), showed 
at its best the freshness and volume of her voice, and the 
ringing high C in the climax had hardly died away be 


} +} nm 1 
fore the audience burst into applause, that continuéd unt 


z 4 * eres 
she was forced to respond with an encore, Balfe’s “Ki 

larney.” 
The audience numbered over 2,000, and the concert, be 
both an artist 
he establishment of a 


klyn 


of Brooklyn's 


and financial success, marke 


permanent 


sides being 
the final step toward t 


and was under 


nost prominent men 


symphony orchestra for given 
the patronage of many 
and women. 

A woman's auxiliary 


which will guar- 


series of concerts at 


has been formed 


antee support of the orchestra in a 





the Academy of Music next season, under Mr. Richard- 
} ; 

son’s management, and he has ilready started to plan for 
them. 

. £ the heat mnaiciens ol 

The orchestra is composed o v¢ best musician ) 
tainable. and many of the players have been familiar fig 
ures in the ranks of the New York Philharmonic and 
Symphony Orchestras 

3m 

“He called you something awtul 

“What did he call me, a music critic’ 

“Oh, no: nothing as bad as that 

Heinrich Zoeliner’s “Gypsies” was done at the Stuttgart 


Opera early this month. 


THE MacDOWELL CHORUS CONCERT. 

The flourishing and enterprising organization known to 
local MacDowell Chorus 
extra concert on Wednesday evening, April 17, 
direction of the Schindler. Although 
the Mendelssohn Glee Club under the direction of Cla 

Dickinson lent the added weight cf its attraction to 
the program, the audience by no filled C 
Hall. For this no doubt the s weather and the 
gloom of the held re 
heard a 


musical fame as the gave an 
under the 


painstaking Kurt 


ence 
means irnegie 
unpropitiou 
must be 


recent disaster 


The se 


maritime 


sponsible who were present, however, 


more than usually enjoyable selection of choral works ot 


various styles. The concert began with the singing ot 


ve old English madrigals and a round, in all of which 


the MacDowell Chorus showed that the conductor had 
paid more attention to volume than to delicacy of tone, 
and to breadth rather than to finish. A little more atten 
tion to the fine shades of expression and a less straining 


for volume of tone on the part of each individual singet 


would do wonders for this organization, fine as it unques 
f the evening was reserved 
After this forceful mal 


blatant 


enthusiasm 
Mendelssohn Glee Club 
horus had finished brilliant 
MacDowell’s “War Song” the 


with Clarence 


tionably is. The 
for the 
and slightly render 


iudience would not 


me 


g of 


be satished Dickinson's bows and smiles, 
but insisted on a 

Among the soloists of the 
be made of the work of 


McLellan 


repetition of the song 


evening special mention must 


Eleanor Cochran, who is a pupil 


of Eleanor This young soprano should have a 


successful career Albert Quesnel, also, is a tenor who 
makes interesting whatever he has to sing 
On the whole, Vincent d'Indy’s “Sur la Mer” wag the 


most attractive number on the program, which is some 


what surprising when one recalls the austere nature of 
most of d'Indy’s music 

MacDowell’s eight-voiced barcarolle with its four-hand 
piano accompaniment came in for a good share of the 


— of the evening, and though it did not rouse the 





whence to the same demonstrations of delight that the 
; ‘ ar Song” evoked, it is unquestionably a more meri 
torious and solid work. The work of the chorus in Hug 
Wolf’s choral ballad, “Der Feuer-Reiter was unevel 


In many places it 


| could hardly have been improved, and 


in Others an attack or a false intonation showed 


MacDowell 


uncertain 


that though the Chorus is superior to most of 


the New York choirs, it still has a long road to travel 
before it can rank with the Mendelssohn Choir of To 
ronto. To begin with, the tenors must be strengthened 


Then 


essary 


a careful examination of the soprano voices 1s nec 


and a rejection of a few undesirable voices is im 


perative. Finally, the most careful and exacting re 


hearsals are necessary to ensure the 


precision of attack 


so important in the sopranos especially 
about the value of the 
educational factor as we'll as a 


New York 


There is no question, however 
MacDowell Chorus as an 
urce of musical 


enjoyment to the public 


Concert in Aid of Huss Scholarship Fund. 
\dvanced pupils of Mr. and Mrs 
will give a concert in Carnegie 


W ednesday eV May I 


Henry Holden Huss 
Chamber 


Music Hall 
benefit of the Schol 


ning, for the 


. P 
rship Fund, Both Mr. and Mrs. Huss have for years 
taught some talented pupils for which the wealthy or 
well to do friends of the teachers assisted with the tuition 
For this date there will be a selected orchestra conducted 
by Mr. Huss, while Babetta Huss. a sister of Mr. Huss (a 
member of the Rubinstein Club) will also assist in the 
pended program 
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Wit ! 2 
Johann Strauss’ “Fledermaus,” and Richard Strauss 
Rosenkavalier” were done within a single week at the 


Braunschweig Ipera 


Kienz!’s opera, “Kuhreigen,” had a friendly reception 


at Mavence 
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Tue Kenesaw APARTMENTS, ‘ 
Wasnincton, LD. ¢ April 12, 1912.f 
Mary Cryder, local manager, presented Alice Nielsen 


and artists from the Boston Opera Company at the Colum- 
bia theater, Friday afternoon, March 29, in an enjoyable 
concert. The feature of the affair was the inter- 
pretation by Miss Nielsen of the song “Floriana,” com- 
posed by Mary Cryder and Ethel Tozier, the latter a young 
pianist rapidly gaining her way in the concert field. 
nner 

The Hammer String Quartet was heard again Tuesday, 
\pril 2, in the Theater, the program including 
Haydn’s quartet in C major, and Mendelssohn’s quartet, 
No. 1, E flat While this quartet is new to the 
oncert field it has a growing clientele and bids fair to 
There is some talk of a Southera 


operatic 


Columbia 


major. 


ecome a strong lactor. 


tour in the very near future 
nner 
William Conrad Mills, tenor, and director of the Mt. 
Pleasant Singing Society, deserves much credit for the 


good result obtained with the sixty young untrained voices 

omprising the society, in its recent singing of ‘Nevin’s 
“The Crucified” at the Mt. Pleasant Congregational 
April 10. Mr. Mills will open a studio in Wash- 
for voice culture. 


Church, 


ington next season 
nrnre 
The Rubinstein Club, Mrs. A. M. Blair, director, gave a 
concert recently of sacred music in the First Congrega- 


tional Church. The solos were assumed by Nellie Wilson 


Shircliff, one of Washington’s leading sopranos; Fannie 
\tlee Gage, soprano, and Mrs. R. L. Dalgleish, contralto. 
Richard Loreleberg, cellist, was again heard to advantage 


andante by Galterman, “Elegie” by Massenet and 
“Gavotte” by Mozart. Mr. Loreleberg is a member of 
the Heinrich Hammer String Quartet. 
nnre 
Mrs. Huron Lawson (nee Kaspar), is back from Phila- 
delphia where she gave a delightful recital for the students 
School, one of Philadelphia's exclusive board- 


in the 


of Ogontz 


ng schools for young women. Mrs. Lawson also sang 
with great success with the Philadelphia Orchestra ot 
Camden, N. J., the same week. 

a 


Mildred Rider, a young teacher and piano pupil of Ethel 


lozier, played the last movement from Mendelssohn’s G 
major concerto at the pupils’ recital given at the Cairo, 
Friday, March 29, by Miss Tozier’s class. Miss Rider 


showed marked advancement since her own recital of last 


year given in the Washington Club, and is a promising 


young pianist. 
anne 
Mary Cryder has announced a very comprchensive list 
of artists for a series of six subscription concerts to be 


given at the popular Columbia Theater next season, Miss 

Cryder’s offerings to the public are always of a high class. 
nner 

Ethel T teacher and concert 

gurated the season’s piano recitals by pupils, and from now 


ozier, pianist, has inau- 
on pupils and parents will take much interest in the per- 
formances. Miss Tozier’s recital at the Cairo for her large 
class was given rather early owing to her early departure 
with an orchestra on its Southwestern tour. 
nne 

Under the direction of Alfred G. Eldridge, organist and 
Margaret's Episcopal Church, the can- 
Harold Moore, was beau- 
Sunday by the choir, the soloists 


Melville D. Hensey, 


choirmaster of St. 
tata “The Darkest Hour,” by 
tifully Palm 
being Helen Donohoe Deyo, 


sung on 
soprano; 


tenor; Charles Moore, basso; Arthur H. Deibert, baritone. 
nee 
Mrs. Huron Lawson will give a recital in Baltimore on 


April 13, for the Arundel Club. 

nee 
Warner Gibbs and other local talent were heard in 
Thursday afternoon, April 11, at the Manor, Ran- 
dle Highlands. The affair was for the benefit of the Bell 


Saturday, 


Mrs 
recital 


Home. 
nur 
Tt is a foregone conclusion that the London Symphony 
Orchestra and Arthur Nikisch will score in Washington 
April 12, the house being sold out. 
nue 
Rubner’s second piano recital was given 
today, April 12, at the Playhouse, before another large and 
audience. Technic and intelligence Miss Rub- 
ner has in plenty, her playing of the Rachmaninoff num- 
bers being remarkably well done. Katherine Lincoln, so- 
of Boston, sang the aria from “Louise.” and a 
of songs by Bizetzka, Beach, Moret and Massene?. 
displaying a very good mezza voce, pleasing all with the 
numbers, The accompanying of Miss M. Brickenstein, pian- 


tonight, Friday, 
Dagmar de ( 
enthusiastic 


prano, 
group 


ist and official accompanist for the Friday Morning Club, 
was a feature of the recital. These recitals were under 
the direction of Mrs. Paul Sutorius. 

xnne 


That fine piano virtuoso and former assistant to Theo- 
dor Leschetizky, Edwin Hughes, will, on April 22, be heard 
in recital at the Washington Club, having the patronage 
of Mrs. John M. Biddle, Susan Biddle, Mrs. Hunt Slater, 





Mary Cryder, Heinrich Hammer, Joseph Kaspar and 
others. Dick Roor. 
SALT LAKE CITY MUSIC. 
Sact Lake Crry, April 9, 1912. 


under the 
music at 
in the Salt 
This organization 
known for its finished and artistic work. Its 
at the tabernacle Sunday night demonstrated 
that this organization is second to none in this locality 


The Ogden Tabernacle Choir of 200 voices, 
direction of Joseph Ballentyne, furnished the 
the last session of the Mormon Conference, 
Lake Tabernacle last Sunday evening. 
is widely 
appearance 


Following is the program: “The Lord of Hosts” (from 
Forty-sixth Psalm) (Buck), “O Holy Night” (Aram), 
Bessie Blair and choir; “Crowned With the Tempest” 
(Verdi), Lawrence Greenwell and choir; “One Sweetly 
Solemn Thought” (Ambrose), Elsie Shorten and choir; 
“Hark, Hark, My Soul” (Shelley), Walter Stephens, 
Myrtle B. Higley and choir; “Hymn to Music” (Buck). 
Rene 
An artistic program was given at Assembly Hall last 


evening by the pupils of the Utah Conservatory of Music 
under the direction of J. J. McClellan. The house was 
packed to its capacity, fully 2,000 people being in attend- 
ance. The affair was among the most successful of its 
kind given in this city. 
nene 
Margaret Tout-Browning appeared in conjunction with 
the Salt Lake Tabernacle Choir at the Tabernacle Satur- 
day night at the regular conference concert. A large at- 
tendance was present, many being from out of town, J 
J. McClellan was the accompanist: H. S. Ensign, baritone, 
and Evan Stevens was the director. 


Much interest is being aroused in the return engagement 
of Alexander Heinemann, lieder singer, and John Man- 
delbrod, who will appear at the Salt Lake Theater, April 
23, under the management of Fred C. Graham. 


nee 
Squire Coop, of the University of Utah, is holding reg 
ular rehearsals with the orchestra, chorus and soloists in 
preparation for the production of Haydn's “Creation,” 
which is scheduled for the Salt Lake Theater, April 22. 
unre 


\ large audience was present Sunday evening, March 
31, at the First Presbyterian Church, when the cantata by 
Maunder, “Penitence, Pardon and Peace,” was given by 
the church quartet, under the able direction of Maude 
Thorn, organist. The soloists were: Mrs. J. C. Taylor, 
soprano; Edna Dwyer, contralto; J. H. Summers, tenor, 
and J. W. Curtis, baritone. 

Rae 


The various churches of this city arranged special mu- 
sical programs for Eastern Sunday. 
Frep C. Grawam. 





Eugenia Argiewicz with Seattle Orchestra. 

Eugenia Argiewicz, a young and very talented violinist, 
played on the night of April 1 with the Seattle Symphony 
Orchestra in Seattle, conducted by John M. Spargur. In 
her share of the Conus concerto and three solos, Miss 
Argiewicz impressed the audience and music critics with 
her ability. Some extracts follow: 

It was evident when Miss stage for the 
that the audience had an of the real 
treat that was in store. This youthful artist is a native of Poland, 
and is a pupil of Moritz Rosen, the distinguished violinist, of this 
city, who came here from Berlin four years ago. Miss Argiewicz 
proved a worthy pupil of her master. She plays with the strength 
Her tone, 
of even and fine quality in every part 
April 2, 1912. 


Argiewicz came on the 


Conus concerto intimation 


and power of a virtuoso. in fact, is sensational alone for 
its bigness. It is, moreover, 


of the instrument.—Seattle Times, 





If Eugenia Argiewicz is left until the last, it is not because she 
was of last importance. Indeed, this young violinist was a surprise 
to those who had not followed her career of the last few years. She 
has a surprising depth of tone and technical mastery which mark her 


as a genuine artist.-Seattle Post Intelligencer. 


The program for the evening included a symphony by 
Walter Bell, a member of this orchestra, which was com- 
mended by the music critics of Seattle. 
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Publications and Reviews. 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music, 





Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and THe Muvu- 
SICAL COURIER reserves to itself the privilege of rejection 
It is also understood that work or composition or 
bovk reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tae Musicav 
CourIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fiingement of copyright by handling copyright publications 
or works in this department. 


any 


Particular attention given to works of American com- 


posers and their products. 
BreitKopf 2 Hartel, New York. 


“PHevias.” <A 
from Stephen 


music drama, in one act, words selected 


Phillips 


posed by Charles Frederick Carlson 


poem “Iole,” and music com 


This terrible tale of religious fanaticism demands great 


passion and dramatic power on the part of the compose 


ind, judging as best we can from the vocal score, it seems 
as if the composer had fulfilled these conditions. Phelias 


is sought by the people of Corimth to drive the Spartans 


He finally 


must 


irom their gate consents, but is told that for 


his victory he sacrifice the first object that meets 


him coming from his hous« Chis happens to be his only 


child, a daughter, betrothed to Laomedon, who stabs him 
Phelias kills his child 
unreasonable 


father 


self when It is a stupid story be 


cause of the sacrifice and the crass super 


stition of the who submits to the hideous require 


ments of the Priestess. The music has a great deal of the 
austerity of the Greek drama. In fact the first haif of it 
Gluck enriched with 


trace of 


is much in the spirit of Gluck, but 


modern harmonies There is hardly a Wagner, 


though there is a Phelias leading theme, or at any rate, a 
theme that is frequently heard when Phelias is mentioned. 


It is easily remembered by reason of its augmented 


fourth. The choruses are short, dramatic and thoroughly 
effective. The repeated notes of the Priestess above the 
slowly changing chromatic harmonies have an ominous 


sense of fate. The real musical passion of the drama, 


Phelias and when he 
In the latter 


somewhat 


however, comes after the return of 
has told his daughter that he must slay her 
half of the 


becomes less austerely 


drama the composer relaxes and 


Greek and more humanly modern 


The love scene between 
deal of 


drama is full of woe 


Iole and Laomedon has a great 
The end of the 
Such ends 


them, and 


longing and joy alternating. 
It broods and is sullen 
those whe feel 
The 


from either of 


are very depressing to very 


boring to those who do not however, 


had to keep his music 
written a 


composer, 
those charges 
that 


free 


and has deeply scene cannot 


impre ssive 
fail to shed a glamor of over the gloom of the 


The opera is dedicated to 


poetry 
drama the Metropolitan Opera 
Company 


a 


Ginn 2 Co., Boston. 


Cue Stupent’s Hymna.” Edited by Charles H. Lever 


more, Ph. D. 
This is a collection of some of the best known and de 


servedly popular hymns, mostly taken from the church 
composers of England, together with a number of hymns 
by more or less well known 


American composers, with a 
sprinkling of operatic arias and popular songs arranged 
for the church choir. English 
hymn composers we find the names of Croft, Elvey, Hat 
ton, Dykes, Webbe, Wesley, Smart, Sullivan, Barnby, Hop 
Monk named in the 
There are also some good 
Bach, 


as two highly esteemed operatic airs 


Among the better known 


kins, The American composers ar: 


preface. examples of German 
well 


“Det 


Mendelssohn, as 
Wehbe rs 


hymns by feethoven, Spohr 


from 


Freischiitz” and “Oberon.” Then we find a “Tannhauser” 
melody set to sacred words, Rossini’s “Cujus Animam’”’ 
from the “Stabat Mater” transcribed for the Protestant 


Flute,’ 
These melodies add considera 


service, an aria from Mozart's “Magi the old col 


lege song “Integer Vitz.” 


ble zest to the conventional hymn tune collection and bid 


fair to make this Student’s Hymnal pepular with all 
classes of church and Sunday school congregations 
nne 
Oliver Ditson Company, Boston. 
Two Soncs, “My Istanp or Dreams,” “STARSHINE By 
Edith Fortescue 
These songs are the product of facile writer who evi 


dently has the skill and experience necessary write ef 


fectively for the voice without being difficult or requiring 


an extended compass, and also to make a pleasing ac 
companiment. 


Turee Sones, “May, THE Maven,” “Tue Heart's Coun 
TRY, “WHEN THE Misty SHapows Guipe.” By John 

\. Carpenter 
It is a pleasure to read the compositions of this com 


to hear the rich 
But apart from this there is evidence of 


only harmonies he employs 


a skilled hand in 


polished part writ 


poser if 
the fragments of counterpoint and the 


ing in the accompaniments. The voice parts are melodious 


and effective 
“I Miss You So, MavourNeen.” Song, words and musi 
by J. C. H. Beaumont 
Simple as this little song is, it is thoroughly well writ 
ten. It has that which is the first requisite of a good 
song—namely, a natural and spontaneous melody The 
variety in the three verses is obtained by writing a dif 


ferent accompaniment for each verse. Careful work like 


this always brings its reward, especially when the melody 


itself has so much unaffected charm 
“Come Home, Lirrite Girt Song, words and music by 
J. C. Macy 
There is a pleasing lilt this little song which makes 
it attractive in spite of the fact that it is somewhat cor 
ventional and trite. We find nothing new in melody or 
harmony, and yet we like it, and cannot but think that 
will be popular 


ae 
Friedrich Hofmeister, Leipsic. 


A. Z. Mathot, Paris. 


MELODIES ) l \ 
EXQUISI “Toujours 


Trois M ELopres (THRee 


Hleurs Music by Sx 


I 
B. Schlesinger 


rhese three graceful and expressive songs by Sebastiar 
B. Schlesinger are fully equal to any work we have yet 
met with from the pen of this prolitic composer The 


voice melodies are written properly for the human voice 


and not for instruments, while the accompaniments ar: 


remarkably easy, considering how full they sound when 
played. From a literary point of view the poem by Paul 
Verlaine, “L’Heure exquise,” is undoubtedly the best 
This song alone of all the three has a German version 
as well as the French 
MUSIC IN DALLAS. 
DALLA Tex \y 
The students f Baylor University were the sts at a 
recent musicale and reception given in honor of the 
faculty 
znere 
Mr. and Mrs. Walter J. Fried were the singers at the 
entertainment of the Press Clu April 9 
zee 
Che “Girl Octette” recently gave a “musicale at home 
at which a feature was the rendition of “The Lost Chord 
Mary Wynne and Mae Morgan sang a duet Lovely 
Night”), Marian Fielding played some violin numbers and 
Harriet Bacon McDonald was the piano accompanist 
nee 
Graff Hall. in St Mary’ College was the en {a 
charming musicale, April 13 
nee 
Friday evening, April 12, pupils of Margaret E. Willi 
ford gave a recital at Jesse Fren Hall, assisted by Mrs 
Charles Clinton Jones, linist, and Mrs. J. B. Ruches 
it the pian 
nanre 
The Dallas Symphony Orchestra played before a larg 


and enthusiastic house, Sunday, April 14 The Da 

of the Drvyads in origina mmposition H. B. ¢ 
well, a pupil of Carl Venth, the director of yrchestra 
was conducted by the young mmposer, and was well re 
ceived. Mrs. Frank Blankenship sang two solos, assisted 
at the piano by Julia Graham Charlton, and Mr. Venth 
adding violin obligatos HermMAN COHEN 


Cantata at Enid, OKla. 


The Easter cantata, “The Message from the 


Will Macfarlane, was given by the University Mixe: 
Chorns at the Oklahoma Christian University Auditoriun 
Enid, Okla., under the direction of E. Haesener The can 
tata was well rendered and reflected much credit upon the 
organization. The solo parts were carried by the Misses 
Cleveland and Bott tw promising ‘ tudents of 
Mr. Hacsener The chorus numbers thirty voices, which 


will be augmented this fall by about twenty more 
Mildred of Miss E. Davenport 


gave a recital Tuesday night consisting of compositw b 


Ingle, a piano student 


Beethoven, Chopin, Liszt and Grieg. She was assisted by 
Miss V. Smith, soprano, and Miss N. Botts ntralt 

Mr. Haesener, the voice teacher at the Oklahoma Chri 
t in | niversity will st dy this suurminer “ t} the pr TT nent 
American teacher, Frank King Clark, in Berl 

Mahler's eighth symphony wa conducte re ently in 


Amsterdam by Willem Mengelberg 





oe ee te 


NIKISGH 


RETURN 


On account of a change in the sailings of 
steamers, Mr. Nikisch and the LONDON 
SYMPHONY ORCHESTRA will be able 


to appear twice more in New York City. 
POPULAR CONCERT AT 
METROPOLITAN OPERA HOUSE 


ELENA GERHARDT 


The Celebrated Lieder Singer, Soloist 
MR. NIKISCH al the Piano 
Sunday Night, April 28 at 8.15 
FAREWELL CONCERT 


The only Matinee in New York 


Carnegie Hall, Monday Afternoon, April 29 
at 2.30 


PROGRAMS 
Metropolitan Opera House, Sunday Night, April 25, at 8:15 
Overture Rienzi” W net 
Song Der Wider nstig 
Symphor 
Preluce P 
Siewtinrn heat i 
Song xf ¢ 
| ( 
pete a - ny Va 
(>) rt € | ! 4 


Carnegie Hall, Monday Afternoon, April 29, at 2:30 


(overture Cohn W ebx 
nphon t mir | k ‘ 
Syrnophon: }’ Dion | tr 
| mwariar | 
PRICES: 


METROPOLITAN OPERA HOUSE 
Sunday Night, April 28 at, 8:15 
SEATS: $1.00 to $3.00 
CARNEGIE HALI 
Matinee, April 29, at 2:30 
SEATS: $1.50 to $3.00 


Adaress Malt HOWARD PEW, Manager, |?! 2s! 42¢ street 


The Orchestra Sails for Engtand April 30 


Hox Seats, $4 00 
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GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
i Clemens, Mrs Le alia Joecl-Hulse, Rein 
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i Opera or Concerts 
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THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘wiion 
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bass) 
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Price, Net $1.50 
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an Van Voght (Quartet) 
iirag ms (Quartet) 













1's Farewell (Soprano) 
The nowy-breasted Pear! (Bass) 
Lament for Owen Roe O'Neill (Quartet) 
irnee Dheelish (Tenor) 
e ( keen Lawn (Quartet) 


ttle hye y . Creek ly (Bass) 

le Agra (Contralto) 

Ladies’ Eyes (Tenor and Bass) 

Nora Creina (Tenor) 

Oh, the Marriage (Soprano) 

The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 





h emophony of these simple old Irish melodies 
has here wm ovart been modified to conform to a neral 
me of artistic and musical development, in which four 
voices are brought forward singly or in combination, to 

erfect whole 





The Adventures of 


Don Keynote’ // 





fue Loss or tHe Trranic Arrects THE KNIGHT. 

“Don Keynoté,” said the major at the Men’s Political 
Equality Club last Saturday afternoon, “I must con- 
gratulate you on your account of the interview with 
President Taft in the last issue of Tue Musica Courier. 
You hit off his style to a T.” 

“O,” replied the knight without turning his head. 

“Yes, it was great. Whom do you intend to interview 
this week?” 

“No one.” 

“What? Are you going to confine yourself to jokes? 
asked the major. 

“Sir,” said the Don, seriously, “I shall interview ro one 
and make no jokes. There is a time for humor, a time 


for nonsense, a time for irony and scorn, But until 
have recovered from the shock of this most appalling 
marine disaster I cannot find it in me to be humorous.” 

“O yes, I say, that was an awful thing, wasn’t it? But 
you didn’t have any friends on board, did you?” inquired 
the major, 

“Friends? What has that got to do with it? Must I 
know a human being sufficiently well to shake hands with 
him before I take an interest in his welfare? Can you 
picture to yourself that monster ship sinking, sinking, 
sinking, in the darkness of that terrible night, and laugh? 
Can you be light hearted and see those terrified, crazed, 
desperate wives and mothers and little children forced 
into the lifeboats by the hands of fathers, husbands, 
brothers, who were left peering into their watery grave 
and straining hopelessly into the blackness for one last 
look at their loved ones vanishing behind the sable curtaw 
that veiled the sea? Can you contemplate with a smile 
the woe of those wretched women and bewildered chil 
dren in their open boats, drifting amid the icebergs of that 
merciless ocean which even at that moment was strangling 
their fathers, husbands, sons? For each of those four 
teen hundred men at least one home is desolate, at least 
ten hearts are aching. What a mockery are the glimmer 
of those priceless pearls and the sheen of those flashing 
diamonds in the slime of the ocean bed. There are no 
sirens in that Northern sea to play on the musical instru- 
ments now silent in the deep. The new pianos rust un- 
used; the old violins, with all their memories of the 
past and echoes of sunny France and Italy, perish in the 
deadly water. No friendly dolphins came to rescue those 
obscure musicians and bear them like Ario to shore 
Who will read the secrets, the tender messages, and the 
commercial prose of those seven million letters illegible 
and sodden in the brine? With what unwilling hands 
would those master builders have launched their wonder- 
ship if they could have foreseen their ocean palace doomed 
so soon to be a gigantic coffin ? 

“O, I say, you are piling on the agony,” said the major, 
turning uncomfortably in his seat 

‘Piling it on! Did I hear you say I was piling it on? 
Sir,” continued the knight, “it is a hideous tale, too cruel 
to be told in the language of music, too dark for the 
painter's art. Shakespeare and Milton together could not 
find words to tell the horrors of this dismal tragedy which 
puts to shame old Homer's myth about Pluto’s hades and 
the pale willows of Proserpine. The mingled wayes of 
Pyriphlegethon, Cocytus, and Acheron, and the currents 
of the Styx, that fabled river of forgetfulness, are but a 
poet’s toys when measured with the billows of the At 
lantic And what was the gloom of the Grecian under 
world beside the pall of night and fog that hung above the 
cean like the mantle of the Angel of Death?” 

“Yes, it's too bad and all that sort of thing, you know; 
but then, it’s over, don’t you know,” answered the major, 
looking at his watch 

lrue; it is over. It will be forgotten. In fifty years 
it may fill two lines in a volume of history. And so the 
old world wags,” said Don Keynoté, reflectively. 

“Well, good by, old man; I have an appointment, and 
you're not very entertaining today, anyhow,” continued 
the major, extending his hand. 

Sir,” said the knight with a profound bow, “T am not 
myself this week. Next week, however, I mav_ act 
enough like a fool to be mistaken for you.” 





\ complete edition of the letters and correspondence 
of Carl Maria von Weher is about to be published by 
George Kaiser, Dresden. There also will be published in 
Berlin a new edition of “Euryanthe.” 
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If you are a progressive teacher use the best piano method. 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best work of its kind. It should be found 
in every house where there is a piano and a child willing 
to study.” 

















METROPOLITAN OPERA IN BOSTON. 


A short Boston visit from the Metropolitan Opera Com- 
pany, of New York, brought four interesting performances 
to round out Boston’s opera season: “Tannhauser,” April 
15; “Koenigskinder,” April 16; “Cavalleria” and “Pagliac- 
ci,” for the matinee, April 17, and “Lohengrin” as the clos- 
ing performance on the evening of the same day. 

As the appended casts with the exception of Alice 
Nielsen’s initial appearance as Nedda for the first time on 
any stage are the same that have been appearing in New 
York all winter, and consequently have been reviewed fre- 
quently in THe Musica Courier, there is nothing new to 
add to the sum total of individual achievements. 

With Miss Nielsen, however, the case is different, since 
when an artist of her rank elects to appear in a new role 
public interest is thoroughly whetted, and all are eager to 
see the new conception of a part made familiar by many 
predecessors. That Miss Nielsen should satisfy the most 
exacting demands, while at the same time making an entire 
departure from the conventional drawing of Nedda, was 
to be expected from an artist of her attainments. And 
this she did, singing the part with vocal certainty and ex- 
quisite coloring, giving point to the lighter moments while 
accentuating the woman absorbingly in love and lessening 
in her delineation the purely vixenish characteristics of the 
part. It was Nedda in a new light, well partnered with 
Caruso’s matchless Canio and the super) Tonio as played 
by Amato 

The complete casts follow 


“TANNHAUSER, 


Landgraf Hermann Griswold 
Tannhauser . «Slezak 
Wolfram . : -+- Weil 
Walther Se i lade a bbensek See ¥en cues bas beinbabere eee Reiss 
Biterolf .. .. Hinshaw 

. -Bayer 


Heinrich . 


“in . 
Reinmar Ruysdae 


Elisabeth ..... -Gadski 
Venus ‘ Fremstad 
Ein Hirt ... s% Sparkes 
“CAVALLERIA RUSTICANA 
Santuzza Gadski 
Lala ....- Wickham 
Turiddu ... : Martin 
BIRD a viens atin eee euily 
Emcia escvess sa . .Mattfeld 
“PAGLIACCI 

Nedda ......->. e% ‘ ‘ Nielsen 
Canio .. Caruso 
Tonio ....+. Amat 

Beppe ...«..- Reiss 
Silvio Gilly 

*KROENIGSKINDER 

The King’s Son Toer: 

The Goose Girl Farra 

The Fiddler Gorit 

The Witch => ... Wickhan 
The Woodcutter . Didur 
The Broom Maker Reiss 
A Child os Gascoigne 
The Senior Councillor . Reiner 
The Inn Keeper. Pini-Corsi 
The Inn Keeper’s Daughter Fornia 
The Tailor ee Bayer 
The Stable Maid ... Mattfeld 
The Gate Keeper Rudell 

“LOHENGRIN 

Heinrich der Vogler . .Griswold 
Lohengrin .......- ..Joern 
Elsa von Brabant Fremstad 
Friedrich von Telramund . -Goritz 
Ortrud .. ‘ Homer 
Heerrufer des Konigs Hinshaw 


Gerard Touring French Provinces. 

Frederic Gerard, the young American violinist, who 1s 
at present abroad, announces his forthcoming concerts .n 
the French Provinces—through the columns of this paper 

as follows: 

Rennes, April 29. 

Laval, April 30. 

Versailles, May 4 

Chalons-sur-Marne, May o 

Reims, May to 

There will also probably be a concert given at Eperny, 
although the date of same will have to be announced later. 
During the last week of May, Mr. Gerard contemplates 
giving a concert in Paris, at the Salle Malakoff. Mr 
Gerard will have the assistance of a singer and a pianist. 
Gerard will be heard in America next season 


Griswold Under Chariton Management. 

Loudon Charlton has concluded arrangements to present 
in concert Putnam Griswold, basso of the Metropolitan 
Opera House, whose success has been one of the striking 
features of the New York opera season just closed. Gris- 
woll has been termed “the greatest basso of the Metro 
politan since Plancgon and De Reszke.” “No other Ameri 
can singer,” said the New York Herald recently, “except 
Mesdames Nordica, Eames and Farrar, has won the Euro- 
pean triumphs achieved by this artist.” For six years prior 
to his two years at the Metropolitan he was leading basso 
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at the Berlin Royal Opera House, and at Covent Garden, 
London, where the foundation of his European reputation 
was laid. 7 

At his recent appearance with the New York Symphony 
Society Mr. Griswold’s singing was warmly praised. “A 
splendid wealth of tone, poetry and feeling,” declared the 
New York Tribune, while the New York Times referred 
to his singing as “of the highest art and mastery.” “Mr. 
Griswold received a well deserved ovation,” said the New 
York Evening Mail, “proving how profoundly he had 
moved his audience.” The World declared, “He sang the 
Hans Sachs monologues as they have not been given in 
many years. His noble voice, its freedom of tone, the in- 
terpretative art displayed, and beautiful diction, resulted 
in an artistic triumph such as does not often come to an 
American artist.” 

Under Mr. Charlton's management Mr. Griswold will be 
available for concerts during the month of October and 
after April 1, 1913. From November to April he is under 
exclusive contract with the Metropolitan 


Dolls’ Opera to Be Given. 

Friday afternoon, April 26, the Misses Mixter will giv 
Massenet’s opera “Cinderella” in miniature form at the 
Bellevue-Stratford, Philadelphia. The cast as presented 
by the Philadelphia-Chicago Opera Company will be imi 
tated with dolls dressed as an exact copy of the original 
singers: Maggie Teyte, Mary Garden, Louise Berat, Jen 
nie Dufau, Mabel Riegelman, Marie Cavan, Hector Du 
franne, Henri Scott and Rosina Galli, premiere danseuse 
Eugene Seeber will be the musical director and the Misses 
Mixter stage directors. Marie Aline Mixter will take the 
Singing parts. 

The patronesses are as follows: Mrs. Winfield Scott 
Arter, Eva K. Ayres, Mrs. Anthony Drexel Biddle, Mrs 
Mathew Baird, Jr, Mrs. Coleman Brown, Mrs. Charles 
Bromley, Mrs. James G. Balfour, Mrs. Charles H. Bat 
nard, Mrs. John F. Braun, Mrs. Clarence Wyatt Bispham 
Mrs. Herman E. Bonschur, Mrs. W. Massey Blackburn 
Mrs. S. Thompson Banes, Mrs. Charles Broadbent, Mrs 
William J. Clothier, Mrs. Isaac Clothier, Jr.. Mrs. W. B 
Cadwalder, Jr.. Mrs. J Albert Caldwell, Mrs. Thoma 
DeWitt Cuyler, Mrs. Fisher Corlies, Mrs. Frank P. Croft 
Mrs. Frederick Taylor Chandler, Mrs. Percy Chandler 
Mrs. Chasles C. Collins, Mrs. Herbert S. Darlington, Mrs 
Thomas Dolan, Mrs. S. Naudain Duer, Mrs. Morris Dal 
lett, Mrs. Philemon Dickinson, Mrs. John P. Dwyer, Mrs 
Paxson Deeter, Mrs. Frederick Martyn Dunn, Mrs 
George W. Elkins, Jr. Mrs. Howard Ellison, Mrs. Row 
land Cadwalder Evans, Cornelia Frothingham, Mrs 
Theodore P. Farrell, Mrs. William Hatton Greene, Mrs 
Alfred Hoyt Granger, Mrs. Quincy Adams Gillmore, Mrs 
Joseph M. Gazzam, Mrs. Alexander D. Grange, Helen V 
Granless, Mrs. William Wirt Gilmer, Mrs. Robert Emott 
Hare, Mrs. Samuel P. Huhn, Mrs. Henry Reed Hattield 
Mrs. Walter C. Hancock, Mrs. Meredith Hanna, Mrs 
William C. Hesse, Mrs. William T. Holmes, Jr., Mrs 
Arthur S. Harding, Mrs. George H. Hardy, Mrs. Asbur 
Irwin, Mrs. Frederick Martin Johnson, Mrs. William S 
Jones, Mrs. David Lewis, Mrs. Fisher Hazard Lippincott 
Elizabeth Lowry, Mrs. Joseph B. McCall, Mrs. Frederick 
Thurston Mason, Mrs. Henry C. Mayer, Jr., Mrs. Victor 
Mather, Mrs. John S. Muckle, Mrs. Joseph J. Marti 
Mrs. Clarence A. Musselman, Mrs. Winfield Lincoln Mar 
gerum, Mrs. William H. Myers, Mrs. Charles Mortimoore 
Mrs. William C. Murphey, Mrs. Russell King Miller, Mrs 
H. S. Montgomery, Mrs. H. C. Magruder, Mrs. Louis Rod 
man Page, Mrs. John Pettingill, Mrs. Frank Read, Mrs 
Godfrey R. Rebmann, Mrs. J. Gardiner Ramsdell, Mrs 
Cornelius Stevenson, Mrs. John Thompson Spencer, Mrs 
John B. Shober, Mrs. Arthur W. Sewall, Emily Sartain 
Mrs. Ralph C. Stewart, Mrs. Harry Douglas Stewart, Mr 
Edythe Howell Sinnott, Mrs. Henry J. Scott, Mrs. William 
Trinkle, Mrs. Henry Gordon Thunder, Mrs. A. Richard 
Voigt, Mrs. William Baker Whelen,; Mrs. Clinton R 
Woodruff, Mrs. David Henry Wright, Mrs. George Wood 
ward, Mrs. James D. Winsor, Jr.. Mary Winsor, Susan 
D. Wharton, Mrs. William D. Watson, Mrs. Richard H 
Wallace, Mrs. Vincent Bloss Ward, Mrs. S. Merrill 
Weeks, Mrs. Addison Sprague Wickham, Mrs. Samuel 
Price Wetherill, Jr.. and Mrs. John Jay Ziegler 


Young Men's Symphony Program. 

The Young Men's Symphony Orchestra, of New York 
will close its tenth season with a concert at the Hudson 
Theater, Sunday afternoon, April 28. The program fol- 
WS: 

Symphony G minor : - Moza:t 
Requiem (for three cellos) 4 .«.-Popper 


In memory of friends who recently so tragically perished in 


the marine catastrophe 
Overture, Oberon . Weber 
Second concerto . Mac Dowell 
Peer Gynt .......-. Gries 
Waltz, The Biue Danube Strauss 


Soloists—Helen Treat, pianist: A. L. Seligman, A. Bass, 


H. Goldstein, cellists 
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When purchasing a piano, no 
matter what consideration may 
be paramount, it is invariably 
best to buy a Steinway, for no 
other piano stands for the same 
high standard of piano construc- 
tion. 


If it is a question of quality 
and permanency of tone, of su- 
perior materials and workman- 
ship, of proven durability—then 
the recorded judgment of the 
world’s most eminent musical 
and scientific experts declares 
the Steinway the standard of 
the world. 


If it is a question of price, 
then, all things considered, the 
Steinway is the greatest piano 
value for the money paid, for 
experience has proven that a 
Steinway Piano depreciates 
less both in intrinsic and market 
value than any other make. 
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Wuen President McKinley died, the hymn 
“Nearer My God To Thee” was given another im- 
petus. The tragedy of the Titanic again lifts it 
into prominence. 

sciitapanadialladaitimatiaas 

MILAN rumors state that “Parsifal” is to be pro- 
duced at La Scala next year in conjunction wit! 
the Verdi operas planned as a celebration of that 
composer’s hundredth birthday. 

———_—__e-——— 

PasouaLe Amato, before he sailed for Buenos 
Aires last Saturday, convinced himself that the 
steamer Verdi had on board sufficient life saving 
equipment for all the passengers. 

AroLtan Hatt, now being built, is to be the home 
of orchestral concerts as well as of recitals. The 
New York Symphony Orchestra has resolved to 
vive its series at the new auditorium next season. 





pacer 
ATTENTION is called to the benefit concert to be 
given for the families of the Titanic’s musicians, on 
Saturday evening, April 27, full notice of which ap- 
pears in another section of Tue Musicat Courter. 
cuineedliinclianks 

“How They Gave Opera 300 Years Ago” 
title of an article in the Sun. Without newspaper 
advice, for one thing, and they got along very well 
indeed, considering the general state of the musical 


art at that time. 


is the 


\1x-LA-CHAPELLE is seeking a new conductor 
for its municipal orchestra. Tue Mustcat Cou- 
RIER could suggest some from New York, were it 
not for the fact that this paper has nothing against 
the city of springs, 





Ir appears that Alessandro Bonci and the, Metro- 
politan Opera House did not close an azreement 
for the tenor’s appearance there next season, and as 
a consequence he announces the resumption of his 
America during the musical 


concert activity in 


term of 1912-13. 


—~e —--——- 


ArrnuoucH many important lives were lost in 
last week’s catastrophe, the world of music may 
heave a silent sigh of thanksgiving that the Titanic’s 
passenger list did not include some of the world’s 
great artists, who, at this time of the year, are wont 
to be upon the high seas. 
ieatiilaeiabate 

AMONG the mail matter lost in the horrible trag- 
is much of Tue Mustcat Courter’s 
therefore some of 


edy at sea, 
European correspondence, and 
foreign letters are necessarily omitted 
from this issue. Further reference to the heert- 
rending loss of the Titanic will be found in another 


the usual 


column, 
sachin iets 


An audience of over 6,000 persons attended the 
concert which Arthur Nikisch and the London 
Symphony Orchestra gave in Kansas City, Mo., 
Wednesday evening, April 17. No better descrip- 
tion of the musical taste of that community could 
be asked. The concert took place in Convention 
Hall. Verily, the great Middle West is in no need 
of musical missionaries. 

testes 

\CCORDING cable received by the New 
York Sun, this is the general outline of the “Nero” 
story in the Boito opera which is said to be finished 
for production at La Scala next fall: “The first 
act is laid in the Via Appia, the second in a temple, 
the third in the catacombs among the Christians, 
and the fourth in the Circus Maximus, where Espe- 

dies and the ghosts and spirits gather around 
the Emperor, cursing him while Rome burns. The 
last act is laid in the Spoliarum, the subterranean 
chamber under the circus, where the dying and 
dead gladiators and Christians were thrown to the 
wild beasts and where Rubria expires in the arms of 


to a Rome c 


Fanuel. The principal characters in the tragedy 
are Nero, a tenor; Esperia, a soprano; Rubria, 
mezzo-soprano, and Fenuel and Simon Magus, both 


baritones. 
———>—_——_ 


Manuet Gomez, the clarinetist of the London 
Symphony Orchestra who was treated so harshly 
by the New York critics, has received an offer of 
engagement from the Boston Symphony Orchestra, 
at $100 per week. Gomez is a native of Seville and 
a graduate of the Paris Conservatoire. He won 
his scholarship to that institution at the age of sev- 
enteen, on an old yellow clarinet with thirteen keys. 

—-——>—_—_ 

Anpreas Dipret has completed his plans to take 
the Chicago Opera Company to the Pacific Ccast 
next spring. The season will begin in Los An- 
geles, March 4, 1913, with seven performances in 
the Auditorium. Two operas also will be sung at 
the new Spreckels Theater in San Diego, March 6, 
and one at Santa Barbara, March 11. Sixteen per- 
formances are planned to take place at the new 
Tivoli Opera House (now building) in San Fran- 
cisco, which is to be inaugurated by the Dippel 
singers on March 12. Other engagements of the 
organization are four performances at Heilig’s The- 
ater in Portland, Ore., from March 31 to April 
inclusive. From April 3 to 5, inclusive, the some 
number of performances will be heard at Moore's 
Theater, Seattle. One performance will be g'ven 
either at Vancouver or Tacoma on the evening of 
April 7. Four performances also will be held at the 
Auditorium in Denver. The week of April 14 will 
be divided between Omaha, Kansas City and St. 
l.ouis, and a subsequent week may be added to 
the season, in which event the cities to be visited 
will be announced later 


BerorE sailing for Europe last Thursday, aboard 
the George Washington,. Giulio Gatti-Casazza made 
announcement of two novelties, among others, to 
he produced at the Metropolitan Opera House next 
season. The brace of works are “Boris Godounoff,” 
by Moussorgsky, and “Cyrano de Bergerac,” music 
by Walter Damrosch and libretto by William J. 
Henderson. The latter opera is to be sung in Eng- 
lish. The revivals of the season are to be selected 
from the following operas: “Les Huguenots,” 
‘The ee Flute,” “Manon Lescaut,” “Samson et 
Dalila,” “Carmen,” “Tales of Hoffmann,” Mozart’s 

“Die Entfuehrung aus dem Serail,” “The Masked 
Ball,” “Norma,” “Falstaff,” “Der Freischiitz,” and 
“Iris.” If Debussy’s two one-act operas, based on 
Edgar Allan Poe’s tales, “La Chute de la Maison 
Usher” and “Le Diable dans le Beffroi,” will be 
ready, the Metropolitan is to produce them during 
the coming season. Of the singers for 1912-13, so 
far the list of engagements and re-engagements in- 
cludes: Sopranos, Frances Alda, Bella Alten, 
Lucrezia Bori, Anna Case, Vera Curtis, Louise Cox, 
Emmy Destinn, Geraldine Farrar, Rita Fornia, 
Olive Fremstad, Johanna Gadski, Frieda Hempel, 
Alice Nielsen, Bernice De Pasquali, Marie Rappo'd, 
Leonora Sparkes, Rosina Van Dyck; mezzo-sop.a- 
nos, Mariska Aldrich, Emma _ Bornnigia, Louise 
Homer, Helen Mapleson, Jeanne Maubourg, Maria 
Duchene, Marie Mattfeld, Stella de Mette, Mar- 
garete Matzenauer, Lila Robeson; tenors, Pietro 
Audisio, Paul Althouse, Angelo Bada, Julius Bayer, 
Carl Burrian, Enrico Caruso, Heinrich Hensel, 
Carl Jorn, Riccardo Martin, Lambert Murphy, A'- 
bert Reiss, Leo Slezak, Jacques Urlus; baritones, 
Pasquale Amato, Bernard Bégue, Dinh Gilly, Otto 
Goritz, William Hinshaw, Antonio Scotti, Vincenzo 
Reschiglian, Hermann Weil; bassos, Pao’o Ana- 
nian, Carl Braun, Adamo Didur, Putnam Griswold, 
Antonio Pini-Corsi, Marcel Reiner, Giulio Rossi, 
Leon Rothier, Basyl Ruysdael, Andrea De Segurola, 
Herbert Witherspoon. The conductors and assist- 
ant conductors will be Arturo Toscanini, Richard 
Hageman, Hans Morgenstern, Francesco Romei, 
Alfred Hertz, and Willy Tyroler. 


a 








THE MUSICAL COURIER 


PRE PATA OF PROGRESS. 


Looking over the field of music in America, as 
revealed through the thousands of programs re 
THe Musical 


reviewed in 


ceived by CourteER and the thou 


sands of concerts these columns, a 
gratifying conviction comes to the observer that 
important artistic progress has been made since 
last for 


advance toward placing this nation among thos« 


year and strong foundation laid further 
which are serious in the cultivation of music and 
active in upholding its ideals and traditions. 

On every hand there has been evidence of liberal 
expenditure of money for the tonal art, but it 1s 
recognized now that unless such outlay is applied 
d’screetly and produces artistic results, the mere 
giving of large sums no longer represents a real 
desire for culture on the part of the donors or of 
the community represented by them. Gradually the 
realization has come to the guarantors of the funds 
which support American symphony orchestras that 


that kind 


enterprises and cannot be run on the same economic 


organizations of are not amusement 


conduct of theaters and 
All over the 


principles that guide the 
other public entertainment projects. 
country, wherever committees run the large orches- 
tras, those ruling bodies consist of highly intelli- 
gent, traveled and cultured men and women, who 
understand fully the ethical purposes which a sym- 
phony society is tacitly pledged to maintain, and the 
size of our present American orchestras, the mate 
rial which comprises them, and the nature of the 
repertory they perform, afford the best warrant as 
to the manner in which the liberal guarantee funds 
are used by those who have the power to dispose 
of them. It is a matter of pride to regard the 
orchestral programs played in this country during 
the season just past. They rank in dignity and im- 
portance with those of the best European orches 
tras, and have presented to our public the gist of 
the standard repertory, from Bach, Haydn, Mozart, 
Mendels 


Liszt, 


Schubert and Beethoven, to Schumann, 


sohn, Brahms, Berlioz and Strauss, with 
Reger, Dukas, Debussy and the Russians as other 
significant manifestations. With the exception of 
New York, all the symphony conductors at the 
head of American orchestras are competent, and 
some of them are exceptionally brilliant. The solo 
ists engaged at the symphony concerts represented 
the best ones available among the ranks of resident 
and visiting artists, and the instrumentalists gave 
noteworthy readings of the representative works 
The 


usual, had recourse mostly to operatic arias 


singers, as 
and 


for solo player and orchestra 


songs with orchestrated piano accompaniment, a 
proceeding not their fault, as the repertory of con- 
cert compositions written expressly for voice and 
orchestra is so small as to amount to almost 
nothing 

In any nation claiming to be musical all other 
musical effort is based on the work accomplished by 
the symphony orchestras, and that is why those 
cities which possess them are bound to rank as the 
leading centers of tonal culture, no matter how ex 
cellent a chorus, or string quartet. or solo player, or 
teacher, or how large a music club, less fav. red 
places might be able to show. 

And the topic of music clubs brings us to the r 
flection that without them and their membership of 
carnest, cultured, ambitious and far seeing women 
America today could not possibly occupy the high 
place it holds as the home of good music ably per 
formed. In almost village of the United 
States these organized groups of women are hbat- 
tling to popularize the best class of music, to bring 
it to the fireside, to make it reach the hearts of men 


and imbue them with love for the beautiful and the 


every 


wsthetic, and to utilize it as a factor in establishing 
7 


a higher level of general education and artistic cul 
ture. Without the women to help, there would be 
no symphony orchestras, no concerts and recitals of 
any kind 
of the history of American musical progress comes 


to be written, there will remain n 


and no opera. When the final chapter 


doubt as to whom 


te find responsible for the marvelous results at 
tained 

(Aside from the orchestras and the music clubs 
the chiefest factor in stimulating general musical 
interest is the opera, represented by the three big 


organizations dedicated to singing in foreign lan 
guages, and by the two native enterprises which pin 
W hile 


highest form 


their faith to opera sung in English, not 


considered to be musical art in its 
opera has a good reason for existing, if only to help 


x 


in preserving proper conception of values in sing 
ing and to keep alive the traditions of bel canto, 
which otherwise might not hope for such general 
acceptance and wide popularity—to say nothing of 
the danger of being lost altogether By reason of 
the fashionable interest sustained in opera, the vast 
America to 


the 


wealth of its chief devotees has enabled 
the 
Operatic singing art, and therefore New York, Bos 


garner essentially best representatives of 


ton, Chicago, Philadelphia and the cities visited by 
the permanent troupes from the four centers men 


tioned are able to feel that they hear performances 


secondary to no others in the world 
From ancient “Orpheus” to the most recent “Jew 
the 


’ 


e's of Madonna,” the opera representations 


given in America last year rank unapproachabhl 
high. It is the belief of many experts, for instance, 
that Italy never has heard a finer “Aida” rendet 


ing, Germany a loftier “Tristan and Isolde,” an‘ 


Paris a more atmospheric “Manon” than the per 
formances of those operas at the Metropolitan Opera 
\t all four of 


repertory 


IHlouse when led by Arturo Toscanini 


the regular American opera cities the was 
extensive and the roster of could 
truth be called brilliant. Whether or nm 


larity of opera interferes to some extent with sup 


singel 


in pertect 
t the popu 


port of concerts is a question that occasions mu 
argument pro and eon, but the favorite recital art 
ists have had such a successful season and the or 
chestras have been supported so generously that Try 
Must 


“ ho fave T 


CouRIeR finds itself on the side of th 
opera as a medium wherewith to enget 
der at least the beginnings of musical taste, to be 
tate as a field that h | 


embryonic is been 
broken by the tonal plow and where the planting of 


used in 
the proper seed of art and careful cultivation ought 
a ripened harvest of culture 


fact that 


ultimately to develoy 


has 


There is no gainsaying the opera 
helped the vocal teachers to prosper tremendously 
and from that standpoint alone it should be accepted 
Ly musicians as valuable. It would pay all Ameri 
can cities, as a matter of general progress and civ 
Mann 


in Germany, gives $135,250 for that purpose 


ilization, to subsidize opera houses, just as 


heim, 


=6.500 (and $30,500 tor it or 


Disseldorf gives 37 


chestra) ; Strassburg, $98,250; Chemnitz, $83,000 


Leipsic, $82,250; Cologne, $81,500; Freiburg, $79 


500; Frankfurt, $68,150; Dortmund, $50,000 ; Bres- 
lau and Muhlhausen, $33,000 each; Barmen, $31 
250; Halle, $27,009, etc, 


the cs 


“Mona,” prize opera, while considered by 
Tue Musica Courter to be a decided advance 
over “The Scarlet Letter,” “The Sacrifice” and 


“Natoma,” is in itself a pedantic product, repre 


senting arbitrary , scholastic rather than 


t rt 
purpose 


purely musical inspiration. It is too early to say 


whether the prize competition as such will be a help 


to the cause of American composition, or a detet 
rent Some reputable composers seem to feel that 
there is no use to write operas if a “Mona” can be 
produced, and other ec mposers view the matter im 
exactly the opposite ight. Suffice it to say that 
ipparently none of the operas defeated by “Mona 
ire to be heard at the Metropolitan, and from what 
is planned there next season, one is not moved 
to feel that the institution regards the giving of 
\merican opera as a very serious question 

Piano manufacturers, music publisher makers 
f mechanical musical instrument musical man 
agers, conservator private teachers, and Ti 
Musicat Courter also, can testify that the season 


just ended was the most active and profitable ev« 
known in the United Stat \rtistically, its cachet 
was represented by the tour of Arthur Nikisch and 


the London Symphony Orchestra, a musical evcnt 


ranking equally with the American visits of Rubi 


stein, Wieniawski, Bruch, Tschaikowsky and Sa 
saens 

So far as money expenditure is concerned, New 
York easily led the rest of the country, laying out 
nearly $2,000,000 for the Opera alone. To appr« 
ciate that sum, it is necessary only to remembet 


that according to official figures (obtained through 


the taxes collected on public amusements) Paris 
spent 3,292,000 francs for its Grand Opera 
2 S07 00 ftranes for the ¢ Ipera Comuique 150,00 
frances tor the Conservatoire concert 231,00 
tranes for the Colonne concerts, 202,000 frances | 
the Lamoureaux concerts, and 367,000 francs f 
ecitals, et In other words, New York spent over 
S$s00,000 more tor tts (opera than Paris vave tot 
all of its high class music, including opera and con 
certs | he receipts at the cafe concert oT lige ive 
music totaled $1,379,000 (6,895,000 francs), wh k 
the ¢ Ipera and the Opera Comique t gether re 
eived only $1,231,890 Che music balls did 7,07: 
000 tranes ($1,415,800) worth of business, and the 
circuses and skating rinks handled 4,354,000 If 
SS7O.800 ) 
Must ( ‘ re the ! per nN mnected \ 
e tona irt Ww \merica whe ‘ tationa 
luru 1Oll » both as reva intellectual p 
‘ and income (rities rare hange their idea 
tive ! 1 their like ind lishike ear il 
ireer an tain them a i vet uivam 
th the ene eV tw t art \ tor thetr 
nes, the le uid the bette: In ever ther 
vhere pecia } vit lore 5 eq red trie pay 
etter than I ¢ p re n I ithe 
lhe genera elief that a criti ive iled in 
irt they criticize do not app to n Ann 
in music « ! t me from the rank i 
prot ona " ( n l ome f them are bot 
even 1 cal, in the strict s f the word é 
proot offer n their writing 
When al! uid and done, therefore, every «i 
partment of American music, except that of er 
ism, shows progress made since last summer, and 
criticism is eminently superfluous and 
flourishes here in spite of it, the professional mu 
ian can feel justifiably that the record for the pa 
eason is a proud one and without blemishe 
If anybody feels a desire to rise and pornt 
that the American Beethoven has not yet appeared 
ve make answer that n ich person is expected t 
natertalize When our representatiy Mpose 
arrives. his name must be John Smith, even tf 
music sounds like that of Beethoven. I[t never wi 
be American music, for there is no such thing 
time for it has passed. Now the idiom of tone ha 


become a universal language. 
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THE TRASSEOF. 


At this time, 


when all hearts are filled with the 
grief that has been stirring humanity since the first 
wireless news of the catastrophe at sea, there is 
nothing to add in the way of mere words that could 
hten the burden of sorrow that weighs on those 
ho are bereft of dear ones, or could eradicate the 
k grimness of the terrible happening which re 
iIted in the losing of 1,635 lives. Tae Musicat 
Courier joins all the world in its overpowering 
ense of loss and mourning. 
Vien’s heroism has been the theme of most of 
nsolatory editorials written throughout Amer- 
luring the past week, but when the Titanic’s 
of honor is finally 
de up, the names of the 
eieht musician who con 
tituted the ship's band 
t be included in flam 
Id, It is 


ing letter oT gt 


y 


reported on good authority 


that the musicians proved 
themselves sublime heroes, 
and continued to play until 


the waters engulfed them. 


This was not their duty as 


employees of the company, 


{ 
i 


but it was their duty to 


humanity and they met it 


toically No army that 


ever faced an enemy on 


the battlefield showed 


preater courage or rorti 


tude with certain death he 


fore them, and yet the 


eight men played on in 


rder to mitigate, as far as 


they were able, the horrot 


hie situation This 1s an incident that will rank 


with the charge of Balaklava. Such an act makes 


~ 


} 


peech dumb and pen futile All nations should do 


honor to these names 


( irk 
Brailey 
C] 1X 
| 
; Tle \ 
th them ver 1.600 souls passed beyond, and 
é be music in the unknown world these eight 


ust surely have places in the front rank. They 
fashioned after the manner of the young Sieg 
knew no fear,” 


and the memory of thei: 


lificent sacrifice will be sweet to the whole 


world r musik 


o— 


THE READY LETTER WRITER. 


recent edition of the New York 


Sun was the following letter: 


Published in 


roe Eprror or THe Sun—Sir: We have in the 


States at least four great orchestras that by any 


merit are the equal of the London Sym 
Orc tra, and two that are conspicuously superior: 
1ises some interesting queries. The present tour of 


cur visitors from London is made possible by the liberal 
financial assistance of a group of American enthusiasts. 
Would the same enthusiasts contribute with equal gener- 
osity for a tour in England by one of the American or- 
chestras that so much surpass anything that our London 
friends have revealed to us? Or would an equal number 
or any number of English persons contribute to such a 
tour? 

Or, if it should be undertaken, would it receive any 
considerable welcome or patronage from the English pub- 
lic? If, for instance, being on tour, it should play anything 
as horribly as the London Symphony Orchestra played the 
Strauss tone poem “Don Juan,” would its muddy and 
muddled work be viewed with anything like the generous 
tolerance that we have adopted toward these tone 
mechanics ? 

Finally, is this country a country or a province? Judg- 
ing from the fact that we are supposed to take our music 





VALE! 


In memory of the eight brave bandsmen 


with the indorsement of a foreign sovereign, I assume it 
must be regarded in England, at least, as a province; a 
view that I should fancy to be ably supported by the only 
possible answers to the questions I have asked above. 
Georce GERRY OSBURN. 


Wasuincton, D, C., April 15 


Statements of the kind made by the writer of 
the missive just quoted are thoroughly irresponsi 
ble, and represent an individual opinion which car- 
Any Tom Smith, Dick 
Jones, or Harry Robinson can at any time write 
any view about anything to any newspaper, and 


ries no weight whatsoever. 


sometimes such letters are published, but their con- 
tents never are accepted by the newspapers or by 
the public as representing anything but the indi- 
vidual idea (of necessity prejudiced) of the writer. 

rhat being the case, a reply to such an utterly 
foolish epistle as the foregoing is hardly worth 
while, but as it contains some glaring misstatement 
of facts, those might as well be corrected on gen- 
eral principles. 

To begin with, we have not in the United States 
four great orchestras that are the equal of the Lon- 
don Symphony Orchestra, and we certainly have 
not two that are conspicuously superior—nor one 
either, for that matter. 

The question as to whether American backers 
could be found for a European tour of an Ameri- 
can orchestra is purely hypothetical, for no such 
If a plan of that 


seems no reason to 


project ever has been suggested. 


sort should eventuate, there 


suppose that American capital would refuse to back 
it, as American capital in liberal quantity came for- 
ward willingly enough when the Metropolitan 
Opera Company gave its famous performances in 
Paris. 

“An equal number of English persons” very 
probably could be counted upon to help finance an 
American orchestra’s tour in England, for Englsh 
musical enthusiasts are known to have made pos- 
sible certain Strauss festivals in London, and the 
frequent visits there of conductors and orchestr s 
from other countries. 

The London Symphony Orchestra, according to 
advices received by Tue Musica Courter from 
competent sources, gave, in Washington, one of the 
best concerts of its tour, and especially the “Don 
Juan” was considered by experts to be a remark- 
ably brilliant and eloquent performance. Some- 
times the listener at a concert is muddy and mud- 
dled, but not realizing it, blames the effect on the 
orchestra. 

It surely is to be assumed that the English public 
would extend a_ consider- 
able welcome and consid 
erable patronage to any 
American orchestra which 
might visit the British 
American 
band, led by an American 
conductor, Philip 
played to 
packed houses, earned for- 


| s | © 3, for an 


John 


Sousa, has 


tunes, and received super- 
lative praise from the 
public and critics, on the 
occasion of four extended 
tours made at various 
times by Sousa and _ his 
organization through Eng- 
land, Scotland, Ireland, 
Wales —and in Canada, 
Australia, Tasmania, South 
Africa and other English 
possessions. At the Covent 
Garden Opera there is no 
prejudice against Amer- 
ican singers, and this coun- 
try’s instrumental artists 
have been received enthu- 
siastically in the concert 
halls of England. The only prejudice against 
American artists is in America. 
a 

New business forces are arising constan‘ly in 
the musical world, and old managerial methods be 
come inoperative through changed economic con- 
ditions. Formerly, an opera company used to own 
outright the artistic services of every one in its 
personnel ; now some of the singers view their con- 
nection with the opera companies as only a part of 
the regular musical campaign, and instead of en- 
gaging to appear all season in opera, try to curtail 
their contract there so that concert activity will not 
be interfered with, or, at any rate, not made im- 
possible. For instance, to give a striking example, 
Carolina White is engaged by the Redpath Musical 
Bureau, which in turn will sell her time to any one 
who wants to buy it, among the purchasers being 
the Chicago Opera Company, with which she will 
appear in several performances, but she is not en- 
gaged by the Chicago Opera Company. This 
arrangement suggests to singers a new way of mak- 
ing their artistic activities as broad as possible, al- 
though it is likely that many of them will approve 
of the old plan as being simpler and more com- 


fortable. 
ee 


HAamarerstern’s London Opera House open:d 
last Monday evening with “Romeo and Juliet,” and 
on the same evening the Metropolitan Opera opened 


its Atlanta, Ga., week with “Aida.” 
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WHEN WE WERE BOYS. 


What is the matter with the world in these days? 
It is not the same as it used to be when we were 
boys. Perhaps it has been changed to suit the dif- 
ferent kind of boy. When we were boys we acted 
like little gentlemen, exchanging our important 
communications on matters of state and philosophy 
with becoming dignity and without undue noise. 
How different are these clumsy clowns that bellow 
and dispute at street corners now, vociferously 
asserting their platitudes and energetically contra- 
dicting each other! 

The winters, too, are no longer the same as they 
used to be when the hillside covered with snow and 
ice was so nicely warmed. That 
rude north wind which makes us blue used for- 
merly to paint our faces rosy, and the incredible 


It is cold now. 


speed of those winged sleds as they skimmed the 
snow were totally unlike the lumbering sleighs of 
the degenerate boy of today. These boys are rough 
and loud, knowing nothing of the wit and jocular- 
ity of our companions when we were boys. 

The birds in spring time used to tell us of the 
new laid blue, brown spotted and golden eggs in the 
meadows and tree tops, put there solely for us to 
Now the 
birds come twittering at dawn to tell us of the 
They sing old songs and 


find and treasure up in cardboard boxes. 


springs that used to be. 
wake old memories, but never mention eggs. 

Some of us boys are getting into strange habits 
of losing hair, of putting on spectacles, waiting for 
cars to stop before we step off, and of other little 
idiosyncrasies that show us the world is changed. 

Even the street pianos have become a nuisance. 
What has happened to those peripatetic artists with 
their magic music boxes on wheels that discoursed 
such magnificent strains? These jangling machines 
that murder the silence of an entire street are sour 
and harsh. Why has the mellow sweetness been 
taken out of them? 

And those bands we used to follow after school, 
why have they, too, been altered? Surely they 


were good enough as they were. They are so 


coarse and out of tune today. Perhaps the lips of 
the bandsmen are not so good as they used to be 
when we were boys. At any rate, the military 
majesty and heroic breadth of those brass bands we 
have in mind are never found in the blatant gangs 
of peace breakers that head modern parades. 

In those old school days there was one of us boys 
who played the violin. It was a wonderful, new, 
glossy violin, too, so different from the scarred and 
faded Stradivarius we heard last week. Harry 
could play that violin as never Joachim or Kreisler 
played! The he imitated cats and bleating 


calves was most extraordinary. And then he played 


way 


real operatic music like a seraph with a superhuman 
instrument. To “Faust” fantasia as he 
interpreted it when we were boys was to have heard 
Harry 


hear his 
the alpha and omega of violin playing. 
sailed across the sea, put on a khaki coat and a 
helmet, and went with the British army to South 
Africa. A Mauser bullet laid him low, and the 
glory of the violin has vanished from the world. 
There was an orchestra in a little theater in those 
days that knew the whole art of music. When 
those six men began to play all Olympus smiled and 
whistled We have 
not met a more conscientious double bass player 


Such melody, such rhythm! 


than that ornament of the profession who main 
His honest 
bass had 
Every note was 


tained the dignity of our orchestra. 
flippancy. The 
He never trifled. 


heart scorned double 
entered his soul. 
weighed and considered with decorous deliberation 
The scriptural injunction that the measure should 
be full and running over was never more devoutly 
obeyed. The vacuous snore of his unruffled instru- 
ment could frequently be heard long after the other 
players had finished their parts. 

That cornet player had an instrument of gold 


from which welled melodies that have been forgot- 


ten in these soulless days. It was a kind of vibrat- 
ing honey, singing sugar, breathing manna, that 
fell from the bell of that enchanted horn of Oberon 
whenever the poetic artist chose to play upon our 
heartstrings, And when he roused himself like a 
lion casting off sleep and blew an angry blast we 
felt that the walls of Jericho were less solid than 
the foundations of that theater. 

The drummer, also, was a marvel, with his traps 
and bells and xylophone. That man could make an 
army advance, charge, retreat and vanish out of 
sight before our very eyes and ears, with the help 
of his side drum alone. And what a crash he had at 
times, when the dramatic intensity of the “Zampa”’ 


overture demanded it! He never disappointed us, 


nor, for that matter, did the intellectual German 
who condescended to breathe the breath of life 
the lhe pianist 


used to run up and down the keyboard with the 


} 


and beer—into slide trombone. 
weliest arpeggios, which sounded like water fall- 
ing in a high and silvery cascade. 

Ihe theater orchestras today are bigger. There 
are more men in them, it is true, but the marvelous 
artists of our boyhood days are gone. Theater 
music is a lost art. 

And where are those fairies, with peach skin 
faces and angel throats, who danced and sang us 
into a seventh or higher heaven of delight when 
ever the curtain rose upon that world of mystery 
and awfulness beyond the footlights? They have 
changed them into girls, now that the stage has 
been despoiled of its magic and turned into a hum- 
bug and a sham, with lath and painted canvas, and 
ordinary men and women strutting on the boards. 

And the operas are different, too. We do not 
wish to hurt the feelings of our later day com- 
posers, but yet, why do they not write music of the 
Why do they make their 


tunes so cheap, their harmonies so commonplace, 


kind we used to hear? 


their rhythms so disjointed and vulgar? 

Stocks and stones were not too obdurate, nor the 
lofty trees too stiff to dance and caper to the lyre 
of Orpheus. And in those haleyon days which we 
remember, there were a number of musicians in 
our town who had a good deal of the skill and art 
It is strange how rapidly that great 


It is only- 


of Orpheus. 


race of composers became extinct! 
well, just a few years ago, when we were young, 
since those Orphean 


How 


or, rather, let us say, younger 
bards were in the meridian of their splendor 
could the art so soon be lost? 

It is 


left as it was when we 


a pity the old world could not have been 


were boys 
oo4 - 


NOTICE. 


Some Musicat Courter subscribers become of 
fended when notified that their subscriptions should 
be renewed in time, and for their benefit we will 
extract from the United States postal laws and reg 
ulations pertaining to second class mail matter the 
following: 

Section 436. No. 3. A reasonable time will be al- 
lowed publishers to secure renewals of subscriptions, 
but unless subscriptions are expressly renewed after 
the term for which they are paid—weeklies, within one 
year—they shall not be counted in the legitimate list 
of subscribers, and copies mailed on account thereof 
shall not be accepted for mailing at the second class 
postage rate of one cent a pound. 


It will be seen that a weekly newspaper which de 
sires to maintain its proper relations with the United 
States Post Office Department and conform with 
its laws and rules is justified in making a demand 
for the payment of the subscriptions in regular or- 
This 


accounts for the regularity with which Tue Musi- 


der, and that is at the termination thereof. 
cAL Courter sends out its subscription bills and re- 
quests the payment of the same in order to continue 
under the regtilations as demanded by the law 


NEW TO THE METROPOLIS. 


According to the New York Times, the list of 
orchestral works new to this city produced here 
last winter includes Re ger’s *“( omedy Overture,” 
Laucella’s symphonic poem, ‘“Consalvo,” Goetschius’ 
Christmas overture, Smetana’s “\Vysehrad,” Elgar’s 


second symphony, Bruckner’s fifty symphony, Van 


der Pals’ “Two Symphonic Sketches,” Weingart 
ner’s third symphony, Beethoven's “Jena” sym 
phony, Siegfried Wagner's “Bruder Lustig” over- 


ture, Delius’ “In a Summer Garden,’ Chadwick's 


Stahlberg’s “Two Symphoni 
“The Death,” 
flat symphony, Enesco’s 


“Symphonic Suite,’ 
Sketches,” Valilenko’s 


Dvorak’s posthumous 


Garden of 
‘Roumanian Rhapsody,” Gilbert’s “Comedy Over 
ure.” 

rhe chamber music and concerto novelties, with 
their dates of production, are given by the Times, 


as follows: 


Max Reger—Solo violin sonata, op. gt, N i, Octo 
eT | 

S. Coleridge Taylor—Fantasie on a negro melody, vio 
n and pia October 3 

H. F. Gilbert—Scherzo, violin and piano, October 31 

York Bowen—Suite, \ and piano, D minor, No 
vember 10 

Cyril Scott—Suite, violin and piano, “Tallahassee,” N« 
vember 10 

Max Reger—Suite in 1 style, violin and piano, op 


} 


93, November 12 
N. Rimsky-Korsakoff 
November 
Mrs. H. H, A, 
07, November 20. 
Wilhelm Friedemann Bac 


Quintet, piano and wind (posth 


HnoUs ) 


Beach—Quintet, piano and 


strings, op 


Sonata a Tre strings, 

January 8 

E. Wolf-Ferrari—Sonata, violin and piano, op. 10, Jan 
lary I4 

David Stanley Smith—Quartet, strings p. 19, Jan 
uary 16 

Miroslav Weber—Quartet, strings, B minor, January 17 

Howard Brockway—Eclogue, wind instruments, Jan 
uary 23. 

\. Gretchaninoff—Trio, piano and strings, C minor 
January 23 

Vincent d’Indy—Sonata, piano and violin, C major, Jan 
uary 3! 

Sigismond Stojowsl Sonata, piano and violin, op. 37, 
No. 2, March 18 

César Franck—Prelude, fugue and variations (arranged 


Bauer, April 16 


by Harold 


Daniel Gregory Mason—Sonata, piano and violin, op. §, 
April 16 : 

J. B. Foerster—Concerto, violin, C minor, October 22 

Max Bruch—Concert violin, op. &4, October 31 

A. Glazounow—Concerto, violin, op. 82, November 2 

Edward Elgar—Concerto, violin, op. 61, December 13 

Jules Conus—Concerto, violin, E minor, January 4 

George F. Boyle—Concet piano, D minor, February 8 

G. Sgambati—Concerto, piano, G minor, op. 15, Feb 
ruary II. 

_— 
Artists are beginning to realize the importance 


of having artistic printed matter to distribute, and 


managers who are booking artists would do well to 


fact in mind \ neat, brief circular is 


sufficient for all purposes. Nothing is more 


bear this 
elle 
\ circular full of words usually 
basket 


a part of that 


tive than brevity 


resting place in the waste This i 


finds a 
an age of publicity and the circular 
to be effe 


publicity : therefore, if the public ity 


tive the circular must be so. The writing and print- 
ing of circulars which get business and which are 
kept is an art in itself, and artists will do well to 


consult before rushing to the printer or placing 
orders with their managers for matter of this char 
acter. 


A rumor became rent last week in Pittsburgh 


to the effect that the symphony orchestra was to 


be reorganized in that city, with Leopold Stokow 


Le“ 


ski as the conductor Tue Must Courier has 
investigated the report and finds that while some 
influential citizens of Pittsburgh would favor such 


a project, at the present time not enough concerted 


musical and financial action is in evidence there to 


make the resumption of local 


realization 


orchestral activity a 


matter of immediate 
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THAT TEMPERED SCALE AGAIN, 

H irdly 
is there is a difference between F sharp and G flat, 
C sharp and D flat, and so on throughout the scale. 
informed us that the D 
the fourth the G 
lef is much sharper than the C sharp which is 
He pointed out to us 


a week passes without some one telling 


Very recently a violinist 


which is 


line of 


fl written on 
written on the third 
that the D was played by the third finger, 
whereas the C sharp was played by the second fin- 


space. 


flat 


ger, and that therefore the D flat was always played 
Needless to say, that man 
start from 


higher than the C sharp. 


musical ignoramus. For if we 


Was a 
niddle C and go upwards in perfect fifths until we 
e to C sharp, and then come down in perfect 
octaves until we reach the C sharp which is half a 
tone above the C we started from, we shall find that 
C sharp is sharper than the D flat which we get 
by going downwards in perfect fifths from middle 
C until we come to a D flat and then coming up in 
octaves until we get to the D flat which is 
The C 


second finger is likewise sharper than 


per f« ct 


half a tone above the C we started from. 


sharp for the 
the D flat for the third finger. 
Ah?” 


a difference between 


exclaim some of our readers, “so there is 
sharp and D flat!” 

Certainly there is a difference. We have referred 
to the chapter on “The Tempered Scale” in Clar 
Musical Form” on several occasions ‘n 


ence Lucas’ 


these columns. We quote from that theorist a sen- 
tence which suggests a good many differences be 


tween C sharp and D flat: “We will discover that 


nature furnishes at least twelve intervals in a semi- 
tone 

But we cannot be too emphatic in stating that 
though these differences exist in that perfectly ex- 
act tuning, according to the natural overtones of a 
vibrating string or column of air, none of them be- 
long in our artificial scale tuned according to the 
principles of equal temperament, in which scale all 


our music is written. To the composers, great and 


small, there is no possible difference between C 


harp and D flat. 
Let us imagine a chain of three chords like the 
following: (1) D flat, F, 
KG, D flat; (3) A, E, G, ¢ 
Now, the half or 


ask “why 1s the top note of the last chord written 


sharp. 
quarter educated musician may 


C sharp instead of D flat if C sharp and D flat are 


one and the same sound?” We reply that the 
change of notation is made simply to make the 
dominant seventh chord on A easy to read. A mu 
ician meeting with a chord like A, E, G, D flat, 


would be almost as much puzzled with it as an elo 
met with the word mah 
If we had discovered the 


cutionist would be if he 


sheen instead of machine. 


tempered scale before our notation was perfected 
it is altogether probable that we would have but 
me sign for each sound. As it is, we can write 
ach sound in several ways. C can be written as 


1D) double flat. Every note of the scale 


in different 


by sharp, or 


can be written ways 
We have the same trouble with the English Jan 
When we 


‘fantastic phantom,” or “he sent a cent’s 


guage write the words “frigid Phry 
rian, O1 
we make use of various spellings 


worth of scent,” 


to indicate the same sounds, If a man savs there 
a difference in sound between the f in frigid and 
the ph in Phrygian we reply, “not in the English 


language.” If a man tells us there is a difference 
between C sharp and D flat, we reply “not in the 
tempered scale.” 

If any one still persists in saying that under cer- 
tain conditions, in certain places, for certain effects, 
a string quartet may make certain differences, we 
reply that such statements are too general, too 
vague 

Let the composition be sent to us with the chords 
marked and the notes indicated. Let us understand 
how the performer is going to alter any of the com 


er’s notes with advantage to the composition 


\ flat, D flat; (2) B flat, 


and return to the other notes of the composition 
that are not to be altered. We very well know that 
the composer had no scale but the tempered scale 
in mind when he wrote those particular chords. 
lor there is no musical theory that is not founded 
on the tempered scale. 

Finally, let us add that only a trained piano tuner, 
who spends his life at tuning, can hear these ex- 
tremely slight differences between the tempered and 
untempered scale. We wil! wager all we possess 
that no violinist can play the scale of G major three 
times consecutively and have each note of the three 
scales exactly alike each time. A precise and sci- 
entific measurement of the notes would show some 
slight difference. These slight differences are all 
the differences there are between the notes of the 
tempered and untempered scales. Violinists who 
attempt to make differences between C sharp and 
D flat, I’ sharp and G flat, and so on, usually get 
about a quarter of a tone out of tune. They can- 
not believe that though they do their best to play 
exactly the same note every time they are bound 
to make about as much difference as there is be- 
tween C sharp and D flat on the natural scale. The 
violinist who talks about the distinguishable differ- 
ence between C sharp and D flat reminds us of the 
card exhibited above a water filter recently on ex- 
hibition in a New York shop window. The public 
was invited to “watch the filter throw out the mi- 
crobes,” altogether ignoring the fact that microbes 
were not visible pieces of leaves, straw, and stone, 
but infinitely small creatures invisible except to the 
eye that was strengthened with a powerful micro- 
scope. 

Violinists have a habit of sneering at the piano 
which is obliged to play the teinpered scale, whereas 
the string quartet is at liberty to play the true scale 
with all the chords absolutely in tune. We do not 
merely offer our opinion on this matter of being in 
tune. On the contrary, we are positively dogmatic 
in asserting that the most perfect string quartet in 
existence cannot play as well in tune as a competent 
tuner can tune a good piano. The luscious tone 
quality, warmth, and emotional expression of a fine 
string quartet, like the Olive Mead or Flonzaley 
organizations, cover up to a great extent slight in- 
accuracies of intonation that would be disagreeable 
on the metallic and colder tones of a piano. If the 
ordinary pianist had to depend on himself for the 
pitch of every note as the violinist has, we know 
that nine-tenths of the piano recitals would be ex- 
cruciating. If the ordinary string quartet could 
play as perfectly in tune as the ordinary pianist 
can play on an instrument that has been tuned for 
him by a professional tuner, we know that even the 
ordinary string quartet would be a delight to criti 
cal ears. 

Therefore, O, ye gentlemen of the long drawn 
bow and the high sounding violin, it behooves you 
to stop talking all your twaddle about the purity of 
string intonation and strive valiantly to play in tune 
like the piano you despise, so that, peradventure, 
you may learn to play the composer’s work exactly 
as he intended it to be played—according to the 
unchanging and urchangeable intervals of the tem- 
pered scale. 


“ 


Georce Enir’s admonition to “watch the man 


who sets himself up as being more honest than 
other men,” is useful in the musical world, as well 
as in the less artistic walks of life. 

~ a ene 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, rgrr. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, IQTI. 





MUSICAL SAILINGS. 

Emmy Destinn, April 16, on the Kronprinz 
Wilhelm; Giulio Gatti-Casazza and Frances Alda, 
April 18, on the George Washington; Carl Pohlig 
(leader of the Philadelphia Symphony Orchestra), 
April 16; Mrs. Henry Russell, Alice Nie’sen, 
Andre-Caplet, April 20, on the Lapland; Pasquale 
Amato, April 20, on the Verdi, for South America. 

a re 

Very instructive and useful as a warning are the 
remarks of Pierre Key, the music critic of the 
World: 

As there are always more voice pupils than either piano 
or violin, it is to be expected that instructors of singing 
are in the vast majority. It is to be regretted that this 
branch of the profession does not rank as high as any of 
the others, but it is so for the reason that a clever man 
or woman, unequipped to teach, with personality can 
“fool” certain pupils for a considerable time without de- 
tection. 

The explanation is simple. Teaching “voice” is a sub 
tle and difficult task in which the intangible figures as the 
dominating factor. The average vocal instrument, in its 
raw state, has defects and in endeavoring to correct them 
it is necessary to appeal to the pupil through the mind. 
One cannot illustrate how to form a tone in the same 
clear manner possible to the teacher of an instrument, 
who is able to demonstrate the position of hands, fingers 
and arms so there may be no misunderstanding. 

While Mr. Key presents the vocal situation cor- 
rectly, he underestimates the dangers attaching to 
the manipulations of the inefficient instrumental 
teachers. There are just as many of them as there 
are vocal instructors, who “fool” the students and 
the public. Just as there are pedagogues of sing- 
ing who cannot form a tone, so there are professors 
of piano who cannot demonstrate the position of 
hands, fingers, and arms, because they cannot play 

and worse still, such demonstrations as they elect 
to make are almost criminally wrong. This does 
not even include the question of interpretation, 
which is quite another matter. The vocal profes- 
sion ranks quite as high as the others, when reputa- 
ble masters are concerned; the fakes and impostors 
are to be found in equal numbers throughout every 
department of music. 

eect patente 

Every winter signifies a long, tedious, and stren- 
uous season for the music reviewer, and, therefore, 
if every artist contemplating a recital or appearance 
would think of the man behind the pen and en- 
deavor to afford him a little pleasure and solace 
through their ministrations, many of the assign- 
ments would be more welcome. ‘The music critic is 
not lacking in heart or emotion. He has a capacity 
for enjoying music, but he likes good music and 
new music. It behooves recitalists, therefore, to 
fashion their programs with a view to getting away 
as far as possible from stereotyped lines and ar- 
range programs through which the concert reviewer 
may sit with pleasure and possibly with profit. 

aiiesnsiliicenasslieede 

In Chicago the musical mind is inventive. The 
head of a music school, which has its offices in the 
loop district, requires his piano teachers to take 
$100 worth of lessons from him during each sea- 
son, presumably on the theory that a salesman 
ought to show his confidence by patronizing the 
concern which employs him. The real beauty of 
the new Chicago arrangement lies, however, in the 
fact that if the head of the school engages enough 
piano teachers, his business must be a success, ir- 
respective of the number of pupils taught by his 
subordinates. The method is sublime. 

snnitieetlpnmenisas 

“Boom—Boom” comes the clangorous cannon 
sound from London’s opera war. Both Covent 
Garden and the London Opera House appear to be 
well provisioned with operas and artists, and there- 
fore the contest is expected to be particularly in- 
teresting. All the rules of Hoyle and those of the 
Marquis of Queensberry will be observed. 
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WHEN an immovable body comes in contact with 
an irresistible force something is bound to happen— 
and the only thing that can posibly happen is a com- 
promise. The two factors in life upon which every- 
thing revolves are energy and inertia, repfesented 
respectively by the irresistible force and the im 
movable body. Energy says to us, “If you follow 
me you must reckon with friction which will wear 
follow me 


out.” Inertia 


must reckon with rust which will eat you up.” 


you says, “If you you 
The 
result is therefore a compromise, a compromise that 
will result in securing the maximum of accomplish- 
ment at the expense of as little waste as possible. 


\rtists contemplating a busy season, give ear! 
—— 


kom an old sermon by Spurgeon: “Today I see 
the Good Shepherd, in all the energy of His mighty 
love, going forth into the dreadful wilderness. [or 
whom is He gone forth? For the ninety and nine 
who feed at home? No, but His 
love sends Him, over hill and dale, to seek the ons: 


We know who 


the ninety and nine are (even though they do not 


into the desert 
lost sheep which has gone astray.” 


always feed), but who could the strayed lost sheep 
be ? 

A GLANCE over THe Musicat Courter this week 
will show that many of the famous opera artists 
are appearing at music festivals in different parts 
of the country. Among the festivals of special in 
terest referred to are the three days of music in 
Spartanburg, S. C., under the auspices of Converse 
College; the Buffalo music festival; the music tes 
tival in Paterson, N. J., and the Cincinnati music 


festival. 
— : 


TETRAZZINI's singing of an aria from the opera 
“Etoile du Nord” York 


Hippodrome, Sunday night of this week, awakened 


at her concert in the New 


memories of the days when Meyerbeer was a fa 


vorite composer. Is there any logical reason (in 
view of some operas that are sung in this country) 
why he should be neglected as he has been in recent 
vears? 

Los ANGELEs is on the right track. At one of the 
recent concerts of that city’s symphony orchestra, 
the piece de resistance of the program was Brahms’ 


third symphony, in F major. 





Frederic Mariner's Birthday Party. 


Mariner, the and 
250 West 


the studios last 


Friends and pupils of Frederic 
New York 


street, aitended a ps 


pianist 
Eighty- 
Satur 


teacher, whose studios are at 
rty at 


seventh ! 
Mr. Mariner's birthday 


lay evening, held to celebrate 
There was a short musical program, some classical dances 


W alters, 
dancing and a supper 


} 


yy Muriel Grace after which followed general 


EK. Lucille Miller, soprano, sang “Im Wunderschénen 
Monat Mai” by Schumann, “Mon Amour” and “How 
Beautiful are the Days of Spring” by Clarence &. Le Mas 
sena, “Retreat” and “Like a Rosebud” by Frank La Forg: 
Edna Patterson, soprano, sang a group of songs, and Ar 
thur Fischer played two piano solos, a prelude by Grieg 
and an arrangement of the Norse composer's song “!ch 


Liebe Dich.” 
Miss Walters 
prelude in E major, 
pin; “Military” march, 
Death” from “Peer Gynt” 


danced to such fascinating numbers a 
Chopin ; 


Scl 


sharp minor, Che 
gavot, Gluck; “Asa’s 


pizzicati, Delibes 


waltz in C 
wubert ; 
suite, Uneg 
and waltz by Tschaikowsky 

d Mrs. Lowell D. Field 
Mrs. Walter Stark 
Mrs 
Mr 


Perkins, 


Among the guests were Mr. a1 
Mr. and Mrs. Samuel Nye, Mr. and 
Mr. and Mrs. Ralph G. Reed, Mr 
Driggs, Mr Mrs. J. M. Spetualgel, 
Harry I. Stevens, Mr. and Mrs Mr 
and Mrs. Frank E. Carstarphen, the Misses the 
Misses Byrne, Ethel Howe, Bessie Huntington, the Misses 
Milligan, Carolyn Stone, Hubertine 
Wilke, Helen Bagoe, Martha Yetman, Hazel Benson, Miss 
Sittingham, .Miss Hudson, Miss Harrington, Spencer B 
Driggs, Robert Driggs, Seymour Field, David W. Kemp- 


and Spencer 7 


and and Mrs 


James L. 


Davis, 


Leila Thompson, 


ner, Harold Matzinger, I. L. Danielson, Philip Yates, 
Charles Letman, Edward Ingham Williams, Ernst Kior 
boe, Wilhelm Kiorboe, and the Messrs. Angula, Brinker- 


hoff, Broadhead and Soule. 











I SRUR P \ 

ries of the Pittsburgh Orches 
Hall, Monday 
evening, April 8, by the Boston Symphony Orchestra, Max 
While the audience 


The last concert of the s« 


tra Association was given 


Fielder, conductor was not as large 
as the one which greeted the same orchestr: ere as 
year, the Auditorium was comfortably filled The pr 

gram included Schubert's “Unfinished symphony, Bee 
thoven’s “Egmont” overture, and “Death and J ransfigura 
tion” by Richard Strauss Alwin Schroeder, rst eliist 


of the orchestra, was the assisting soloist playing 








\ j PITTSB 





deed i 





tu wa rtunate uring such a sterling artist 
assist Although Mr. Fanning is a very ung mat 
he undoubtedly one of the greatest artists ever hear 
in this cit kKndowed not y with a voice of particular 
eauty, Mr. Fanning possess wealth of dr itic tem 
perament, unusual interpretative powers ‘ a 
personality, all of which give him a rar juipme 
the concert stage. So thoroughly were his numbers et 
yyed that he was compelled to respond to two encores 
to his last number H. B. Turpin, who accompanied Mr 


hl 1 


ranning, 1s a capabie musician his accom 




















ions on a Rococo Theme” by Tschaikowsky. pamiments were a delight pecially to t vho appr 
t ‘ ichent, | iall u ose wh appre 
i | RRR . ciate how much the work of irtist depends on the ac 
ary Garden was the attraction at t hird and las 1 , [r : 
ar mn len was t attraction at tx t - ast mpamiments. Mr. Fanning 1 Mr. Turpin leave shor 
f the Ritz-Carlt recitals, in Schenley Hote Friday y for Europe, where they w ' xteen mont! 
he | 10nt 
evening, April 12 Although an extremely bad night, the ppearing in all the largest citi 
ler ef > hle ; " ] 
irgest and most fashionable audience of the series attend aanr 
ed. Miss Garden’s selections, which were mostly operatic 7 ' , 
s Lhe engagement of Blanche Gert Syk the wel 
were enthusiastically received Herbert Sachs-Hirse ; : 
known soprano, to 5. H. King, of Providence, R. L., wa 
pianist, and J. Louis Schenk, baritone, were the assisting natal. ' vs : 
soloists announced this week ihe we | y wi take placs ni 
eee May. Miss Sykes has been prominent figure in m 
sical circles in this city for n y year S was for 
The London Symphony Orchestra, touring under the di , . os = : 
) : Six years soloist at the Sixth Presbyterian Church, and is 
rection of Howard Pew, made it rst and or appe: ‘ , , : . 
Pittst } : j \ 2 how precentor and soloist t Sccor United Presby- 
ittsburgh, Saturday evening, pril 13, m xposition 
ha sags nN , terian Church. In January \ Syk ed a mumbe 
Hall That the many splendid advance notices were not 
. . I . . . 7 = ' ot engagements in New Y in 
without justification was evidenced by the hearty recep 
. Rare 
ion accorded this sterling organization and its world fa 
, . . : the Pittsburg Ml ( | Ste Mar 
us conductor, Arthur Nikisch This orchestra long has apes: 
: , director acle ery f ippea nt ( t 
been noted for its splendid tone and balance: he work WI : ola 
: : : heater ieeling, W. \ ‘ : 
of the violin sections was characterized by t unanimity nhs ; jars g, Apt 
of ‘ ihe membet cig t ‘ ; ; 
f attack, especially noticeable in the Liszt rhapsody, No ; : - 
' : é' se Wheeling in a specia etur ‘ t 
! Che whole program was most enthusiastically received oy 
; . , : ts it the t | ! 
nd Mr. Nikisch on several occasions, after he had bowed : ; Edwar 
1 +) 1 \ x John A 1 | 1) enn 
many times, motioned the whole orchestra to stand in a 
: : 2 FF 
wiledgment of the continued _ ’ 
nee I wae c ‘ , be ’ 
. : : bre rick H | | | 
The Euterpean Choral, Charles Albert Graninger, m Gerick Hall | , ‘ — a 
, Letha Frazier Rankin pt! wit leat ; rh tt 
director, gave the second concert of its s« nd season . v 1 b I : ‘ 
P . ano Miss Pe« vil ‘ tavoral 
Carnegie Music Hall, Thursday evening, April 18 Co seins 
es , . : comment thi ear She ‘ eral recita th 
idering the short time of its existence, this choral ha : . 
a season, l ot w ] e been i for P ) 
done much under the direction of Mr. Graninger rhe sre ‘ ; ' = . 
: . young ihe prograr nt i nclud post 
work on this occasion was excellent, displaying good tone + so 
. : tions by if t { ' M 
uality and splendid attack The “Chanson Provencal ; ‘ : : kowsk 
, asia ‘ ; » eschetizh i] t 
hy Dell’ Acqua and “The Miller's Wooing” by Faning were , : 
| ‘ zene 
given with splendid spirit, the voices showing flexibility in 
the tormer hese were perhaps the best numbers on the CALE KR ¢ t 
‘ ' : ‘ \ \ ‘ ‘ 
rogram, although “Inconstancy” by Chadwick and “The ( { H 
‘ x re . | ¢ ites \f iH he 
lephant” and “The Chimpanzee” by Sims were hugely ; 
Assisting 
njoyed, and had to be repeated. Cecil Fanning, the noted M i 
baritone, was the soloist on this occasion Mr. Granin- ‘ 
Lena Mason a Success. 
| | | 
Lena Mason, coloratura soprano with the Aborn Grand 
Opera Company, won a decided success as the doll in 
“The Tales of Hoffmann which opened at Bost< n ‘ 
i 
aM 
a be 
, ' 
ympis { af 
sure. 7 
th as j 
ed ar t 
the fi 
rt Boston { ¢ 
¥ 
{ 
great 
He 
M 
ENA MASON na M 
as » 
March & Miss Mason is a pupil of Giorgio M. Sul yf t w k 
New York Folk wite re lew f the press notices ae | " 
covering her appearances 
Miss Mason was ‘ ' 1 
heult role which « ex te wit) P te 
dity while her co : ) singing ® an 
er hearers Provider (KR. I Fvening af 
\mong those wh won most favor with the a ’ was Ler ¢ inmeti ¢ 
Mason as the doll Mies Mase g 4 tur singing at able Bost } 
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summed up in the 


Gauthier’s dislike of music was 
phrase that it ‘the most expensive noise in the world.” 
Charles Lamb's aversion to the tonal art is as well known 
as Gauthier but the voluble Elia expressed himself at 
greater lengtl neerning his imperviousness to the con 
rd of sweet unds. Details of Lamb's antipathy to 


not altogether familiar essay, “A 


Chapter on ars Some interesting excerpts are as fol 
Ww 
Nave no ear When therefore I say that I 
have no ear, you will understand me to mean—for music 
Organically I am incapable of a tune 1 have 
een practising ‘God Save the King’ all my life; whistling 
humming of it over to myself in solitary corners; 
nd am not yet arrived, they tell me, within many quavers 
of it Scientifically, I could never be made to un 
derstand (yet have I taken some pains) what a note in 
music - or how one note should differ from another 
Much in voices can | distinguish a soprano from a 
1 Only metim the thorough bass I| contrive to 
é t, from its being supereminently harsh and dis 
igreeable | trenible, however, for my misapplication ot 
the iplest terms of that which I disclaim. While | pro 
fess my ignorance, | scarce know what to say I am ig 
norant of. I hate, perhaps, by misnomers. Sostenuto and 
adagio stand in the like relation of obscurity to me; and 
Sol, Fa, Mi, Re, is conjuring as Baralipton. . . . | 
am constitutionally susceptible of noises. A carpenter's 


hammer, in a warm summer noon, will fret me into more 


than midsummer madness. But those unconnected, unset 
sounds are nothing to the measured malice of music. 

| have sat through an Italian opera, till, for sheer 
pain, and inexplicable anguish, | have rushed out into 


the noisest places of the crowded streets, to solace myself 
with sounds which I was not obliged to follow, and get 
rid of the distracting torment of endless, fruitless, barren 
I take refuge in the unpretending assemblage 
and the purgatory of the 
have 


attention ! 


of honest common-life sounds 


enraged musician becomes my paradise. . . . I 
(that profanation of the purposes of 


the of the 


Sat at an oratorio 


the cheerful playhouse) watching faces au- 


ditory in the pit (what a contrast to Hogarth’s Laughing 

Audience!) immovable, or affecting some faint emotion 
till (as some have said, that our occupations in the next 
world will be but a shadow of what delighted us in this) 
I have imagined myself in some cold theater in Hades, 
where me of the forms of the earthly one should be 

kept up, with none of the enjoyment; or like that 
! ’ t 
’ la ed 

Abo ill those insufferable concertos, and pieces of 
musi they are called, do plague and embitter my ap 
prehensi: Words are something; but to be exposed to 
in endles ttery of mere sounds; to be long a-dying; 
tv lie stretched upon a rack of roses; to keep up languor 
by unintermitted effort; to pile honey upon sugar, and 
gar upon honey, to an interminable tedious sweetness; 
to fill up sound with feeling, and strain ideas to keep 
{ vith it; to gaze on empty frames, and be forced to 
e picture for yourself; to read a_ book, all stops, 
‘ liged to supply the verbal matter; to invent ex 
te t tragedies t inswer t the vague gestures of an 
able rambling mime,—these are faint shadows of 
have undergone from a series of the ablest ex 

eces of this empty instrumental music. : 
he ) ke this | have experienced at the house 
Catholic friend Nov ; who, by the aid of 
n uself the most finished of players, con 
win m into a chapel, his weekdays into 
\ é minor heavens. When my 
imenc pon one f those solemn anthems 

a pervadeth mx |! am for the time 

birth 

vhen this master of the spell, not content to have 
laid his | prostrate, goes on, in his power, to inflict more 
s tha es in he apacity » receive still pour- 
r for protracted hours, fresh waves and fresh from 
he 1 of sound, or from that inexhausted German ocean, 
ibove which, in. triumphant progress, dolphin seated, ride 
s Arions, Haydn and Mozart, with their attendant 
s, Ba Beethoven, and a countless tribe, whom to 


eckon up would but plunge me again in the 


| stagger under the weight of harmony, reeling to 


and fro at my wits’ end; till the coming in of 
the friendly supper tray dissipates the figment, and a 
draught of true Lutheran beer (in which my friend shows 
himself no bigot) at once reconciles me to the rationali- 
ties of a purer faith; and restores me to the genuine un- 
terrifying aspects of my pleasant-countenanced host and 
hostess.’ 

nnre 

One almost forgives Lamb's lack of musical understand- 

ing, in sheer pleasure of reading his wonderful description 
of his tone-deafness. For lack of space, not half of the 
essay is quoted here, tha rest being, if anything, more 
striking than the parts reproduced. Even today there are 
many persons able to sympathize with Lamb, and agrez 
with him that the best music at a soirée is the “clink- 
clink” which announces the coming of the plates, and the 
chromatic gurgle accompanying the pouring of the drink- 
ables. 

nner 


Des Moines Conservatory or Music, April 10, 1912 
To Variations: 

In Captain B. Granville Baker’s book, “The Danube with 
Pen and Pencil,” I find the following sentence, on page 


182: “Music is everywhere; the author left Bucharest and 
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PLAYED WITH FIRE.” 





MUSICAL TERMINOLOGY No, 4—“HE 





retarned to Danube with his heartstrings still quivering 
to the strains of the adagio of Beethoven's Sonate Sym- 
What’s the opus of that sonate? 
Yours very truly, 
Henri W. J. Ruirrox 
RRR 
Musical Menace Note: A movement is on foot to abol- 
ish the free lunchés in saloons. 
nner 
A young woman who reads the papers walked into a 
Cwenty-third street bookshop and said: “I'd like to have 
Elena Gerhardt, please.” 
“Sorry, ma’am,” replied the clerk, “but we don’t keep 


pathique.” 


lL am sir, 


her here.” 

“You don’t?” queried the customer; “why, it’s one of 
the most popular novels of the day.” 

“I think you mean ‘Jenny Gerhard,’’ 
gently. 

She did 


ventured the clerk, 


nne 

Kunkel Bros., of St. Louis, Mo., who several times have 
heen the recipients of warm attention in “Variations,” are 
out with some new catalogues which invite critical inspec- 
tion. On one of the sheets we read: “Thirty (30) cents 
and this coupon will secure three concert pieces for the 
left hand alone, by Charles Kunkel, ‘Sextet from Doni- 
retti's “Lucia di Lammermoor,”’ ‘The Banjo’ (caprice 
Cthiopian) and ‘Old Black Joe,’ Grand Concert Fantasie 


on Foster's Melody.” In thick black print, the reader is 


informed that if he does not avail himself of the thirty 
cent coupon offer, the retail price of the three masterpieces 
will be $4.50. Testimonials are affixed, in which Pade- 
rewski refers to the compositions as: “Ihe most :mportant 
works for the left hand alone.” Rosenthal is made to say: 
“Wonderful; never thought so much could be done with 
the left hand alone.” On the reverse side of the Kunkel 
circular is a picture of Charles Kunkel’s left hand and an 
advertisement of “Kunkel’s Piano and Furniture Polish,” 
sold only “in quantities of one dozen bottles, and fur- 
nished to teachers for $1.75.” “Kunkel’s “Piano Pedal 
Method” appears to be another valuable product of the 
tirm, for Hans von Biilow is quoted as testinionializing : 
“No pianist can afford to be without it.” Rubinstein en- 
dorsed enthusiastically: “Will do more for fine piano 
playing than any work published in a decade.” Paderewski 
adds his praise, as follows: “O truly great work; worth its 
weight in gold.” Other piano morceaux for sale by the 
Kunkels are “Twinkling Stars” by Godard, “Spring Waltz” 
by Chopin, “Angels’ Serenade” by Rubinstein, and “Love's 
Awakening” by Moszkowski. As a final inducement to 
buy, Kunkel Bros. announce: “We offer the unprecedented 
discount of 34 (three-fourths) off on all the music con- 
tained in our catalogue.” 
nRne 

“Not long ago,” says the Rochester Post Express, “a 
life insurance company made an examination of the rec- 
ords in the New York surrogate’s office for a period of 
five years, and the statistics showed that of the adult per- 
sons who died in that time. 85.3 per cent. left no estate; 
43 per cent. left estates of from $300 to $1,000; 5.3 per 
cent, left estates of from $1,000 to $5,000; 1.8 per cent. left 
estates of $5,000 to $10,000; 1.8 per cent. left estates of 
$10,000 to $25,000; 1.5 per cent. left estates of more than 
$25,000.” 85.3 per cent. is suggestively close to 99 per 
cent. 

nner 

lor the music of words read Heinrich Heine this sum- 
mer, His melodies and flights brought this tuneful appre- 
ciation from Michael Monahan not long ago: 

“In truth, if we had not a line of his verse, his prose, 
brilliant, various, alive with rare imagery, sparkling with 
the treasures of the richest fancy ever given to poet, would 
serve to crown him with bays unfading. True, as he him- 
self said of the gentle Autommarchi, it is a stiletto rather 
than a style; but what a relief after the divine heaviness 
of Goethe! He struck fiercely, did our Heinrich, though 
often he wounded his own breast; and how deep was his 
What he said of another is truer still ot 
himself; ‘He was the petted darling of the pale Goddess 
of Tragedy. Once in a fit of wild tenderness she kis-ed 
him as though she would draw his whole heart through his 
lips with one long, passionate kiss. The heart began to 
bleed and suddenly understood all the sorrows of this 
world, and was filled with infinite sympathy.’ ” 

nere 

If the New York musical season really is finished then 
the Nikisch concerts of next Sunday and Monday will give 
it an extra finish. 


gift of tears! 


nenre 
“Aimeele” sends this: Pupil (looking at title of Cho- 
pin’s “Berceuse” )—“How should I pronounce ‘Berkooze’?” 
Teacher—“Always pronounce it ‘Cradle Song.’” 
nnre 
According to official statistics there were 7,770,000,000 
telephone calls made last year in the United States. At 
least 770,000,000 of them were received in THe Musica 
Courter offices, asking foolish musical questions of the 
editors, 
ure 
There is nothing new under the sun, not even the latest 
popular song, “Everybody's Doing It.” A certain Mo- 
zaft in 1790 or so wrote his famous “Cosi fan tutte.” 
Leonarp Lrteatina. 





Tetrazzini on the Mauretania. 

Madame Tetrazzini sailed last night (Tuesday) on the 
Mauretania. The prima donna begins her season at Co- 
vent Garden early in May. She comes back to America 
next autumn and besides her concert appearances will sing 
with the Philadelphia-Chicago and Boston Grand Opera 
Companies and will also sing at opera performances in 
San Francisco. 


THE MUSICAL COURIER 











Cemposers and Sea Music. 
[John F. Runciman, in London 

To suck up the whole sea was a task beyond Odin him- 
self; to suck from the sea all its color, sense of ruthless, 


Saturday Review.] 


imperious power, loveliness and everlasting mystery has 
proved a task beyond the strength of all 
posers, Purcell and Handel. Many 


tempted sea pictures and a deal of 


save two com 


musicians have at 
beautiful music has 
resulted; but the essence, the spirit, the secret, of the sea 
was revealed only to these two. The others painted its 
surface in calm or storm; they reproduced the lap of its 
wavelets on a sunny day and the whistlings of its tem- 
pestuous winds and the roar of its billows; the heart of 
its mystery they never felt and never tried to express in 
music. That our mighty Purcell should have done the 
thing seems right and proper 
of sea goers, men who for numberless generations had 
taken as ducks to the 
years with death ever peeping up from under their keels, 


water, sea robbers who lived for 
it seems natural that he should have an instinctive under 
standing of had 


fathers life itseli—life, safety and the means of life 


his fore- 
The 
case of Handel admits of no such cheap and easy explana 
Of an inland stock, he cannot have dreamed of the 
Yet, the fact that Handel took up what 
Purcell had accomplished and carried it on in effort upon 
effort until he the splendor and sublimity of 
“Israel in Egypt.” 

[he distinction I wish to draw between such music and 
Mendelssohn and Wagner is not a 


the element which meant to 


tion 
sea. remains 


reached 


the sea music of, say, 


subtle, fine or fastidious one; it is a very broad one. A 


novelists 


parallel case to theirs is that of many brillant 
and dramatists who have drawn portraits of men and 
women from the outside and have shown us glimpses of 


their souls, while it takes a Shakespeare to give us the 
whole soul of a human being, the secret workings that 
produce and explain his outward doings. Or if we turn to 
opera, think of the glorious music which Beethoven gave 
to “Leonora” and of how little we know of her beyond the 
fact that she was a loving, brave and resourceful woman; 
then think of that lamentable Donna Anna, in 
“Don Giovanni,” and how in a Mozart 


shadow, 


few divine bars, 
has created a soul for her and made us understand it. 
Those who understand the sea, who have it, so to say, 
in their blood, know quite well that it has a soul. It 1s 
not merely a flat or roughened surface on which boats 
may float or a tank out of which fish may be drawn and in 
which men get drowned. It stands for the mystery of all 
created things. It is all but contemporary with the round 
earth itself; for wons it has been constant in its change 
ableness; in darkness light it 
lapped the solid shores; it has devoured continents and 
in its vast depths weird giant for 


life halt 


and in has moaned and 


thrown them out aga‘:n 


ests wave monstrous arms and a half-animal, 


} 


vegetable, has gone on there since time immemorial, while 


its floors are scat 


Purcell 


empires have arisen and vanished; and 


tered with dead men’s bones. This is the sea as 
and Handel felt it. They felt something more than this 
and that something, inexpressible in a mere prose writer's 
words, they expressed in music; but this, for a start, as 
a foundation they did feel. 


To Wagner the Baltic and the North Sea were in them 


selves objectionable stretches of water; but, as a setting 

a man condemned to wander on the sea 

of life With his keen 
f 


or pictorial effect he gave us the roar and scream 


for the story of 


forever alone, how magnificent! 
eye 
of the tempest and the buffetings of the waves; that done, 
his interest in the sea ended 
itself did 


dramas he regards nature purely as 


That is to say, the sea in 
music 


bac k- 


not much interest him Throughout his 


a sympathetx 


ground to human loves, sufferings and 


1Ovs 





Now the feeling which the ocean aroused in Handel was 
obviously not of this comparatively narrow personal qual 
ity—it Where romant 


scenic background Handel felt the ocean 


was cosmic Wagner found a 


of life and heard 


“the mighty waters rolling evermore.” He was inspired 
to paint huge pictures and he embellished and decorated 
with an unfailing graphic touch; but the pictures are great 
central idea 

after Handel 
of the wind 


because of the vast, impersonal, universa! 

The 
and Purcell 
the rolling of 
that out of 
eventide—all 
loveliest things in music 
at music of the kind and I can scarcely think he could 


successful of the 
18 Mendelss »hn 
the waters, the strange resounding echoes 


most sea painters 


The soughing 


caves, the gentle melancholy of 
make “The Hebrides” one of the 
tecthoven never tried his hand 


come empty 


these go to 


have done anything fine; Mozart never tried and Haydn 
in “The Creation.” When he wrote 
the 


has only one sea piece 
that interesting old fashioned 
channel twice; but 
uninspired thing 

second section is 
the valley during the silent dark night) 
member “Ocean, Thou Mighty Monster” 
genre, and it Is 
the footlights than of the fresh, salt 


work he had crossed 
rolling in foaming billows” is 
at any rate (though the 
stream rippling through 
So far as I re 


a poor 


the sea portion 


beautiful—the 


is Weber's only 


attempt in this more suggestive of a 


squalling soprano at 


ocean. Rubinstein’s “Ocean” symphony is not real music 


Coming of an island race 


of any sort, but mere noisy bombast. Elgar’s “Sea Pic- 


tures” bring no scent of the sea to me. 


As 1 said at the beginning. a lot of fine music has been 


composed and put forth as sea music, but for one reason 
or another it is not the full and perfect thing. For the 
most part it lacks the essential quality, truth There ‘s 


truth in the “Dutchman,” especially Senta’s ballad; there 


is a sense of the loneliness of the great waters, but that 
is touched on only to increase our sympathy for the man 
whose curse is loneliness. Wagner had so keenly pic 
turesque an eye that he could not miss giving us some- 


thing of the sea, but it is subsidiary to the human appeal 


made by the Dutchman’s Perhaps Wagner's most 


heard 


tate 


powertul thing of the sort is the wild sailor song 


from the masthead at the opening of “Tristan”—there ‘s 
and by 


are kept 


a stage background done 


the breath of the sea in it; means of the harsh 


, ‘ 
sailor cries throughout the act we conscious of 


the sea; but it is, once again, only 


with miraculous skill. 


It is no reproach to a composer that he should have 


tailed; there are many other things quite as well worth 


uld not dream of Purcell, or eve 
, - 
avove dil 


doing l w setting 


because both 


Only lately it 


Handel, ther musicians simply 


were eminent in this particular direction. 


occurred to me that, whereas many natural phenomena 


have been splendidly interpreted in muvsic, few have 


achieved masterpieces in depicting a phenomenon which 


sught to make a stupendous and varied appeal to all men 
Purcell, as 1 once wrote elsewhere, at one stroke of im- 
mense imaginative powcr gives us in “full fathom five’ 
the very depths of the sea, “the stillness of the central 


ea,” and in “While These Pass O’er the Deep,” “Halcyon 
and is the spirit of the 


tremendous ; 


“See, the Heavens Smile” it 
feel 
like a play of A&schylus or Shakespeare the thing seems 
The chorus “And with the Blast,” with 

‘The 


Sea,” is equal to any other piece of music 


] Jay " 


sea we Handel's paintings are more 


done once for all. 
cadence, 


the 


its hushed Depths Were Congealed in the 


Heart of 


in the world and more finely than any other piece it illus 
trates Handel's power of finding utterance for a cosmic 
emotion that seems too great for any one man to have 


experienced. And it was his consciousness of the age, the 


spirit, the mystery of the vast central seas ‘hat moved him 


to find th's utterance 


GodowskKy Medallion. 
Schwerdtner, a famous sculptor, made a fine medallion of 
Leopold Godowsky, of which the picture herewith pre- 








GODOWSKY 


MEDALLION 


reproduction [he distinguished pianist’s fea 
workma 


ented is a 


tures are marvelously molded in the exqutsite 


hip of the original 


The current popular songs indicate that if rag time is 
really dying out, as was announced some time ago, it 1s 
dying a horrible death.—Detroit News 

“What is the best diet for opera singers? 


“Eggs a beer, chicken livers 4 la Rossini, peaches 


4 
Melba and Rhinegold beer.’ 


Johann Ladislaus Dussek, composer of rks, died 


near Paris one hundred years ago 


piano Ww 


Nordica House in Chicago Sold Out. 


(By Telegraph.) 
Cuicaco, | \ 12 
Nordica sold out Orchestra Hall Sunday afternoon 
\pril 21, despite the fact that Nikisch and the London 


opposition at the Audito 


1 


enthusiastically re 


Symphony Orchestra wer< 


rium; Nordica, m splendid voice, was 


ceived; compelled to repeat many numbers on her pro 
gram; after the concert a large crowd 


hall to 


lingered outside the 


acclaim once more the famous diva 


Rene Devries 


A Busy Woman. 


Ida Haggerty-Snell, of San Antonio, Tex., who is com 

wz to New York soon to open a studio, give from 
twenty to twenty-tive lessons a day Her class consists of 
men, women and children from seven 1 seventy yea 
old They all feel badly at the thought t losing thei 
teacher, and some will follow het here It ts easy 
thing to teach a class of devoted pupils, and Mr lLiag 
gerty-Sneil feels the approaching parting keen! SI 
loves her pupils no less than they love het 


Dr. Lawson to Have New Stadios. 


Dr. Franklin Lawson, one of New York's best known 








tenors and vocal teachers, has just signed a five years 
lease for a suite of the most conveniently ited studios 
in the new Aeolian ding on | y-second stree € 
tween Fifth and Sixth avenues, Dr. Lawson 10t only 
continuing to achieve success as a singer, but he tl 
ability to show others just how he does wh $ 
chief requisite of a vocal teacher 

Kriens Compositions Played. 

The concert of Christiaan Kriens yMpositions, given 
at the Waldorf-Astoria, New York, 22, in wht An 

mand Vita Witek, Leo Schulz, the Kriens String Quar 
tet, Maud Morgan and Eva Emmett Wycoff participated 
will receive extended notice in next week's issue of Tre 
MusicaL Courier 

Jomelli to Sail April 30. 

Jeanne Jomelli, the prima donna, will sail from New 
York for London, Tuesday April 30, on the steamer 
Kaiser Wilhelm der Zweite, of the North German Lloyd 
Madame Jomelli wi n the Oscar Hammerstein Opera 
Company at the London Opera House 


David- Ruggles Marriage. 
The announcement i t 

Harbison 

April 20, at ¢ 


made of the marriage of Elizabeth 
Ruggles t Ross Willard David on Sat 


New York Both Mr. a: 


known in musical 


hrist Church 


Mrs. David are we circle 


Mesdames Galick and Momand “At Home." 





Mrs. John Gilbert Gulick, an officer of the New York 
Rubinstein Club, and Mr I. Leslie Momand, have issued 
cards tor an “at home,” Saturday afternoon, April 27, at 
15 East Thirty-eighth street 

Sad case of the fellow on the fourth floor! 

What's that 

He plays the cornet for his own amusement, |! ¢ got 
o hard up lately that he had to pawn the mstrument q 

Well?” 

“Now he can't borrow d ir in the entire building be 
cause everybody is afraid he'll wet the blamed t ter out ot 
pawn.” —Cleveland Plain Dealet 

“Your cat made an awful 1 e im the back garden last 
night, and 

“I'm awfully sorry, Mr. Houston, but since he ate t 
unary he thinks he in ng! London Opinion 

Maria Labia, who at one time was pronounced by Oscat 
Hammerstein as the greatest dramatic s prano, ner 
cently in Warsaw, Poland, in “Carmen.” A tenor named 
Zeni did the Don Jose with her 

Hemrich Zoellner, formerly a resident of New York 
md now living in Antwery " nshed a new opera 

lone,” which will be produ there next seasor 

Now that New Haven is to have ar pera house, Prof 
Horatio Parker will be able to study and perhaps to lear 
something from Verdi.—Morning Telegrap 

Frankfurt heard Mahler's cight ymphor ed by Wi 
lem Mengelberg, of Amsterdan The composer's widow 
and young daughter were in attendance 

Are you mu inclined ?” 
“es, I have soft pedals even on my bicycle.” 








ND 
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Between the Devil and the Deep Sea. 
April 22, 1912. 
The Musical Courier: 
I wish Semmy Karpeles were here. Probably it would 
but he could garner food for reflection 
re startling than any he can purchase at the mental 
so startling, indeed, that after 
pondering it in all its vagrant aspects he would feel as if 
head had been trying conclusions with a sausage ma- 
ages. Perhaps he would do better 
remain in Posen, crooning his ethnological 
a no-thoroughfare where | 
undisturbed 


not pront him, 


ps of Pr sen 


n¢ rr the rock of 
unc Yesterday I sought 
memorizing and reflecting 
out of nowhere, appeared on my path 


yInie€ 





tastefully garbed woman, who seemingly had heard of 


“What do you do with yourself all 
The easiest way seemed the best, so I 
“What good'll it do you?” 
pityingly, even contemptuously, and passed on 


ne in my seclusion 


day she asked 


urtly enough, “I read.” 
Srie said 
‘his plunged me into a morose morass of reflection, with 
| sight. What? And if life had 
a basic principle, such an endless negation, where and 
im our backward, 
traveling order of evolution. This is awful! 

\ few days ago I was stopped by a half drunken old Irish 
ook, who told me with many amplifications of the day 
gave her tickets to Paderewski; she 
laughed meself sick at the manikin crater, and sure | 
where to put me 
And they call that music!” What did someone 
the masses, enabling them to hear 
artists and good music? It is to laugh, but rather 
hen | fell to thinking about a letter I re- 
ently received from a priest, who felt aggrieved at some 
facts | had written about churches and creeds in general 
monster” (Carlyle), the Church 
in particular, I had remarked that in the Euro- 
pean towns where the churches and cathedrals were most 
resplendent, little children had 
food for their mouths nor raiment for their backs, 
and that through lack of the latter they could not frequent 
hese presumptuous architectural piles in honor of Dagon 
which will one day be turned 


no solution anywhere in 


what type of what, would we now be 


rawtiish, 


some one hear 


uld play as gdod as him if I knew 


inds 


say about elevating 





irthle ssly, 


ind the “hydra-headed 


if Rome 
God's 


umptuous and 


neither 


ind the Great Corruption 
ic resting places for a great, united, enlightened 

(See seventeenth chapter of Revelations and 
The priest wrote: “As for the poor, we 
pray for them—if they do not complain why should you?” 
Splendid municipal skating rinks they will make—those 


nto pul 


umanity 


the ninth verse.) 


temples! 

\ll this was working on my mind last night when I 
t string of logical argument Semmy 
ould make of it. I lack the skill, but neither the 
temper. ‘Then came to mind this excerpt 
paper of the tenth concerning a concert 


Dagon 


a fine 
Karpeles « 
will nor the 
from a daily 
nus day by a clever singer: “Miss —— 
sang often with great volume of tone, and apparently she 
sought for But not come at the 
other qualities, especially ‘not of singing sharp, 
when Miss sang loud- 
high tones Her diction in the three lan- 
guages she used was not marked by great clearness. The 

demonstratively friendly and applauded en- 
to this case, 


riven the previc 


this volume should 
expense ol 
which was apt to be the result 


iy on 


iudience was 


thusiastically.” 1 am giving a few words 
' 


which could be any case, because my first impression of 


this singer was an indelible one At the first recital of 
ers | ever attended, which took place some eight or ten 
ears ago, in Mendelssohn Hall, | was met in the lobby by 


small, dark gentleman (as the clairvoyants say) with a 
Wagner 

reason that this said young lady “pulled the biggest 
any singer then extant or 
wise,” and, knowledge, I budded a few 
ears as | prepared myself to listen to the fortunate 


propinquity” nose, who informed me for some 


iy house of fashionables of 


knowing this 
g 


ng lady, that I might discreetly write and not bring 

wn on my head the far reaching wrath of an “influen- 
il following,” with its underground railroads leading, the 
knows where—nor was it I who was caring! I 


with a small, 
ice, an exquisite diction in four languages, able 


1 charming, well bred young Gentile, 
th ease to take her top notes pianissimo, or se 
i crescendo to the limit of the volume she knew 
siically command, and this is one mathemati- 


well routine 


«ll Wii wi 


est of a trained voice, of a competent 


ie was emotionally lacking, but musically exact; a cameo, 
d and 


| do not know 


clear 

what I wrote, as my files are not accessi- 
She had found he: 
exact metier, she knew her scope, her field, and she was 


. } 
tut belleve it was in this vein: 


ceptably good. After a few seasons we seemed to tire 
f her, or of her species of artistic output; we found her 
voice white, thin, pinched, grown somewhat tiresome and 


the diction entirely overdone. Three years ago she wen: 
broad once more, and if I may judge by the above ex- 
safely reason by analogy, she accepted the dictum 

f the critics and went after that “big tone,” with the re- 
] probably acquired a few loud: top notes 


She las 
e vital sacrifice of all that made her distinctive, char- 





acteristic, artistically charming. Resonance cavities, mem- 
branes, muscles, nerves, those probably been put through 
such a stiffening “course of sprouts,” that clarity of enun- 
ciation, diction, or accurate pitch are no longer possible, 
and unless the young woman returns to her pristine ideas 
the vocal end will not be far off. A miniature cannot be 
swelled into a panorama very well, and if there are those 
who cannot understand all the subtle charms of the former 
let them seek the latter in its native lair, taking with them 
field glasses, blinders and ear trumpets, for fear they might 
overlook, or underhear something A case comes to mind 
of another “influential” girl, daughter of a celebrated 
writer, whose life was one tortuous vocal speedway, a 
torment to herself and a seed for corruption to others, for 
about every six months she went through the throes of 
changing about from mezzo soprano going up, to contralto 
going down, according to what the critics called her at her 
last concert. I would find her bellowing like the bull of 
Bashan in her mezzo soprano epochs, talking of doing 
Briinnhilde, and then when the contralto relapse struck 
in she would be wholly pessimistic and “low-sot,” as Bill 
Nye would say. 

One should certainly read all that is written of one, 
especially against one, but one should weigh the writing 
as well as the worth of the writer very carefully before 
following vocal hints or suggestions. No living men 
critics, only a few men teachers, are competent to teil 
any woman anything beyond how the voice sounds to 
him—too flat, too thin, too white, too dark, not plastic, etc., 
but he cannot suggest, teach nor illustrate how these audi- 
ble conditions are to be met and remedied. He cannot 
know at what point of the vocal compass one must start 
the weary work of replacing wrong labor with right—not 
even he is a Mustafa. 

Intelligent, experienced men artists are naturally less 
harmful as instructors than unintelligent, broken down 
and up ex-opera singers, but save for “coaching,” men teach- 
ers should not be sought by women pupils. For many 
reasons, outside of physiological ones, a woman may train 
the male voice, but a man cannot best teach a woman, it 
only because he cannot demonstrate. If Garcia was the 
greatest teacher known, and Lamperti his prophet, it 
proves the exception which emphasizes the rule, and it 
proves that these two masters were wiser than those 
more ignorant than themselves. We go up on Garcia's 
shoulders, but we do not stand still and inactively camp 
there. The critics are not infallible, they do not claim to 
be. Take the instances of Kubelik and Richard Strauss 
in 1900-1901 in New York. At that time I was with the 
New York Press, attending to the concerts while Hillary 
Bell, now dead, covered the opera. Day after day he 
would meet me and expostulate at my insisting that Ku- 
belik* was a musical genius of interpretation, quite apart 
from his technical proficiency, that he was entitled to the 
laurels he has since wrested from these very detractors; 
that Strauss was the last word if only a bad one, ¢ela- 
depend) in the logical development of music from the 
Berlioz-Wagner propaganda, a priest after his own order, 
not that of Melchizedec. He insisted: “You are the only 
one who says so; all the others tell me worse even than 
they write, Kubelik is a pretty, dexterous little fiddler; 
Strauss is crazy.” 

Therefore, as the Press was fair to both and left us each 
untrammeled, we had the pretty condition of Mr. Bell's 
writing as his experience told him, while I would write 
the @xact opposite, and these conflicting decisions might 
appear. on the same day. But Mr. Bell did not claim vast 
musical knowledge. 

No matter how fortuitous the critics may claim their 
lot to be, «they are badly handicapped and hampered, if 
only by personal idiosyncrasies. There is one of them who 
becatise he loves Grieg, MacDowell, Paderewski, Wagner, 
Seidl, thinks he can prove his tender love only by hurling 
brickbats at every other dead or nearly so, or should be. 
genius. This is a form of insanity, a total lack of acumen 
resulting from a mélange of many things. Remember, 
each paper has, in a sense, its own axe to grind; it has 
its Gwn political situation, a certain social consideration, 
certain religious bias, shifting sets of editors each with a 
different prejudice. They do not care—perhaps do not 
to offend therefore the Church, the politicians, or 
society. Suppose a local conductor marries discreetly, lives 
an apparently irreproachable life, acquires through this 
and that an influential social following, do you not think 
he is practically immune on the dailies, as far as adverse 
criticism goes? The critic may write one thing, but it will 
be read quite differently when he next sees it expunged 
by the night, or city, or managing, or sporting editor, that 
evoluted office cat on nothing so deadly ignorant, so open- 
ly disdainful as on music. When you reach the office 
you hear: “Miss S. is giving a recital. Mrs. A. or Mr. 
B. is her friend.” That is the word to the wise. One of 
the critics, a right caustic one, too, had occasion to save 
his face in a rencontre with a great man who had wrought 
mighty deeds in New York, catered to no one, and had 
the invisible machinery set in motion against him; his 
name seemed taboo with the entire press, friendly to the 


dare 





opposing and dominating elements. “You know,’ 
the critic said, “for me you are the only one.” “Why 
don’t you write it then?’ The critic made a gesture of 
deprecation and simply stated the truth: “We have to 
live.”’ 

How can one cope with a situation like this and retain 
one’s God given freedom, self respect, and critical de- 
cency, to say nothing of a stab at integrity? 

While putting in a season with another New York pa- 
per I had occasion to criticise tentatively—nothing worse 
—a lecture and orchestral concert with Walter Damrosch 
as chief scout. The next morning—through some inad- 
vertence probably—I reached the office earlier than usual, 
and answered the telephone, then ringing. A squeaky 
voice said: “Hello! is this the ——— office? Well, this 
is the office of ~. Please tell Miss von Tetzel that 
if she doesn’t stop writing that way about our Mr. Dam- 
rosch we will see that she loses her position. We have 
some influence with the editor.” 1 remarked that I was 
myself answering the telephone, and to please tell 
Mr. —— to journey expeditiously to a certain calorific 
spot where good Israelites are not supposed to go. There- 
after | had to write my criticisms to read three ways, 
one intelligible to my public, another to get by office ig- 
noramuses, and one to get by my own conscience. 

Then, too, there are degrees of criticism. To those 
below, the critic looks mighty clever, but to the real worth 
while man on top, he looks small enough. The critic who 
wrote a certain Mahler article once sat near a great mu- 
sician at a de Pachmann recital. Said Mr. Mahler’s ad- 
mirer: “Why do you laugh?” “Didn't you hear what 
the clever fellow did?’ “No; what did he did?” “He 
played the Chopin etude (let us say I do not remember 
the exact work) not in C sharp minor, as it is written, 
but in C minor.” Now, when I was told the huge joke, I 
said that that was too much to expect. Then the musical 
sharp said: “If he couldn't hear with his ears, he should 
have seen with his eyes, from the position of the hands 
on the keyboard.” 





And if you think a critic can be a thoroughly con- 
scientious one, how would you cope with this? When ! 
first went to the above paper, the editor told me all the 
things wanted and not wanted: “You must review music, 
but do not criticize; do not express opinions, avoid per- 
sonalities, and above all, do not be scholarly, and use no 
technical terms.” “In short,’ I said, “you wish to pay 
me not to have brains.” “Exactly,” he said, overjoyed 
that I caught the idea. And the ensuing mess, as per 
above, 1 was expected to sign! The next editor | met, 
on the same paper, said: “Confidentialiy, don't exert 
yourself. Mr. P.’s wife (the city editor) doesn’t care for 
music and thinks her husband should keep the reviews 
down to two inches a day; but she gets all the opera 
tickets, for that is a social matter.” “How am I to cover 
the opera then?” He simply shrugged his shoulders; it 
was quite my problem, he had his own. Now, the opera 
had to be covered. They would not send extra tickets, for 
these, should they be sent, would never get past the edi- 
tors; yet | must not compromise the paper, and would 
not compromise myself by asking for extra tickets. Also 
it was highly probable I was going to buy them myself! 
This is a mere detail, one of sets of conditions arising all 
the time, but | relate it to prove that the function of a 
critic on a daily paper is a veritable cul de sac, a beating 
of the devil around the stump; he cannot write as he 
would much of the time, and in some cases he could not 
if he would, because of a lack of proper ingredients, of 
poise of brain, temperament, heart, talent, acumen, proper 
early environment, and status of present ideals. One 
must be working in music personally all the time to b> 
competent to judge. One must be singing the scales, th: 
songs, playing the piano works, going over the violin mu 
sic—this much at least—and keep at it unceasingly, then 
from physical and mental experience one is equipped to 
sit in judgment, to offer advice to the thousands now 
hardening their top notes, mussing up their diction, in 
obedience to critical dictum. I am not likely to forget the 
internecine war I involved myself in when Blanche Mar- 
chesi toured American the first time (1898-1899), that 
consummate, God endowed artist! The editor of THe 
Musicar. Courter and myself were the only two persons 
of the craft not engaged in taking long distance mud 
shots at her. One writer remarked daily in my ear on 
“her lack of voice, and what she has is bad,” and in so 
many words he called me a fool. It isn’t all thrashed 
out yet, but young singers who read, remember this, for 
it is art gospel: If a painter cannot paint, what good are 
his tubes of paint, his brushes, his canvas, that shiny 
frame? Equip a person with vocal excellence and nothing 
else and she is an abominable abomination, a travesty, a 
thorn in the flesh, an zxsthetic torment. It is what you 
can do with your voice that tells the story, the wealth of 
interpretative genius in you that makes you sing. <A 
screw is loose either way, if in a singer's art, especially 
in song interpretation, the voice per se is noticeable at all, 
either for excellence or the reverse; it is a medium, an 
incidental, a subordinate force; just as much so as if you 
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would comment upon the baton of a director, the piano 
of the pianist, or pen of the writer! 

Read all things, but be 
ing suggestions 


follow- 
to be inexpert 
an indifferent, unthink- 


very careful indeed in 


which are too apt just 
space fillers from the tired pen of 
ing stranger trying to make his living in his way just as 
you are in yours. By careful reading, intelligent listening, 
you will advance yourself because you will learn modes 
of procedure mountains high of what not to do, the most 


valuable and voluminous lesson of all. 


EmILy GRANT VON TETZEL 
joncas H .— TEN SLAN 
MUSHOGEE MUSIC. 
Musxocer, Okla.. April 19, 19 


This 


concert given under the auspices of the Municipal Council 


office is in receipt of a program of an orchestral 


of Shanghai, China, sent by former pupil, now in that 
sity. The program is of a high standard, including only 


the classics, and up to date in style and arrangement of 
detail. It is said that the Municipal Council spends more 


] 


] | 
scnoois 


money on the public orchestra bl 


than on public 
2 Re 
Che 


city 


appearance of Johanna Gadski in concert in this 


next month adds another great name to the list of 


splendid artists who have apy 


eared here, among whom are 
Sembrich, Nordica, Schumann-Heink, 
W. Clark, Kubelik, Elvyn and others 
nee 

\ large delegation from the 
recent Third District ( 
Women's Clubs 
creditable 


Bispham, Charles 


District attended the 
Federation of 


Third 
mvention of the 
Nowata, and the musical 


held in program 


was very and included the Japanese cycle “Sayo- 


nara” by Cadman 

nre”e 
rrespondent has the honor of 
Mukogee City 


| his organiza 


THe Musica Courter « 


being the newly elected president of the 


Federation of Clubs for the coming year 


tion consists of members of the leading musical, literary 


organization 
the State 


censorship 


largest 


and civic clubs of the city and is the 


of club women in the State excepting, of course, 


ind District Federations. There is to be a 


committee having authority over the films of the moving 


picture shows, which will have its part in the upbuilding 
of the city, and some steps will be taken toward the bet 


terment of musical conditions and plans instituted toward 


raising funds for ipal entertainments in line with 





the other work for greater 


The Ladies’ Saturday Musi 


THe Musicat Courier « 


suggestion of 
rrespondent, has also taken a 
d musical work by the addition 


department to its 


{ lub, at the 


broad step in advancing g 


of a philanthropi already strong work 


ing forces 


The Music Study Club also has a philanthropic depart 


ment and also a choral department of ladies’ voices. The 


chorus made its debut last Monday evening, taking an 





ictive part in the program of the State convention of the 


Masonic orders assembled in this city at their first open 
session at Convention Hall. The chorus was splendidly 
received and sang beautifully. It will assist in a concert 


| Mrs 


Steele 1s 


hn Mace 


to be given next week at Bacone College 


the director 


Florence Mulford’s Musicale. 
Mulford gave informal pupils’ recital at her 
J., stud Wednesday April 17 


were issued to 125 peopl of and the 


Florence 
Newark, N 


Invitations 


evening, 


Newark 


‘Jrange nd very tew sent regret Twelve cf Madame 
Mulford’s advanced pupils g solos, and Madame Mul 
ford herself gave a solo number and sang a duct with one 
og her pupils The pupils whose names appeared on the 
program were Helen Downer, Dorothy Howkins, Mildred 
Ross, Irma Harrison, Miss Eschenfelder, Miss Bishop, 
Clara Pudney, Robert Bartholomew, Cleveland Perry, 


Mary Cunningham, Elsie Sherwood and Clara Hinman. 


As usual, the pupils distinguished themselves in a com- 
petent and satisfactory manner and reflected great eredit 
upon their teacher [he demand for Madame Mulford’s 
time has increased to such an extent that her list 1s now 


entirely filled She is at present giving 100 lessons a 


When her season ends she will teach from July 1 


Burlington, Vt 


week 
to August 12 in the State University at 


Melody Among the Damned. 
{From the Ne York Sx 

To the Editor of the Sun—Sir 

cert of a certain amateur m 


After attending the con- 
lub the other evening I 
been sus- 


iSicai 
became firmly convinced of a fact that I have long 

pecting, namely, that there is a hell to which many of my 
fellow citizens are surely going There they will be forced 
to sit forever and listen to beautiful music, but they will 
be so firmly gagged that they will not be able to utter a 
syllable that will 
are present. D. M. H 


Brooklyn, April 13. 


loving devils who are 


disturb the musi 








BENEFIT FOR FAMILIES OF TITANIC MUSICIANS. 








\ big benefit concert for the families of the musicians 


who sacrificed their lives on the Titanic will be given on 


Saturday evening next, April 27, at the studios of Joseph 


Baernstein-Regneas, 133 West Eightieth street, New York 
Che program will be made up entirely of vocal selections 


by a number of well known artist pupils of Mr. Regneas, 
them C 


Helen Goff, operatic soprano; 


among leo Gascoigne, of the Metropohtan Opera 
Madame Stephen 
Ann Wilson Com 
Louise Duosé Kyget 
Church; Elsie 


House ; 
Maley 
stock, concert and oratorio sopran 
Scotch 
Newland Davis, soprano of Temple Emanu-E1; Helen Stein, 


, concert and oratorio singer 


contralto of the First Presbyterian 


contralto; Eleanor Ratzburg, soprano; Grace de Pina, con 


tralto; M Roval 
Opera at Antwerp and Brussels; Andrea Sarto, baritone 


Roger de Bruin, tenor, formerly of the 


133 West Eightieth street; ; 
West Seventy-sevent treet; Mrs, Sol. Stroock, 133 W 


ghty-fifth street; Mrs. D. B. van Enburg, 30 East Thirty 
Pina, the Wel 


and Seventy-seventh street; Flora 


eighth street; Grace de 


sixth street; from whom tickets can be purchased at $2.50 
ich and who will 


It is 


receive ary Sstrpsc! 
expected at least $1,000 will be t 
worthy object, and it is hoped that members of the mus 
al fraternity who cannot 


chase tickets or make a contri 





Musicians are united 


n this common sorrow, and a handsome fund for those 


eft possibly without dependence or provision for their fu 


ture maintenamn W r 1 eautit 


ternal sympathy which will be deeply appreciated 














formerly of the Metropolitan Opera House Che entire musical world has been stirred by the hero 
the committee is composed of the followifg ladies: Mrs ism of the eight musicians who played as they gave up 
George Chapman,-605 West 111th street; Mrs. Walter R their lives in the effort to cheer the spirit f others, and 
l eigh, 2170 Broadway : Mrs Joseph Baernstein Regneas, this appeal will no doubt receive t response it desery 
Sasha Culbertson in Karlsruhe. f thought. Furthermore he played Mozart's andante cantabile 
The following notices tell of Sasha Culbertson’s success raed y - P ei : * ms ‘ ; Pag r ‘ 
in Karlsruhe son held his t f g to ¢ d. ' 
When Sasha Culbertson was first heard here at the last concer wae Ste tu , ‘ ‘ = _— 
given in the Liederhalle, he surprised his audience by his extraordi - P - . Badiect Presse, Karl :, 
ury. technic Last Sunday he gave another coneert here at th a 
Museumssaa where he plaved works of Techaikowsky, Beethoven, ES aoe 
MUSIC IN SPARTANBURG, 
PAR AN ” ‘ \ 
Graduating recita t student tthe S ‘ tf Musi 
t Converse College have been the principal events of th 
ast two weeks The gerne t aw ia ore 
blossoms Lia tik chet ratior ‘ t the taue vw 1 be : 1) 
pearance ol the hundreds of girl studet the audi Y 
whose pretty spring frocks were cl ngly set off by t 
ymmber caps and gown f the T ive these 
occasior plea ng to the eye a well as t the ear 
piano program have been en wit wood taste, hav re 
little that was wy, but arranged ¢t demonstrate the 
pertormer’s fan irity with the st l farm f ira 
puntal composition 
mn Rne 
Ruth Inman ft (rec lle i ! gave he 
graduating recital the evenme ¢ Apri Modern 
composers were drawn upon tor her program, which in 
luded five MacDow number Lar mit { 4 ive 
ton, S. ( gave her recital on the evening of April 18 
She played Brahms iltzes m duet it Adele Salley in a 
capital manne Mi Brabs 1M Snuth are ipils 





parzer, Linz, Landstrasse so 


SASHA CULBERTSON 











Mozart Pag H C techn ena 

y veryt . s gt er eve tone exact exe i eve 

e most difficult details, his careful phrasing the give to bis 

iying a t il dist t We consicde that ¢ berteon is 
f the greatest inists P Kea ‘ Tagblatt, Karleru 
March 12, i) 

It is exagecr ati t naintain that Culbert rank mong the 
nost important violimists of our time His tec « is indeed mar 
elous He has a brilliant way of deve ne ar shading the tone 
mn hie wonderful instrument © ha € th bow a mos 
lelicate and artistic manne The minute evenness of his roulade 
nd trills are the result of untiring ard study, as we were able 
te beerve in his rendering of Paganini’s “Campanella Badisct 


March 1 giz 


Landeszeitung. Karlsruhe 


There is n loubt that the young virtuoso is one of the greatest 
iolinists of 7 6present time not y © hee techn remarkably 
well developed, but ale« and abowe all, it is his artist maturity 
nd seriousn ss which give the stamp of perfection to his perforn 

ances He vclayed Tschaikowseky’s lin concerto with real pvassi 
sow bold ar aring, then soft and plaintive Very remarkable ir 
ery res t~« his rendering f Reet en's Kreutze * ate 
whic he concentrated a s grandiose, genial power and dept! 


| Joh: Carver \iden 


Leola Staffor t mpa, | i pupil of Marjorie Sher 
win, wave her er ting Olt recjta n ti vening ot 
April 1 S mpamed by | is Hood Simp 
son Viott N 22 \ ne the most 
imbitious number which Mi Staff ‘ ed Her in 
terpretatior t the work was warr ra ! 








ert of the M | } ( { { © gcburg 
», 4 ist I 
SS a = 
c W { i i tere ittg 
ecting iast i {t tive Vi W ter P 
Manet M \. G { HH Wat d Mary 
Hart | “A ca pape t { ¢ TeDp 
resente it est t wee 7. ’ 
} I the 1 t \ 
2 Fe. 
ihe ( werse (+ ge ral t “ ing Sunda 
evening at the I< ders Day « ‘ ( verse ( 
ne his choru nsist { 200 and wa ra 
zed exghteen ye Au 
mene 
Several Spartanburg people expect to go to Atlanta next 
eck for the grand opera {ax HEN 
Wagner to Manage Nielsen. 
Phirty-nine dates already booked for the ming sea 
and all but three return e1 nents from last s« t 
a condition of affairs that does honor prima donna 
manager alike With ti plendid ‘ t mark ba 
upon and look forward t Charles | Waener has we 
earned the contract which places Alice Nielsen under 
exclusive management for the next e years. a connection 
that is certain to redound to the credit of both and bids 
fair to bring the most tisfactory results to all parties 


concerned 
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New York Gives Tetrazzini Rousing Ovation. 





titude assembled at the New York Hippo 
un evening, April 21, to welcome Madame 
ni he return from her last concert tour The 





nna, radiant in a gown of shell pink satin, draped 
espangled tulle, shading into the delicate tan tints, 
ec he only can smile, at the mass of humanity in 
er llerte But the other parts of the house 
ual led t up above were the compatriots 
fal nger, and these were, of course, in the 
i ver the phenomenal high tones and 
‘ | of Tetrazzini’s coloratura. The singer 
{ tance of an orchestra directed by Max 
i. M baritone; Yves Nat, pianist, and 
i I 1 in Mil. Lauchelle, flutists. As Madame 
has appeared at the New York Hippodrome 
T luring the past two seasons, she elected to 
er t on her previous programs. This was 
irticularly pleasing to the musical persons in the house 
he t for Sunday night follows 
Webe 
©) estra 
} Iti Saint-Saens 
Diaz 
M Ma 
( Delibe 
) tra 
I Notte I (il Tr tore Verdi 
etrazzini 
(sriew 
1 oO tra 
f the Nort Meyerbee 
L t flute Me Puyans Lauchelle 
Tet 
Saint-Saens 
2] tra 
( f Ver Benedict 
letra 
The i from “Il Trovatore” which Madame Tetrazzim 
n the one delivered by the Duchess Leonora in the 
e of tl rst act of Verdi's immortal opera 
1 both the broad dramatic style of singing, as 
fe of coloratura are demanded, and Tetraz 
n id difficulty in satisfying the critical. It proved 
erful illustration of vocalization and once again 
wed that the voice of this idolized singer has gained 
he n the middle register \ brilliant waltz song 
ded as an encore, and still there were recalls for 
the di She, however, compelled the enthusiasts to wait 


Ss were added 


that simply startled the listeners. In response to the ova 
tion which followed, Tetrazzini sang “The Last Rose of 
Summer.” 

variations on the “Carnival of Venice” de 
lighted the throng and made a fitting close to a most 


Benedict's 


agreeable evening. Here again the phenomenal compass 


of the voice and its elasticity astonished and another 
tumult broke loose at the close. Although the last num- 
ber on the program, Madame Tetrazzini was obliged to 
add “Home, Sweet Home” before the people would leave 


Mr. Puyans, who played the principal parts for the flute 





Photo copyright by Kirkland Studie, Denver, Col. 
LUISA TETRAZZINI. 
in the Meyerbeer air, disclosed himsélf_a ‘finished per- 


former. Mr. Lauchelle, the other flutist, Had less to do 











t ‘ the evening, when other encore in the ensemble, but he, too, did his share like an artist 
irtistic point of view, Madame Tetrazzini’s Mr, Nat played the piano accompaniments fer Tetrazzini’s 
f tl infamiliar aria from Meyerbeer’s “Star encores, besides his performance of the Grieg concerto 
the North” (unfamiliar in this day of opera goers) was and a Chopin study and prelude. As a player he revealed 
t feature of the concert. In singing this music, a good tone and refined feeling. 
shallow type of musical critics have pronounced The orchestra accompanied Madame Tetrazzini in the 
t hatever that may mean when appled to mu program numbers. 
it singer gave evidence of an art that. was Madame Tetrazzini returns to England this month and 
Het ce, first with one flute and then with will again be one of the stars of the opera season at 
, ring aloft with the purity and beauty Covent Garden. 
Arion Concert. Madame Hudson-Alexander was heard with increasing 
f the Arion Society took place Sun pleasure throughout the important number. 
iad ina ub house. Fifty-nintl: etre Mildred Potter sang the solo in Heinemann’s “Johnnis- 
Par New York, before a very large and ap- nacht,” and later a group of three songs, with full round 
tien rhe ani ak denies’ Ceara voice, resulting in encores for her. 
} Loren The program consisted of orches 
us, violin and vocal solos. All Hein and FraemcKe Concerts. 
ve eartily eived, and several were re Harriet H Paulsen, Anthony Kamp, Dorothy E. Beau 
vce The playing ie well balanced orchestra, mont, Mary E. McCarthy, Rose Freedman, Frieda Haff- 
é t singing, seemingly as one person, clear!y ner and Charles H. MacMichael, who are pianists, vio- 
e abili Conductor Lorenz Ihe pro- linists and singers, united im a very enjoyable students’ 
| n's est Overture” on the well known concert at the New York College of Music, Messrs. Hein 
\ \ \ Z dann,’ which opened the and Fraemcke, directors, April 18. They played and sang 
éclat ( s “Hoch empor” and Heine works by Grieg, d’'Ambrosio, Drdla, Ries, Chopin, De 
were My mmpanied, the Beriot, Moszkowski, Gounod and Schumann, a program 
ging out with fervor and mighty cli- on which mainly modern composers were represented. It 
ilist play hese violin solos: Con is the directors’ principle to permit only entirely qualified 
Caprice Viennois” and “Liebes students to appear before their music loving audiences; 
. Ne ess to say, Zimbalist cre no one finds place on the program without previous pri- 
technic, tone quality and = vate hearing by one of the directors, and in consequence 
\ 1 encore No violinist of recent the Standard of public performance is notably high at the 
’ ess before an Arion audience, New York College of Music and its affiliated institution. 
y Ww ive had him continue playing the German Conservatory of Music. Clean technic marks 
the playing of the pianists; the violinists’ tone is ever 
Vlexande ing the aria from “Der musical, and the singers know what they are doing, so 
performance rousing much in the entire program has elements of enjoyment. Many 
ling amid nding applause. She de dispense entirely with the printed music, showing we!l 
praise for the way she ing her obligato cultivated memories, and giving confidence at the outset, 
neluding number, Lorenz’s “Festival for every audience naturally thinks “She knows her mu- 
chestra and soprano solo, and sic,” when appearing without notes. A good sized audi- 
, \rion es were augmented by those of ence heard the foregoing soloists, and applauded them with 
ethren of the Newark Arion Society, of which vigor. The next students’ concert is to occur Friday 
en ewise conductor. This produced fine ef- evening, May 17. 
e clear, pure and flexible soprano voice of The German Conservatory Junior Classes concert, April 





day afternoon next, April 29, at 4.10 p. m. 


Suite for two pianos, op. 15 


rendered 











19, at College Hall, indicated the same careful training 
displayed by the older pupils the previous week. The 
technic is clean, and reveals much finger strength for such 
youngsters. Balbina Herrman played Wely’s “Titania” 
excellently, and tiny Eleanor Lanning Lack’s “Bolero” 
with a great deal of dash. The violin pupils did good 
work, and Popper’s “Tarantelle,” played by Emil Borsody, 
was unusually good; he is not much larger than his in- 
strument, but handles it well, with good technic and ex 
pression. The others engaged in the program were: 
Helen Staats, Henrietta Bohmfalk, Martha Mahlenbroch, 
Blanche Krainin, Rose Steinberg, Hannah Finkelstein, 
Sarah Feldmesser, B. Zimbler and Consuelo Furst. 

rhe German Conservatory has every reason to be proud 
of the showing made by the junior pupils. 





NEW YORK MOZART SOCIETY CONCERT. 

The third private concert of the season by the New 
York Mozart Society was held on Wednesday evening, 
April the ballroom of the Hotel Astor. The fol- 
lowing program was given by the Mozart Choral Society, 
Arthur conductor, Mary Garden, 
soprano, Charles Gilbert Spross at the piano: 


17, m 


Claassen, assisted by 


Oberon . «Weber 


Overture, e's ° : 
Orchestra 
Woodman 


Nature’s Resurrection 


Ashes of Roses........ cMicaeenawnes 
Mozart Society Choral 
\ria from Herodiade..... ; wns Massenet 
Mary Garden. 
rhe Voice of My Beloved. . Daniels 
SIR” GONG od sisi ducvbsdnekeesese Hiller 
Mozart Society Choral 
Andante cantabile T'schaikowsky 
Peamericts TR ai wiis css coe Gek beetaupe Brahms 
Orchestra 
Chanson Printenniere ............. Massenet 
| rere rs Debussy 
Chant Venetian «....03 dhive we. F Remberg 
Mary. Garden 
FRVGRROE ona th oc énns.0canenes* Gretsche 
Caretta Siciliana neweanee's aan 
Mozart Society Choral 
March from Tannhaduser........ ae Wagne 
Orchestra 
Yo Nennen (a Japanese Cicada drama) es .»Leps 
Mozart Society Choral and orchestra, 
Come Down Laughing Streamlet ehcares Spross 
Mozart Society Choral 
Mimi's aria fromy La Boheme (Act 4) Puccini 
Mary Garden 
Ry the Beautiful Blue Danub Strauss-Spicke: 
Mozart Society Choral 
It was one of the most successful concerts in the his- 
tory of the society, and the audience was large and en- 


The officers are: 
Mrs. Noble 


thusiastic, 


President McConnell 


First vice president—Charlotte B. Wilbout 

Second vice president Mrs. Homer Lee 

rhird vies president—Mrs, Claude Montague Rivers 
Fourth vice president—Mrs. Clarence Burns 
Recording secretary—Mrs. Frederic C. Stevens 
Corresponding secretary—Mrs. F, MacDonald Sinclair. 


Ella Louise Henderson 
Adolph J. Wells, Mrs. John Kurrus, Mrs 


lreasurer 
Directors—Mrs, 
Lb. Walker. 


Honorary 


William 


member—Mrs. Donald McLean 


lor the season 1912-1913 the concerts will be given on 


Wednesday evenings, December 18, February 19 and 
\pril 16. 
Ihe musicales will be given on Saturday afternoons, 


December 7, Marcn 


Among the artists engaged are Eugen Ysaye, 


November 2, January 4, February 1, 


t, April 5 


Geraldine Farrar, Alma Gliick, Madame Schumann-Heink, 
John McCormack, Adeline Genee and company, Madame 


Namara-Toye, Rosa Olitzka and Irene Scharrer. 


Dagmar Rubner Plays April 29. 

Dagmar Rubner, the pianist, participates in a recital 
for two pianos, with Professor Rubner, at Horace Mann 
\uditorium, Broadway and 120th street, New York, Mon 
This is the 
program, free to the public, Golden R. Gardner, sopran» 


assisting 

Fantasie in C minor for two pianos Mozart-Grieg 
\ria from Madame Butterfly.................- .««.Puccini 
Variations for two pianos on an original theme -.+++-B. Schitt 
Thou Art So Like a Flower...... Rubinstein 
RDU TS RA hic ceccescekcee MacDowell! 
POM © oc cinvaivbeesecace .--Rummel 


(by request) .«+- Arensky 


Romance. Valse. Polonaise. 





Charlotte Lund, Soloist. 


\ppearing with the Newark Arion Society at Kruger’s 
Auditorium in Newark, N. J., April 15, Charlotte Lund 


scored a most emphatic success in the “Vissi d’Arte” from 
“Tosca,” and aria from “Manon Lescaut,” and a group of 
songs by Grieg, Liszt and Strauss. 
concert, however, came with the first performance of a 


The chief event of the 


festival hymn written by Conductor Julius Lorenz and 
under his direction. Singing the solo in this, 
Miss Lund created such a splendid impression that all 


congratulated her at the close on her fine performance. 
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The Westmoreland, Mason Street, Mt. Auburn 
Phone Avon 2923 R 
Cin SNA 0 \r 19 
Judging from the list of subscribers and box holders the 


‘ 


London Symphony Orcl 
be 


will 


April 


Nikisch 


audience 


iestra under Arthur 


greeted by a thoroughly representative 


22 in Emery Auditorium. The seat sale has been going 
very well for Cincinnati, which is not accustomed such 
a radical advance in prices as was found necessary, owing 
to the heavy expenses incurred by such a large organiza 
tion on its travels. Naturally every one is anxious to hear 
this orchestra and its marvelous conductor. The follow 
ing program will be given at the Cincinnati concert 


Beethove 


Brahr 
lr echaik 
Wags 


Leonore No. 3 
No : nm 4 min 


Francesca 


Overture, 


Symphony 


Symphonic poem, why 


Overture, Tanr user 


Rene 


recital 
| 


ii Tee 


the Conservatory 


7 he 


Paolo at 


Music on April 18 attracted a 


Martucci’s piano 


audience program 


was of unconventional type, presenting seldom heard works 
of the early German and Italian schools, and a group ot 
novelties from the pen of his celebrated father, Giusepp 
Martucci, grouped about the G minor sonata of Scln 
mann. Signor Martucci’s manner is very simple and di 
nified, and his poise, confidence and distinctive style ma 
his playing a pure joy The exquisite fleetness, nuance 
and abandon with which he played the giga of Scarlatti: 
and the gavotta of Sacchini won him an ovation and 
were both repeated. The Schumann sonata, G minor, was 
given an interesting reading, although not interpreted a 
cording to the traditions of the composer, as they are 
generally recognized. Signor Martucci has extraordinary 
command over prestissimo passages, and the ncluding 
movement of the sonata was notable example of this 
In contrast came the reposeful, poetic romanze of his 
father, followed by a brilliant scherzo, a beautiful nox 
turne and the tarantella, op. 44, which proved a welcome 
novelty. Signor Martucci in this concert nfirmed the 
impression made at his debut, as one of the most intet 
esting pianists of young Ital 
ld » “ 

The Odeon was filled to capacity April 16, when the 

lege of Music chorus and orchestra gave its final con 
cert this season. The program was one that would have 
taxed any individual or group of older artists, and this 
popular student rgamzation acquitted itself admirably 
the orchestra, under Johannes Miersch, opened with the 
vVerture to Der Freischut by Weber The ladies 





chorus, under Louis V. Saar, presented tw 
songs, “Shadows of Twilight” and “Spring,” als Phe 
Flight Into Egypt,” by Bruch, with Florence Hawkins in 
the solo part. The trio of youthful soloists deserve prats« 
for their uniformly good work. Irene Gardner, pianist 
gave a musicianly performance of Liszt's “Spanish” rhap 
sody; Viola Foote, soprano, sang the “Ave Maria” from 
Bruch’s “Cross of Fire” with appreciation of its requir 
ments, and William Knox, violinist, displayed a good 
tone and adequate technic in the Vieuxtemps “lantast 
Appassionata.”” With the exception of the latter the solo 
numbers were under the direction of Albino Gort 
nenre 

An enjoyable evening of chamber music was given at 
the Cincinnati Conservatory of Music last Monday mht 
when Edgar Stillman-Kelley’s quintet was introduced t 
the Cincinnati public. Mrs. Kelley, who is a pianist of 





splendid attainments and a welcome addition to local mu 
sic circles, played the piano part of the quintet, achieving 
a well deserved success. The strings were sustained by 
Bernard Sturm, Carl Wunderle, Max Schulz and Julius 
Sturm, the program in full being: Terzetto, two violins 
and viola, op. 24 (Dvorak); adagio, violin and cello, ar 
ranged from double concerto for tw violins (Bach) 
quintet, op. 20, Edgar Stillman-Ke 
Rae 
The Conservatory Orchestra, under Pier Adolfo Tirin 
delli, scored another brilliant success at its fourth concert 
last Thursday night. The program opened with two 


movements of the D major symphony of Schubert, played 





with fine tonal quality and flexibility. The orchestra fur 
ther played three groups, the first consisting of the pre 
lude to Smetana’s “Dalibor,” beautifully given, and the 
“Humoresque” of Dvorak, inimitably well done. Edgar 
Stillman-Kelley’s “Confluentia” was played with inspira 
tion and fluency, and was repeated The climax of the 
wehestra’s fine program was reached in the “Raymond’ 








suite by Glazounow, in which students responded t 
their conductor like professionals. The soloists were in 
accordance with the general excellency f the program 
Tune Elson, soprano, sang the aria from “La Boheme’ 
with authority and duality, which promises much 














for her future Charl W izner nvested the two move 
ments of the Bruch G minor concerto with depth of me 
ing and refinemet Nell Samson was the pianist of the 
evening, playing tl concert \ minor h strong 
Initiative, artistic feeling, and breadth rl rchestt 
iccompanied the soloists in a notable manner 
zeRre 
I r met p minently lent wit SK affairs 
Cincinnati will be represented on the program to be give 
n Berlin, August 10, at tl Germ America Mus 
leachers’ Convention Frank van der Stucken, wl wil 
conduct, succeeded Theodore T mas as leader of the May 
festival Theodore B nant whose symphonk ‘ 
peem will be played a pianist of eminent rank and an 
rtist-teacher at the Conservatory Louts Victor Saar 
who will b esented by two compositions r mens 
ices, Is widely known as a poser a song writer 
Ur. Elsernheimer, now of New York t tormerty resi 
lent of Cincinnati, will also share in the honors of Ger 
nan-American composers’ day, which the Kais« will 
rrobab ttend. lending additional ster to a notable ox 
wl 
nere”e 
( ren Adler, w is not be« lim recita ( 
s brillia it three vears ago, gave a neert April 
) in Mem Hall, wh was largely attended His 
program embraced group of ¢ » the Greg sonata 
in | nino: ‘Scenes from Childhood Sel ant 
etude \ flat na Scholetzer ) The Dre n ony 
(Reddick), and “En R e.” by Godard. Those w wer 
fortunate « igh t ear Mr. Adler were enthusiast n 
‘ nments on |} mnt ed growt nd prov 
ner 
xz FF 
Wilhelm Kraupner and Le Paa f the Cincinnat 
Conservatory of Music faculty, will give 1 evening of 
mmpositions for two pianos on the evening of April 29 
The program, which is quite out of the ordinary, will be 
s follows Fantasie and gue G minor (Bach); ro 
nanze, A flat major, op. 48 (Carl Thern); variations, | 
lat minor fSinding ) Hiexamer Tantaste (I t) 
Hungarian” rhapsodie, No, 12 (Liszt) 
nne 
\ wel rane nnouncement t such Cimecimnatians a till 
Keel » the. old fashioned habit of sleeping it ht an 
trending to their affairs by day nstead of the other way 
rround—is th the chestral neert t the Z £ 
(;ardens are t vin_earlier and end net ( oncert 
beginning t 4.30 | t ending at 1. % wit! 1 th 
things 5 specially want to he tt far et f th 
program re exasperating when the ight “ edule 
leaves littl tome for dalhance John M. Sparg the 
new conducto ‘ te tl tv ft egin rehearsa 


May 21 ly 


We ha " ab ¢ Char 1) ' at 
vs the | Dailw Telegrap ! ren te 
versonal traits, anc for Bu s been let 
ve are mistake t writer The ¢ r, Jame 
, 1 ¢ mnearth mat r - sich 1) | 
N d mot eve r great 1! ‘ t t 
idmirers—will assert " ‘ . 
ensions to bemg re ’ ny t sens f the 
wor But this, of rse ' emer ach 
T ge nm ! il lerstat i! fa we ne t in ‘ 
m< that e shared at a t vit urea an 
nguished men of letters. Has not Charles | t ! 
that he { never learn t m or whustle « the i 
tion inthen rectly, and have we t M 
rity for the statement that old J n knew 
ell f St. Clement's ( if tr the rwan Dickens 
! st assured] vas not pe it is t imd « 
recent perusal f his n els i revea if he ter 
i rticik tioned t fact that neat ! 1 the 
1¢ introduced musical aracters r incidents w nu 
the ckgrou 
Conce gw the flute, Dickens waxed playful more 
than one occas R ird Swivelle t wil ré ed 
ame t he n sion that flute playing 2 good 
ind, dismal pation \ristotle, y rem er 
nsidered it—strangely enougl i xciting”), 
while Mr. Me pert ance ) that me nstru 
rent were painfully depressing But, a g t 
article in The Choir, Dickens had more to say the 
inloncell than any ther strument The reat ul r 
st called it the lious grumbler,” and, among er 
characters, Harold Skimpole, Mr. Morfin and Charles 
lenson were more or less expert performers on it. The 





























unamable Carker wished that po Mortin would “make 
bonfire of his violoncello, and bur: s music books wit! 
t Yet Mr. M tinued to solace himself by evoking 
the most dismal and forlorn sounds ou f his violonce 
fore going t ed”—a proceeding w produced in his 
‘ llady pleasant sensa s of “something 
n het on Man Lickens iracters 
uld sing, while the sical talent of not a few others 
y in the direction of ming (a . habit) Peck 
sniff, for instance lodiously Others, agai 
were addicted to whistling, and a dire fender in this re 
spect was Mr. George in louse n the occas 
whe ew tled t De t Sau a ver 
lifcult feat, as any one wi rd w may care to attempt 
it and npanrer n the 1 \\ $ y pix 
Concert by Beethoven Maennerchor. 
The Beet! en Maenner f New York, presente 
1¢ appended program at 5 nee Lerra ( len 
Sunday evening, Apr 14 ce ‘ rect f Emi! 
Reyl: 
Quarts ‘ Schar 
Heimkel Koa 
Rect r M t M. Kr A 
\ria \ { V 
\ iN Kra 
t) irtet | s 
Nachtgr Re 
Ube ‘ W te kK Kuhla 
, 
Pre t kt 
Wa ® 
' Ach 
Im Grasse ‘I k 
‘ IN 
V ean " 
Wiege Zand 
4 4 ( 
ler Voge W Taube 
Nhe k 
“ “ 
Che lren yers w ppeare t! neert 
were Herman Yuts n St Hierma 1) hke Ir 
] K i] Johr ‘ Ne I Krahe and 
Retty Aske t te ut ft \merican Con 
servatory {M Madan ‘ kK sesses a fin 
ratura in e wa ‘ n ed at th 
neet M (Aske y added er putation by het 
T int ! t 
I juarte bret ( tor R le 
t fou ore f " rg ; Hey 
in yu ed | y en " tive foremost 
' ! n ‘ ember of 
i \trie eared n 
net er 
r) tax t ning w (ort nde! l con 
| n ndsighting “ “ with the assist 
ince ! t rt M 5 ‘ ‘ wa ard m 
f 5 part i i y I I nein 
t t Amet n Conse itory 
Reinhold von Warlich Sails. 
S essiu ng } nd privat 
t engage ent ‘ ¢ ‘ try 
irly January, | l War for Par t 
La Sa ri Ap to r ail t end May At 
e height { the Lor n season. there he mar ' 
engage ! we wri t wl 
uit J Lat 
Mr n War t to re n r 
n home during ent nto the fol 
ne f NN therr nirie ‘ 
nt to the ‘ le t Wit 
these ad t reh ry, Mr n 
War will resume t ent nd fr 
t | ' ‘ 
ngagemer ked for t far idvance ‘ ! 
pear wit t vy Y k P n { estr Jar 
iry c “ . c 4 New ? re ua t 
time i! vw that y i (Canada 
er roy patronage 
Francis Rogers’ Engagements. 
On A » Francis Rog ang ridgeport, ¢ 
tore the “ ¢ } 4 VV e« t { ? af ‘ ‘ 
Apri 12 he P ‘ » . ro ¢ ¢ 
i. DD. Webb Gr erry East Or ke ] ri 
ecent ippearat ‘ 1 ‘5 ‘ N \pr I 
w hie ang tw Irish fe od ! the 
Ir ( ral Socie { Syra ot f 
inging and of g, wi ee ry | ne 
, we f , ; f le 
ll pa the ‘ t ‘ c 
nder the t | d Chariton for the ea 
n of 19 
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HAROLD BAUER’S FINE SEASON. 


Har Bauer delighted American musical circles last 





nter w e a series of piano performances as this 

; is heard. The critical details of the Bauer 

ils | appearances with orchestra were published ‘n 

HE Musi Courter from time to time, but a broad 

nera irvey of his whole tour gives an even better 

le f 1ioteworthy hievements during the season 
12 

i ver the press notices received by Bauer seems 

n superlatives, for the critics found no short- 


n playing and praised his artistic virtues to 


ery skies Tone, technic, musicianship, temperamen’, 

sight, masterful phrasing and pedalling, all were 

ed to be Bauer’s in astonishing degree, and per- 

npressive feature about the man was the 

ind character of his repertory, which apparently 

es % the piano works of importance, from the se 

early rapuntalists to the most modern of impres- 

miist mposer I all styles and schools Bauer re- 

ealec ete musical and intellectual grasp and always 

ew W et forth the work so as to retain its true 

iracter and yet allow the performer due latitude foi 

ndividuality in conception and performance. All of it 
is piano playing sincere, scholarly, spiritual, superb. 

fter it was noted in what wonderful form Bauer 


arrangements were completed 


ind imseil this season, 
lor s return American engagement in 191 3-1.}. 
rresent Bauer tour resolved itself into over eighty 
ppearance ind included engagements with practically 
very symphony orchestra of importance in this country 
ere were three New York recitals, and a Matteringly 
rge numbe! f dates under college auspices, the heads 
f educa i titutions evidently believing, and right 
lly so, that it is of inestimable advantage to students to 
ar performances so finished and authoritative as those 

fH ld Bauer 

Especially musicians were impressed by the Bauer suc- 
vith Brahms’ D minor concerto, a work heretofore 
n ( many of them as being too rigorous and 
n to be understood, much less enjoyed, by the general 


The fact that Bauer received demonstrative ova 


wns after each reading of the Brahms concerto, shows 


j 


at it is not the work itself which causes a lack of inter 


time the concerto fails to stir an audience 











Appended are excerpts taken at random from the Bauer 
reviews and covering the country from the Atlantic 
e Pacitx 
1 wortl i is great program, greeted Haro'd 
( gie ila l ‘ interview a few weeks ago this 
inist Sa se that the public does not understand 
' t's ce exacting piano pieces The 
i very Bg t isk and I skall certainly include 
f my programs He did include it in yesterday's 
wnd it was the climax of the concert, both as to artisti 
tation and the enthusiasm it aroused \gain and again h 
there w bt that tl audience had understoo 
He threw the cium light of his intelligence on every 
har: he made t ¢ music stirring and pensive in turn: he 
en te y by the rtistic use of rhetorical pauses; and 
t deliahtf fa was the delicacy with which he played the 
w t t melody that haunts one even in dreams 
York Evening Post 
t wit . Mr. Bauer infused all the musi 
f t t must als be left t the imagination, for M 
| yl ed up the reviewer's v bulary of judiciouw 
ise New York Tribune 
« the fore st toda Not only was the pro 
" clig the exceedingly large audience, but th 
j ance { it was ne f the most impressive, most polished 
, f piano playing that this day has ever 
He t f i instrument all the effects of color, al 
«ft : gs, t ieaci the nobility, the 
f th eda ind beyond all he brought out of 
rk ihe 1, the deeper feelings and the inspiration whic! 
fe their « ation New York Evening 
t I ‘ Harold Rau gave an impressive 
i sk yesterday ifternoon m Carnegte 
whic made extraordinary demands ot 
ki \s if giy further testimony 
versatility Rauer followed up his matinee 
b ‘ anne the evening as soloist of the Kneise 
f e sea In the chamber music 
ant qwathe g assembled the pianist not 
Kneise list, Willem Willecke, in 
( r, b gave his valuable 
tis f Brahms’ beautiful quintet in 1 
ale is gifts ft better advantage than 
ay Ne York Press 
g s alway \ Bauer was a 1 t for the musically 
1 exa c esolutely but un 
y . be ’ t ew warmth of his 
i throug it America, is the f er and the more 
ew N ne but ” st of ical intelligence ap 
x ike-minded aud e¢ Ww make such programs as 
ns He shuns the ackneve piece, vet not osten 
. is th entional arrangement, yet not with 
is quiet freed He does not seek singu 
st bourgcotste ay sit up and marvel He 
that have been undeservedly over 
evive mus'cal interest in themselves 
w liversify the leasures of the concert 
another aspect of his mind, talents and 


temperament toward his audiences. Mr. Bauer “plays no favorites’ 
—not even, as most pianists do, himself.—Boston Transcript. 


* 

That master pianist, Harold Bauer, made his first Western bow 
of the season last night, and taught a very large audience just how 
well it is possible to play Robert Schumann 

The custom is nowadays to speak of Bauer as the man who has 


done for Schumann what Pachmann bas done for Chopin. As it's 
a good custom, let's continue it Bauer does do for Schumann 
what Pachmann does for Chopin. He plays him with perfection. 
Only while Pachmann’s perfection is a dainty, gauze-like sort ot 


perfection, that of Bauer is the perfection of some huge masterwork 


in bronze—the kind of bronze which has a good lot of gold in its 


composition.. Beneath the Bauer fingers even the tiny scenes from 


childhood become big with tragic meaning or dance across the keys 


with a huge, Jovelike humor. And when it comes to things like 
the toccata, Jove rises to his full stature and makes the auditor 
feel like a pigmy.—San Francisco Chronicle 





The development of color charm in modern piano playing which 


was given eloquent pronouncement by Ignaz Paderewski twenty years 


ago is the part par excellence of today—even more of tomorrow 


And Harold 


touches the 


Bauer is its great expositor. Under his astonishing 


glow with more colors 
subtle. For his is the 


so consummate a master of tonal! 


variety of piano is made “to 


than the rainbow.” Not crude colors, but 
art of in that he is 
values lies his first great claim upon our 


Post 


values, and 
interest and admiration 


Washington 


tauer but a means to an end, a speedily 
And the cargo it is made 
All the time he is play 


Virtuosity is with Mr, 
adequate vehicle of expression carries 


musical art 


up of the precious things of 
feels that 


ing one a big intellectuality guides the marvelous fingers 








HAROLD BAUER 
surcharging them with messages of profound import to whoever is 
prepared to receive them. Bauer is one of the men who comes 


before the world because he has something to say—not just because 


he wants to be heard Spokane Spokesman Review 


Bauer is the pianist’s pianist. Though he occasionally urges the 


piano into realms of expressiveness and into climaxes, where its 


stiff strings balk, he is always the pianist, consciously employing his 
medium of utterance with marvelous powers of discretion and dis 
crimimation 


He is a 
afternoon, for 


such he proved himself to be once again 


recreate himse!/ 
a different world to conquer.— 


genius and 


yesterday a genius constantly must 


and every audience is another and 


San Francisco Call 


Repeating the triumphs of his two appearances here. 
Harold 
last night as the soloist of the second Philharmonic Society concert 


The audience was the art ot 


previous 


Bauer, the eminent Parisian pianist, received an ovation 


carried away 1m its enthusiasm for 
the virtuoso, and insistent in its applause, 

Mr. Bauer is an artist whose technic and execution is so faultles 
almost passes the bounds of human endeavor. It is essen 
temperamental, and warmth, 


shows that the artist 


that it 


tially however, and full of abandon 


which lives in and tingles with the spirit of 
his interpretations.—-St. Louis Times-Democrat 
utter 


lack of 


his hearers to devote their 


Bauer's mannerism, his seriousness and absorptior 


in his music, allow attention entirely t 


the compositions, whose subtler, inner meanings he reveals to then 
beautiful that even those who have no tech 
Bauer's technic 


times his 


in tones so exquisitely 
nical knowledge of music fall under the spell. Yet 
is as strikingly individual as it is marvelous. At touch 
seems like a lingering caress, and singing tones of the quality of a 
lovely voice or a Cremona violin enchant his hearers; again his touch 
is firm and masterful, and tones organ rich and 
flood the The unconscious ease with 
which he plays tremendous compositions at terrific tempo seems as 


But besides 


tonal beauty, Bauer's wonderful phrasing has much to do with his 


mellow as an 


ample room absolute and 


nothing to those enchained by the music he produces, 


effects. —Ypsilanti (Mich.) Normal College News. 
On Mr. Bauer's first visit four years ago he left a tremendous 


impression for broad intelligence, masterly technic and beauty and 
breadth On his return the favorable impression of his 
first appearance was greatly strengthened and there were many dis 
in the audience who left convinced that there 
Haro!d Bauer amor 
of the man is most interesting. impressing his 
at once with forcefulmess, directness and lack of affecta 


of tone. 


criminating pianists 


are mone greater than 1g contemporary manists 


The personality 


audience 





tion. His playing proves him all these things and even in the most 
tremendous passages his hearers still must feel the power in reserve 
and the spontaneity with which he expresses bis emotion through 
the instrument.—Tacoma Tribune. 





MUSIC IN KANSAS CITY. 


Kansas Crry, Mo., April 20, 1912. 

The London Symphony Orchestra, with Arthur Nikisch, 
has come and gone, having played here in Convention Hall 
on April 17, but there remains the glorious memory of the 
most remarkable musical event ever experienced here. To 
the musician it means an infinite inspiration, to the music 
lover a wonderful conception of the heights of perfection 
possible of attainment in the symphonic form of the art. 
Che vast audience of more than six thousand owes much 
to the Fritschy-Campbell management for their endeavor 
and for their faith again in the people. A special program 
was the feature for Kansas City, having been ballotted 
for by the people through a popular medium. These num 
bers were chosen from the repertory of selections given 
No. a Bee 
Tschaikowsky ; 
Wagner; 
“Hungarian 


during the present tour: Overture, “Leonore,” 
thoven; symphony No. 6, “Pathetique,” 
vorspiel and liebestod, “Tristan and_ Isolde,” 
poem, “Don Juan,” Richard Strauss; 
Rhapsody,” No. 1, Liszt. 


tone 


mR, 

The return engagement of Kubelik as the seventh extra 
attraction of the W—M Concert Series on his farewell 
tour was a huge success and one of great pleasure last 
Sunday at the Willis Wood Theater. The Vieuxtemps 
concerto in D minor, besides Saint-Saéns’: “Havanaise,” 
were especially noteworthy. It was indeed an opportunity 
which every one thoroughly The W—M 
management makes some interesting announcements for 
next season. There will be two series again, a “regular” 
and an “extra.” This time the division will be made of 
artists never having appeared here which will comprise 
the “regular” and the “extra.” The “regular” will find 
Farrar, Ysaye, Martin, Godowsky, Henschel, Genee and 
one other, to be announced later. The “extra’’ will list 
Alice Nielsen and Concert Company, Elman, McCormack 
Cheatham, Schumann-Heink, and two others, to be an- 
nounced. The two remaining affairs of this season will be 
the song recital by Herbert Witherspoon and the Russian 
Symphony Orchestra with soloists. 

nRre 

The sixth symphony concert of the Kansas City Sym- 
phony Orchestra, given April 2 at the Shubert Theater, 
brought a noticeable improvement all around in attack, 
tone and versatility in the woodwinds and brasses. Quite 
a long program was featured, but the three soloists from 
the orchestra, besides a number composed by one of the 
The orchestra in- 


appreciated. 


members, proved especially attractive. 
deed reached a climax of effect in the symphonic prologue, 
“Francesca da Rimini,” by Arthur Foote. Conductor 
Busch attained a big success with this number. As the 
season advances a bright prospect awaits the orchestra's 
success for next season. The program of the last concert 
included these numbers: Overture, “Fingal’s Cave” (Men- 
delssohn), violin Walther’s “Preislied,” from “Der 
Meistersinger” (Wagner-Wilhelmj), Frederick Curth: 
symphony No. 5, in C minor (Beethoven), symphonic pro 
logue, “Francesca da Rimini” (Foote), romanza, “Twilight 
Thoughts” (Wheeler), string conducted by 
composer; tarantella for flute and clarinet (Saint-Saéns), 
J. Rendina and R. Jahr; overture, “William Tell,” Rossini 
Marie Rappold, soprano, will be the soloist at the next 
symphony concert, May 7. Jeannette Dim. 


solo, 


orchestra, 





Death of Mary Weber Farrar. 

Mary Weber Farrar, of the Farrar School of Voice 
and Piano, in Nashville, Tenn., died in that city April 109. 
The deceased was born at Marburg, Germany, near Frank- 
fort-am-Main, and her father was the late Henri Weber, 
a political refugee of 1849 and the composer of “The 
Storm.” A pupil of her father and the late B. J. Lang, 
she was one of the pioneer piano teachers of the South. 
She was married in 1892 to Frederic Emerson Farrar, the 
composer. A pianist of exceptional power and brilliancy 
she performed publicly Mendelssohn’s B minor “Rondo 
Capriccioso,” the Schumann A minor, the Grieg, the Bach 
“Italian,” the Saint-Saéns G minor, the Chopin E minor 
and the Rubinstein D minor concertos, besides innumerable 
smaller compositions of the great masters, all without 
notes. Her ideals were ever of the highest in art and life. 
She was a woman of strong character and possessed an 
animated as well as a lovable disposition. 

A large circle of pupils and friends throughout the 
South and West will mourn her death, and she will be a 
distinct loss to the community where she has faithfully 
labored so many years. 





Scriabine’s “Prometheus” (symphonic poem) was heard 
in Bremen a short while ago. 





“Oberon,” led by Weingartner, is to be a quasi novelty 
in Hamburg soon. 
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PATERSON AWAITS ITS FEAST OF MUSIC. 








N. J., long ago admitted into the 
music, 
Che music 


Paterson, musical 


feast of which is 
3 and 4 
tival is held in the Fifth Regiment armory, which ts ten 


zone, is awaiting its annual 


scheduled to take place May 2, res- 
minutes’ walk from the Erie Railroad station in Paterson 
[he festival, as heretofore, is being held under auspices 
f the officers of the regiment. 

The public ticket sale is going on at Orpheus Hall, on 
As 
by this time, the 


Broadway, Paterson's handsomest street readers ot 
MUSICAL 


festival is 


Paterson 
Mortimer 


THE Courier know 


music one man’s enterprise. C. 


Wiske organized the festivals many years ago, and they 


have continued for ten seasons, with a cessation of a few 
years between the first festivals and those given during 
recent yeats. The festival planned for next month is th 
tenth. The artists engaged are \lessandré Sonci, the 
celebrated Italian tenor; Mary Garden, the prima donna 
of the Philadelphia-Chicago Grand Opera Company; 


Namara-Toye, the young concert soprano; Mildred Potter, 





the rich voiced concert contralto; Paul Morenzo, a Spanish 
tenor, who was born in Holland; Louis Shenck, a bari 
tone born im Ohio, and musically educated in his own 


country and Europe; Augusta Cottlow, the American 
pianist; Roberto FE. Francini and Andre Benoist, accom 
panists. Mrs. Wiske will assist at the organ, as her hus 
band directs the Festival Chorus, which is made up of 


Choral Umions 


and Friday evenings the 


singers from the Paterson and Passa 


For the concerts of Thursday 


Metropolitan Opera House Orchestra will assist the s 


and choral forces. The Paterson Symphony Or 


loists 


chestra is to play at the Saturday matinee, when Miss 
Cottlow will be the star soloist of the program 
The complete programs for the three concerts follow 

FHURSDAY EVENIN¢ MAY 

Overture William Tell Ross 

‘) 
Hallelujah Chorus (from The Mess Har 
Paters Fes ( 

\ tutt’ amor (Martha Flot 

Alessan I snd Orches 





\ria from Madame Butterfly Puccini 
Madame Namara-Toye and Orchestra 
Songs 
O del ardor Gluck 
Vittoria Vittoria Carissimi 
At Parting flames H. Rogers 
| Love Thee § Reginald de Koven 
Signor Bonci, to plano accompaniments 
Sche Midsumme Night's Dream Mendelsso 
Orchestra 
\ fors « 1 Traviata)... ° Verdi 
Madame Namara-Toye and Orchestra 
Che gelida Manina (I Boheme) Puce 
Signor Benci ar Orchestra 
fhe Lost Chord Sullivaa 
Festival Chorus and Orchestra 
FRIDAY EVENING, MAY 3 
Overture Der Fluchtling K retchme 
Orchestra 
: the athe (,ounod 
Festival Chorus 
Cielo e Mar (Gieconda) Ponchiell 
Paulo Morenzo and Orchestra 


(arden Scene from Faust Gouno 
Mary Garden and Orchestra 
Leete Sigr ( Huguenots) Meyerbese 
Mildred Potter and Orchestra 
scenes from Samson and Delilah F Saint. Sae 
Mildred Potter, Paul Morenzo and Louis Shenk and Orchestra 
M scene from Thais Massenct 
Mary Garden and Orchestra 
Unfold Ye Portals (Redemption) Goune 
Festival Chorus and Orchestra 
SATURDAY MATINEE, MAY 4 
(werture, Merry Wives of Windsor Nicola 
Orchestra 
» concerto (srieg 
Augusta Cottlow and Orchestra 
Kallet Music (Henry the Eighth) Saint-Saer 
Orchestra 
Unfinished Symphony Schube 


Orchestra 
Piano solos 
Barcarolle in G minor 


Napo 
Augusta Cottlow 


Tarantelle, Venezia ¢ 


Ballet Musi 


Orchestra 





Parlow's Canadian Tour. 
New York 


is a selection from 


Parlow has returned to from her 


Kathleen 


vwecessful Canadian tour Following 


the many press notices she received 





























Kathleen P \ ‘ ‘ et w list of triumphs 
ASOT t : { ’ gat al ¢ t 
st eve x Having alre establishe ro n f te wit 
the musical pul f Wir €g ¢ w f very beginning 
) t best wit x n r r whic res onded wit 
ruse to er ¢ ts He autif floral tributes wer 
y f enth 8 i ation 
ast evening furthe wed a wonderful mastery of 
g Ww t f feeling aimirable intellectual a 
eciation of the var s styles of cor it that appeared on her 
exce it progran In ever espect s showed herself worthy ' 
i we among the greates Manitoba Free Press, Winnipeg, Mar: 
9! 
w is . ably ue and now that she is onc 
nt { Mw lea ‘ ar nterpretative artist (*o 
br sketc he t she sha the nea future hear one ot 
nost te cla in the wor ! uster of the subtle 
t tf violin playing 
Miss Parlow displayed a wert road tone which at times rose 
avishing beauty \ burst f enthusiast applause that could 
t be stilled rewarded the young artist a was presented with 
huge basket of flowers before being allowe to retire 
The audience was car 1 away with enthusiasm and the applause 
was deafening, an nting almost ¢t an ation Calgary Daily 
Herald, March 18, 191 
Kathlee Parlow. greatest of Canadian violinists, he 1 crowds 
house cantive to her spe f nearly two hours Her best numbers 
like the best wine, she kept til last, her rendering of Wieniaw 
ski's polonaise being given with a werve and a dash worthy of this 
we known piece, and characteristic of her talent at its best, as 
also her wonderful perfor ¢ f the « t mber. Sarasate 
Zapate ad which was given * acceptabl = t moel yet an 
er extta Victoria Daily ¢ nist, Mar 
There was one single phrase im the « ‘ t* ¢ a Choy 
octurne. most divinely rendered) where ecause it was twice re 
peated, | am sure that the v breathed w nowhere els 
n the whole delightful progran i this be sa r hinted The 
howing was so very wonderful As I ave said, it was like paint 
g Harmorics. melodi as Ww as en were s perfectly 
flut ke and full bodied at it seems Miss " “ st have a 
sensory endowment in forearm, finger tips and bra together denice 
ther mortals. for she can with absolute confidence gauge th 
nfinitesimal difference between pressure of a hair's breadth ar 
that of nine hundred and ninety-nine thousandths of a hair's breadth 
and that at lightning speed.—Vancouve Daily News Advertiser 
March 24, 1912 
The audience was the largest an most appreciative which has 
ever paid tribute to an artist Regina included the most 





artistic people of Regina 
The and fluency of Miss Parlow's playing is amazing, her 


interpretatior 


power 





arvelous. Het k exhibits strong temperamenta 





mysteries of 


e composer's soul, Exquisite appreciation of grace and daintiness 





together with the artist's subtle art of superb shading, pr 


fect artistic results Regina Province, April 1, 19 


Daily 


But from the first strong sweep of her bow arm it was plair 























masterly sureness and brilliance would mark all the violinist 
work Th t her recital, in one’s mind there kept wp an ut 
current of vder at the virility and immensity of her mus 
ce the musician is so girlishly young and slender Saskato« 
laily Phoenix, March 30, tor 
It was a wonderful pe nly right that this f 
Appearance f t great 1 violinist in this cit the music 
ving publ . e and crowd the Auditoriun Few artist 
¢ drawn such a wd as did Miss Parlow 
It was a revelry f deli s s ds, sounds whi € 
bhed or stole f the violi and fou esponse im the 
istening audien \t times it seemed almost wnpossible that t 
twelve unchangeable ttable sem!-tones on which all our musi 
s built, could be myste 1s € t such \ npres . 
Only unde the sensitive bow f maste could it ave beer 
ble.—Fort William M g Herald, April 6, 19 
Fort Willia Kathlee Parlow | “ g her one 
¢ finest recept s that s a eve eceive m this Continent 
n the ceasion of her recital her on Thursday night last 
The w ¢ ga { express vas te “ pa 
1 verve that calle fort ringing pla te f care 
Fort William Times-Journal, Apr 
Refore a tical audience in Windsor Ha ast abt, Kathle 
Parlow fully sustaine her reputation as a jolinist { the f 
rank, Those wi hear er ha eason to fee t 1 that Cana 
rad p an artist of sux nusual sk a we Excelle 
technic and a marvelous faculty of fusing 1 emotional qualit 
nto her interpretat tinguished her pl M tre Witne 
April 9, 1912 
2 year's abser fro Montreal, K ‘ Pa w return 
. . ‘ Windsor Hall as tha 
me of is } ‘ witnesse Montreal ¢ ette Ay 
912 
If Kathlee Pa we t ¢ { he ® Jones 
give a yuare box attached t the end f a stick w 
bar string stretched «a es it she w t be a 
esting musictar I the s t of her xecees hes t ¢ ne 
i q@ as it in, ft cr amazing t c, but t erior 
‘ telligence Montre Daily Heral April 9 ) 
Kathleen Parlow gave a remarkable demonstration of her talent «as 


a violinist The perfect mastery she displays over her instrument in 











every respect is not the least wonderfa!l part f her performance 
She reveals a maturity of thought, a depth of fecling and a power 
f interpretation that seem almost incredible for one of her years. 
\e a pure technician she far outranks the majority of ayers, her 
ne is full and round, whether it be among the r and sonorous 
wer notes cr in the «i clearness { er ar ‘ The n 
erring detiness nad @ acy of ¢ ett a the et gracetu 
swee f er 7 the f tles e ‘ 
ohos snd © every string e extabl P k sledge f 





every possibility a resource t th str ent M eal Daily 
Star, April 9, ror2 
Kathleen Parlow is a great artist Ther s esth 
that. She is more She is a Canadian, an eve it be sa 
of us that a prophet receives n ne in his ow y 
Miss Parlow was in splendid form and her playing was superbly 
full of vitality and youthful exuberance although this exubera 
was purely temperamental and not ’ trusive It is rar 
to see v i laying s njove by « ay Ottaw Pres 
April 1 gi2 
Those who heard were € engrosse what s 
came expressed fror « violin by ber ex t fingers 1 < tha 
any of her other apparent qualities, and so far as tl eadin 
heartiness of the applause whi greete < y « t ma 
taken as evidence of her success ‘ ed testimony 


Toronto W 





The Canadian s violinist, Kathleen Pa \ " ta As 
ght m Massey Ha won her greatest triumph f as 1 
is concerned \s a soloist Miss Parlow may > onsidered 8 
cessor to the late I y Hallé, and it is genera s ‘ that 
« ss al prese : g lady . for t ( 
April ig piz 
The program was t ts wed er et astery t 
strument, and : elighte the " I Ma 
Empire, April 13, 19 
Fr ting a mighty a r « \l I ow au 
lifte c esting ace ga wit Pay 
th s “Trill le ‘ 1 N st ‘ x 
ect to hear, judging t © tith thing more t ex 
triils, runs, cadenza aSssages nearth n ‘ ' 
osttion Ah, but Miss | w f we he n x I 
put brains int you ‘ x \ « 
trance he audience wit trills t ‘ ' 
iS astonmhing as Tartis vt i , Miss | " 
nto he playing the thought mag at . . 
mposer s dreat and gave tua Pi i " 
ere virtuosity . . nate New \ 


GRAND OPERA IN PHILADELPAIA, 
“Boheme,” April 18. 


performance of Puccini's 





his 


ypera, at the Philadel 











phra Metropolitan Opera House, stands 
sentation we have had here of that 
current year and will be remembered wit! 
ire, because the presentation wa ¢ of the most satis 
factory of any that has been staged since the opening of 
the opera season 

Ihe part of Mimi is we adapted to Miss Farrar 
voice, and her singing of t love duet in the first a 
was particularly good and in the last act nveyed 
sincerity and genuime pathos. Riccardo Martin's beaut 
ful voice was heard to excellent advantage, and his wo ig 
vf Mimi was full of roma entiment and arm 
Scotti was the Mar ta Ww 
just aS Capricious y she | 
a genuine favorit f Bo 














hemians—Dhidur \namiat Bada—all contributed » the 
xcellent ensemble Sturam led the orchests 
“Alda,” April 19. 

Such an audience as greeted “Aida ist have een 
an inspiration, an ve times as man more would hav 
veard the performance if the hous ild have seated 
them Caruso was in splendid voice, and sang the { 
este Aida’ with the brilliancy v } ls an audier 
spellbound. Every note was fau ssly taken and every 
measure of the song was sung wit emotional appeal 
which carries joy or sorrow over the footlights straig 
to the hearts of the listeners 

Louise Homer, the Amneris., w eard | re i 
vantage. Gadski made a forceful sracter of Aida, and 
gave great pleasure in her reading of the part Amat 
as Amonasr Acie endid picture yf lehance in| 
his singing is alwa rt WW um timshaw, the 
ving; Did t bhig rt t enora Spark na 
Sacerdotess | r pien t r : } 
was a K I cason ind ‘ ‘ 

f ten iL LA ‘ 


Roderick White in Recital. 


Roderi White gave a viol recita n Mar - 

e Potter Theater, Santa Bar ra " n 
nounced ess He playe The De I , 

artini Symp Espag ‘ Lal 

i shorte pieces 

The Santa Barbara M g Vr aid par 

Mr. White p ‘ at P ense 

ena feeling _ 

s audience to » str . P greate 

ecita 

Mr. White ma ‘ © the ; pone 
“ satial t ' . exe rr it ‘ Z « 
forth an ovation such as is seid witnesse Sa Ha . 
he came pretty near making 4 eature f burde: f } self 
repeatedly responding to calls so be lee 
from sdmirers. Some ¢ wait these : 
wer t the usher ‘ © ent " ’ P ‘ 
stage 

Tschaikowsky Eugene Onegin wa une at Libech 
not long ag 








84 





THE MUSICAL COURIER 











Augusta Cottlow Pleases New York Audience. 





ence 


the tests of the 


all her readings 


mple 7 an art 


tunat t¢ be ible to hear her 


yn It ts 


hich were 


eminence an artist has attaine’l 


ld of music—at least in New York—is the prom- 
irded him or her by musicians. The recital by 
)ttlow on Sunday afternoon last at the Belasco 


attended not only by a large number of mu 
ey remained throughout the program; and 


»wed their great interest and applauded 
rhis is conclusive evidence of Miss Cotv- 
impress the most expert listeners. There 


r this 


She holds the attention of connoi;3 


r own remarkable skill and musicianship, 


idded the power of magnetic and compelling 


a 
i 


ome who are born to success, some who 


ess and some who have success thrust 


upon 


1 


Cottlow belongs to that class which wins suc- 


merit. She ranks as a notable 


pianist by 


wide technical mastery, her manipulation 


pedalling, and the high order of intelligence 


legree of feeling (free of extravagance), ex 


She stands before the world 
st fashioned upon a sound basis, 


principle 


and developed along the high- 
ines. Her talents have been’ brought to a 


iturity and her drtistic instincts have been 


en- 


extent that enables her to present herself 


d and ripe performer 


Cottlow appearances are counted as important 


ents, and those who delight in good music, 


delivered and interpreted, count them 
administrations 


lesson to the 


to the 


student, a pleasure to the 
Miss 


those 


musician. Cottlow’s recital 


by many from each of three classes, 


which was most sympathetic to their 


tributions were, moreover, of such a novel 
nd so far removed from the stereotyped kind 
extra cause for approval and enjoyment, 
standard 
that a 
Miss Cottlow 


discriminative 


is compelled to hear the 


m so frequently during the season 


unusual as that presented by 


evidence of her 
conditions, 


adjust herself to 


ffering her art tor inspection 


ircely 


" uid s« 


fail of commendation in 
d The I 


which it was program, by 
which only the experienced played 


presente 


1 


ind only the seasoned pianist 


nic is only a means to an end, and rightly 


inic when it is of the Cottlow caliber is an art 
commands at- 
Her trills, runs, 
and one other 
upon 
finish and 


re she to indulge in a series of improvisations 


is such, affords delight and 


trom th results it secures 


and a thousand 


her playing forced themselves 


reason of their consummate 


quite as interesting as when she combines 


the elucidation of another's thoughts or 
n of another's ideas 
r improvement is the for a 


only excuse 


justihable to arrange a melody in or- 


from oblivion or to improve it by means of 
and it is also 
a solo in- 
ses of study and pleasure, but no one 
variations or the 


Ever 


itment if it So warrants, 


irrange an orchestra score fot 





ten t Elsa's Dream” with 


elaborate instrumental solo 


practice of transcribing it has 


ssed until now it has become a mania. Liszt 


enthusiast in this line, transcribing 


it fell beneath his eye there is Bu- 
who did a tran- 
added to it inter 
Miss Cottlow 

magnificent sweep and spirit and 
all that could be desired 


ed - 
Ba clement as well as the 


Then 
lan and a great 


e Bach “C 


pianist, 


haconne,” and 
; 


ly, and brilliant elaborations 


She em 


Busoni annota 


ond grou ymprised two Chopin numbers, the 


turne, op. 62, No. 1, and the fantasie, op. 49, 


given a thoroughly delightful invest 
that Miss 
The audience 


enjoyed several more Chopin numbers, judg- 


il and poetic, and demonstrated 


\ pin player par ex ellence 


the applause MacDowell’s “Norse” sonata fol 
It is a strange, weird work, which just as well 
ry another title. It was accompanied by the 
nes 
fall < » day of deeds 


¢ great rafters in the red-ribbed hall 


Flashed crimson in the fitful flame 


Of smouldering logs 
And from the stealthy shadows 
That crept ’round Harald’s throne, 


Rang out a Skald’s strong voice, 
With tales of battles won; 


Of Gudrun’s love 


And Sigurd, Siegmund’s son 

There is, however, little suggestion of the Norse spirit 
as we have learned to know it through Grieg, but a sonata 
by any other name will sound as well, and as rendered 
by Miss Cottlow this one was intensely interesting and 
impressive. Debussy’s “Reflets dans l'eau” and “Danse,” 
Rachmaninoff’s barcarolle in G minor and Liapounoff’ 
Caucasian dance, “Lesghinka,” completed the program, to 
which were added as encores MacDowell’s “Czardas” an‘ 


Busoni’s “Contrapuntal Dance,” in all of which the player 

















Studio, Oklahoma City 
AUGUSTA COTTLOW 


Photo by Watton 


disclosed a very variegated art and a complete understand 
ing of the compositions and their intent. 

At the conclusion of the recital there was a stampede 
to the green Miss ( 
congratulations upon her success, and wish her happiness 


room to compliment ottlow, bestow 
m her approaching marriage 


The Golden West Again Greets Tetrazzini. 
Tetrazzini, back in New York after her phenom 
successes in the 


Luisa 
enal concert tour, duplicated her former 
Golden West. 


which follow, show that the diva was honored with the 


Some extracts from San Francisco papers, 


usual frantic ovations : 
made a Wagnerian enthusiast doleful 


Rink in 
limpid 


Luisa Tetrazzini would have 
Dreamland 


With her 
disturbed the 


yesterday afternoon, had she not succeeded at 


imposing the glory of melody on her hearers 


must have convic 


who 


voice, raised in ancient song, she 


tions of the modern music lover hates melody while adoring 


Debussy and Strauss 


Rut there was really no reason for any well wisher of music to 


be alarmed, for Tetrazzini—our Luisa—sang melody as only she 


can sing it, and, though it might not have a proved itself to ad 


incomprehensible, her singing was as direct as a per 
Mozart 


mirers OF the 


sonal message and as beautiful as a vision 


She made me feel—and I love the score of “Tristan and Isolde” 
that, after all, there could be only advantage derived from music 
from Tetrazzini’s concerts as long as she could make melody so 


And I 


yesterday's 


adorably beautiful was only one of 4,000 


San Francisco may be 
San Francisco, 
will be too small 

“Tetrazzzini 


three who were 


In short, from experience in 





drawn this emphatic conclusion, that any building in 


no matter how which 
But no 


ennants,” 


large, in Tetrazzini sings 


accident happened, except to a vendor of 


who unwittingly offended a party of 
rink. He 
Italian and 
They had fought 
and did 


dealer in pen 


leaving the crowded entrances of the offered them pen 


nants appropriately colored with entwined American 


colors, surmounted by a picture of the cantatrice 


their to the box office and had fought their 


What 


way way out, 


not hear the prima donna they said to the 


nants I oyerheard, but can not on paler repeat, Tt was eloquent 
of their disaprointment. 
True, love of melody is a primitive thste, but it should never be 


healthy Certainly, no one 


Francisco has a greater 


outlived in music sang for 


line of tune 


who ever 


San instinct for the simple 


than has Tetrazzini. She demonstrated it yesterday by singing, in 
honor of the day, “Killarney,” which 1 have never heard inter- 
preted so well without a brogue. It was as Irish as the green ot 
the sea which nearly girdles Italy, 

Tetrazzini gave it as encore to her interpretation of Meyerbeer’s 
aria from “Star of the North.” The latter number, from a nearly 
forgotten opera, was done with two flutes in obligato. Both were 
played so well that the players became part soloists with Tetrazzini 
One was Walter O6csterreicher, who was the flutist with Tetrazzini 
when she was here in 1910, and the other was Emilio Puyans, who 
is the diva’s flute soloist on this tour. Both played admirably, but 
neither managed to rival the tonal ability of the singer who stood 
between them and warbled out of her Florentine heart a melody 
which, but for her, would be forgotten. 

After the last number, the bravuro “‘Polacca,” Ambroise 
rhomas’ “Mignon,” Tetrazzini returned to sing “The Last Rose ot 
Summer,” which would have left a greater sense of sadness with 
her hearers if they had not been meanwhile reassured that, after 
all, San Francisco is to hear her once more.—San Francisco Call, 
March 18, 1912 
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CONCERT AT GREEK THEATER IN BERKELEY (GOOD 
FRIDAY.) 

Paul Steindorff, the university choragus, provided a program that 
fully merited thig remarkable demonstration. Tetrazzin: 
had a place in the concert, and it was undoubtedly her popularity 
that attracted the unusual patronage, but in addition to her were 
soloists well worth hearing, a big and splendidly trained chorus and 
an excellent orchestra. “Stabat a wonderfully 
melodious setting of the classic Latin poem, was the principal feature 
of the concert. 

Then Tetrazzini appeared on the stage, notwith 
standing the earnest spirit with which the audience observed Pro 
fessor Armes’ admonition, she was given a cordial welcome and the 
applause was She sang the arrangement 
of Bach’s “Ave Maria,” with harp and violin obligato. Her voice 
perfect Out of the warm, sunshiny 

sounded more beautifully and expressive than 
seemed to me during her pavilion concerts. Probably 
influenced by the thousands who were 


Madame 


Rossini’s Mater,” 


Madame and 


long continued. Gouned 


was in condition. doors, in 
afternoon, it 


it has ever 


sweet 
she was spectacle of the 
ranged in the audience before her, an audience that seemed to feel 
the religious spirit of the afternoon’s music, and at any rate she 


gave a most exquisite interpretation of the prayer. Mr. Minetti in 


the violin obligato was entirely satisfactory.—San Francisco Ex- 
aminer, April 6, 1912. 
Pham meee 
And Tetrazzini sang out of doors again. It was the first time 


she had appeared at the Greek Theater, and if | had access to the 


library of the University of California I might, possibly, find a 
fitting adjective wherewith to deck my story forth. Under a blue 
sky and in an atmosphere quivering with bird songs, this little 


Florentine singer lifted up her voice in Rossini’s “Stabat Mater’ 
and incidentally achieved one of the biggest triumphs of her career 
If you were there yesterday afternoon, and I hope that you were, 
you will not blame me for running into rhapsody. Luckily the ca 
is not dead in me yet and yesterday's concert at 
No lesser 


pacity to enjoy 
the Greek Theater in Berkeley challenged me to raptures 
word will serve. 

They say that the Greek Theater will seat 7,000. All 
were occupied and many stood up during the performance of Ros 
music. It was a sight to charm the eyes of even a Luisa, 
who sat under Paul Steindorff’s baton and waited until it was time 
for her to sing the : 
great audience, and smiled approvingly 
ists pleased her with a bit of melody 
time that Rossini’s “Stabat Mater” has been 
given at the Greek Theater on Good Friday. Prof. William Dalla» 
Armes, chairman of the musical and dramatic committee of the Um- 
versity of California, made the announcement yesterday, just before 
the concert was begun, that it was the intention of the university 
to make these Good Friday productions of “Stabat Mater” 
manent affair. He urged on the huge audience an imposition which, 
should have been, 


the seats 
sini’s 


“Inflammatus.” She beamed intimately at the 


when one of the other solo 


This is the second 


a per 


1s it happened, was too great to be observed. It 


but it wasn’t. 
Professor Armes begged that there be no applause. He suggested 
that the nature of the composition to be sung and the occasions 


and not 
audience in ad 
Francisco 


favor of a devotional 
still the 
naught.—San 


which it commemorated 
an enthusiastic spirit. 


argued in 

But his 
vance of Tetrazzini’s ag 
Call, April 6, 1o1a. 


attempt to 


rance came to 





Johnston's Artists Home and Abroad. 

Four of R. E. Johnston’s artists have been engaged for 
the Paterson (N. J.) May Music Festival to be given at 
the Armory, May 2, 3 and 4. They are Mary Garden, 
Madame Namara-Toye, Paul Morenzo and J. Louis Shenk. 

Albert Spalding sails May 6 to attend the wedding of 
his brother, Boardman Spalding, who will be married in 
Switzerland. Boardman Spalding is a New York lawyer. 
\lbert Spalding, who will be his brother's best man, will 
return to this country shortly after the marriage ceremony 
to fill engagements. He will be the soloist at the Norfolk 
Festival in July. 

Madame Namara-Toye has returned to New York from 
the Pacific Coast and her concert appearance in the Mid- 
dle West. April 23 she was the soloist with the Schubert 
Glee Club at Jersey City. April 30 she will appear with 
\lbert Spalding in joint concert program at the Academy 
of Music, Brooklyn. May 2 she will be one of the soloists 
of the Paterson May Festival, Bonci being the other solo- 
ist on that evening. 





Lhevinne Recitals in Europe. 

Josef Lhevinne, the noted Russian pianist, who met 
with such pronounced success in the United States this 
past season, is now in Europe filling engagements with 
the important orchestral organizations of London, Berlin, 
Vienna and other cities and leaving a profound impres- 
sion of his masterly ability wherever he appears. He has 
planned to return to America next year for a concert 
tour under the management of Loudon Charlton. 
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RENEE SCHIEBER 


CONCERT SOPRANO 


Address, Care Musical Courier 


FRED'C WIA RT IN Basso 


Exclusive Management of 
FOSTER & DAVID, 500 Fifth Avenue - : 
Telephone, 2023 Bryant 


M MANAGER OF ARTISTS 
ts. Arranges Concerts and Recital 
berban Ma of 
Paul N.Y, SYMPHONY STRA 
Acore.! West 34th a Wow York 
vil 5420 


Phone, Murray Wt 


FREDERICK AOA Mean Mn D> Baritone 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


TENOR 
Exclusive Management of 
FOSTER & DAVID 

$00 Fifth Avenue, New York 
Telephone, 2023 Bryant 


TENOR 


Management, The Wolfsohn Musical Bureau 


MABEL ROSS RHEAD 


PIANIST 


Managemnt: BRADFORD MILLS 
864 CARNEGIE HALL - - - 


LA PALME 


PRIMA DONNA SOPRANO 
Covent Garden Opera, London Opera Comique, Paris 
Montreal Opera Co., Montreal 
Address: His Majesty's Theatre, Montreal 


Madame Osborn Hannah 





New York 
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OMZAPD 





AKRON OHIO 





NEW YORK 
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‘Chicago | Grand Opera Co. 
OCTOBER 1st, 191, to JUNE 1st Lita 


Graham Court, 7th pore and 116th Street 
NEW YORK CITY 


Personal Address: 
"Phone 733 Morningside 


NRY SUCH 


EUROPEAN VIOLINIST 
Season 1911-12 
Management: THE WOLPSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


MUSICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS) 


Send $2.50 to » office for the book, if you desire to 
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Miss Wagner in Liapounow’'s Second Concerto. 

Che youthful American pianist, Florence Wagner, of 
Seattle, in graduating from Leipsic Conservatory, recently 
had the honor to bring out the fine Liapounow second 
meerto for its very first public performance anywhere 
She was splendidly accompanied by the student orches 
tra of forty men under the direction of Hans Sitt. Miss 
Wagner had spent four years in Leipsic under instructior 
»f Robert Teichmiller, who says she is one of the most 


musicianlike pianists that has ever come to him from‘ 


America. 

Miss Wagner is daughter of the widely known band 
master, T. H. Wagner, whose Second Regiment Band 
established by him at Seattle in 1899, is one of the finest 
and most prosperous Organizations west of the Missis 
Sippi. 

Before going to Teichmiiller in Leipsic, Miss Wagner 
had enjoyed three years of careful instruction under Mr 
Venino and a year under the late Mr. Rose, both of 
Seattle. After so thorough 

hall 


ust spent with Teichmiller have been wholly profitable 


preparation the four years 


permitting the young pianist to go through a great mass 





FLORENCE WAGNER 


f concert material, Of the neertos thus made really 


her own, the Beethoven C minor, the Tschaikowsky 1 


flat minor, a careful restudy of the Hummel A munor 


and this new Liapounow in E major, op. 38, are the most 


important. Of the voluminous material for piano sol 


she feels especially drawn to the Beethoven “Waldstein 


and Appassionata”’ sonatas, the Brahms-Handel varia 
tions and fugue, the Schumann symphonic etiiden anc 
Faschingsschwank,” a dozen etiiden and twenty othet 
selections by Chopin, the Bach G minor organ prelud 
nd fugue and the “Italian” concerto, an A minor s t 
by Schubert, the A major sonata by Mozart, and mat 
selections by Scarlatti, Brahms, Liszt, Grieg, Stra 
Moszkowsky and Mendelssohn, the latter composer repre 
sented y the tantasic¢, op 28, and the “Variations Serieuse 
The new Liapounow mcerto plays in one movemen 
f the same scope as the two Liszt concertos There 


probability that this is the best inspired work that Lia 


pounow has yet turned out It begins with a sombre 
song introduced by the orchestra, which is soon joined 
by the piano in beautiful tracery over the same ng 
The work proceeds so for awhile, then gives the piano at 
effective, recitative-like cadenza in preparation for an al 
legro to follow. Still later a Russian all » theme, s) 
copated and in great vigor, is introd and give 





solo much brilliant work in various figures before settling 


into the main allegro episode Near the lose f 
work the first somber ng re-enters and plays very bea" 
tifully for awhile before coming again into brilliant 
tave and passage play of the finale In Miss Wagner 
giving, the material seemed all fully inspired, in de hef 
rhythmic stability with beautiful musical quality T? 
young artist will return to America in June, and rest un 
til the autumn, when she will probably pl var 


recitals, with and without orchestra 


Ruth Vincent has made an appearance in t 
“The Messiah” 





n old London. It is sincerely to be ope 
that Kitty Gordon will d ymmething like it ove ere 
She would be a sensation at the concerts of the Orat 


Society —Morning Telegraph 
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New York, April 21, 1912 


\ Russell's second of two evenings of mu 

\ | presented the following program: 
Ml Beth Tregaskis, Alice \nthony, Cecilia 

Goenferi nd S ar 
Elizal Clinke ard Ma ie Mc 
I N 
es t \ln H Ethel Pursel, Louse 
( er Lyle , ted by Helen Russell, Sadie 
Walt Bet ia und Russell La Bar, en 
te from the Cecilian Singers 
G I Mell Hobsor Selma March 
l) } h Glady Morris and Georgine 
t 1 “ i 

pianists and singer cored a success in 
al departments as soloists or ensemble players 
inger showed unusually good voices, backed by 


n consequence they sang as if they 

ness, giving real pleasure, not only to audi- 
critical professional Singers were 
ich, Benedict, Mis 
kenbeard, Miss Schuck, Mr Tregackis and Mr. van 


English, with exccllent enunciation 


present 


Anthony, Miss 





Nalt i ing 1 
d stvle Some of these should make a large reputation, 
} the effect of their singing As at the previous 
es Holm, Schwer, Pursel and Lyle played solo 
emble numbers,’ t. e., each ed off in pieces written as 
played as unison ensemble numbers on four 
mee These works were Gottschalk’s “Tre- 
Chop etudes in F minor and C mincr, his pre 
les Ne :, 17 and 21, and “Fantasia,” ep. 49. It was al- 
ether tonishing to witness the unity of these four 
e1 d speaks volumes for the emphasis laid on that 
t important thing, rhythm, by Mr. Russell. Schumann’s 
\ndante and Variations” was played on two pairs of pi- 
is Moschel “Homage a Handel”; other (or- 
estral) works were given by eight pianists on four 
\ semichorus of young women united in “The 
War (Russell) and a barcarolle by Brahms, sing- 
mpanied with good style and effectiveness. Four 
Mr. Russell showed predominating features 
tic of melody and harmony, and these found ad- 
! Che hall found nearly every seat occupied, flow- 
ere presented the participants, and many remained to 
atulate Mr. Russell on an evening filled with varied 
| offerings 
eRe, 
\ Rudolph Rabe, whose excellent singing has been 
fore mentioned in the columns of Tuer Musican 
RIER, gave a recital of twenty-two songs April 16 at 
nique studios of William Nelson Burritt, where she 
tudied { everal years. Intelligence, musical spirit 
thorough understanding are in her singing, her me 
f expression a mezzo soprano voice of much ex 
el Lilie d with hand ome personality So charm 
trahms’ “Mainacht,” Henschel’s “Blaue Augle” 
| Unter Manchandelbaum,” and _ finale 
| ‘ riihlingsgru that she had to repeat them 
but tw f the nes were sung in impeccable German, 
vilabl tinct, with appropriate interpretation, 
kine that fini which characterizes the singing of the 
tt puy he two English songs were Henschel’s 
¢ Hymn” and “The Loveliest of All,” and these, 
gy witl pertect diction Lastly, Mrs. Rabe 
thing without the not howing dignified artis- 
ittitud William J. Stone played very sympathetic 
t 1d the large studio was crowded with 
RRR 
Ziegler Institute for Normal Singing, 
r, director ve recital April 18 at 
the program being hared by Jo ephine Gil- 
ind Thomas Rector, tenor W. Brewer- 
tic interpreter, assisted Miss Gilmer sane 
with pretty expression, and a high A, 
wit if ice, was particularly effective. Much re- 
t her ging of three standard songs 
bert nad leed the voung singer gives great 
1 fut Mir. Rector sings with clear enun 
n la e of yvable qu , which undoubtedly 
wider rans ittainable with study Roth singers 
g with equally distinct unciation, ftom memory, and 
ree audience enjoved it Madame Ziegler announces 
\la 1 e wi vive scenes from operas, in costume, 
stage setting, at Carnegie Lyceum 


nrmre 
n. Chauncey M. Depew and Mrs. Depew were guests 
‘he Hungry Club, Mattie 
lan, president, at Hotel. Flanders, April 20 Dr. 
w is a member of four years’ standing, and the dinner 


it the 207th dinner of 


| , 
took on the 


form of a pre-natal celebration of his birth- 
day. Needless to say the announcement that this distin- 
guished ex-Senator, statesman, member of the Legislature 
in 1862, ex-president of the New York Central Railroad, 
etc., with his beautiful wife, were to be guests, caused the 
banquet room to be crowded to utmost capacity, a hundred 
people filling the seats at four tables. A “Birthday Ode,” 
by W. J. Lampton, was read by Toastmaster Sheridan, 
whose sallies kept everyone on the qui vive, and Dr. Depew 
He al- 
luded to the early comic operas, imported from England, 


made a speech marked with wit and eloquence. 


which were “frightfully idiotic,” but which made a hit “be- 
cause of the ladies’ display of leg-ato,” something new .n 
those days in this country. Later came the graceful operas 
of Offenbach, followed by those models of all that comic 
yperas should be, the Gilbert and Sullivan works, with 
both worthy libretto and music. He paid deep tribute to 
Colonel Astor and the other heroes of the Titanic. At the 
close Miss Sheridan made Mrs. Depew rise. Edna Ma- 
rione, soprano (Mrs. Jones), sang songs by De Koven, 
Gluck, Goetz and others, with animated expression, and 
Gertrude B. Moody played mandolin solos. Grace Ander- 
son, who played accompaniments, deserv~s special men- 
tion, for she is a careful and sympathetic player, who 
knows her music, and plays with warmth, 
mre 

The American Philharmonic Society of New York, con- 
ducted by Charles d’Albert, after three rehearsals gave the 
following program, April 48, at Musical Union Rooms, 
ast Kighty-sixth street: 
... Wagner 
. Wagner 


Overture to Tannhauser 

\ria, Dich Theure Halle a ; 

ternita Earl (Ziegler Institute) 

Legende No. 4 “Se eats ‘ sah ote ne kaurn Dvorak 

Mr. d’Albert has“ gotten together many able orchestral 
players, professionals, and they played with much spirit 
and devotion,. Mr. d’Albert studied with Dvorak and Mah- 
ler, and is an expert cellist. The society was incorporated 
with the object of promoting popular interest in well per- 
formed symphony and operatic music, and to give Ameri- 
can artists’ opportunity to appear with orchestra. Miss 
Earl was the feature of the affair, for this young woman 
has a brilliant soprano voice, high, clear and true; she 
sang with such confidence and elan that it was hard to 
realize she was not experienced in such ambitious sur- 
roundings All the more credit to her teacher, Madame 
Ziegler, who is developing so many American singers now- 
adays 

nner, 

William Roy, violinist, gave a recital at the Waldorf- 
Astoria Hotel, April 11, assisted by Albert von Doenhoff, 
pianist; Albert Wiederhold, baritone; Miriam Allen an: 


Max Liebling, accompanists. Young Mr. Roy playec 


works by Tartini, Bruch, Bach, Kreisler and Rehfeld, 
showing good schooling Two condensed press «notices 
follow 

In presenting this varied program the young violinist demon 
strated a catholicity of taste and a good compass of achievement 
He has commendable grasp of the necessary technic, his tons is full 
nd warm, his attack true and sure New York American 


Won golden opinion for his scholarly and finished playing. 


He played with a breadth of tone and depth of sentiment which 
von in.tant rocognition.—-New York Press 


Hans Kronold’s concert, Cooper Union Hall, April 15. 
was before an audience that nearly filled the hall. Mr 
Kronold is certainly master of the violoncello, “Gypsy 
Dance” and “Humoresque” receiving characteristic in- 
terpretation. The set of Russian pieces was heard with 
interest, and his own “Spinning Wheel” is a realistic com- 
position. Elise Schoverling, soprano, sang so well that 
she was recalled, receiving six floral pieces, and Royai 
Dadmun, baritone, made a special hit with a song in negro 
dialect, “Could I ‘a Seen Him First,” as well as Kronold’s 
own “Dein Lied.” Mr. Dadmun’s presence, his fine voice, 
f extended range and great powers of expression, and the 
warm temperament which infuses all he sings, these qual- 
ities were recognized by the audience. Edward Rechlion 
played capable accompaniments 

nee 

Emma H. Eames (mother of the celebrated prima 
donna) gave a pupils’ concert, Metropolitan Opera House, 
\pril 17, the following representing her teaching: Mary 
Scoville, Mary Millett, Mrs. Strom, Clara Eames, John S. 
Melcher, Mrs. Huntington Norton, Marjorie Garfoote 
Voices of promise, developing under the experienced and 
careful treatment of Mrs. Eames, with nothing forced. 
these were noted in the course of the afternoon. All sang 
with excellent understanding and appreciation of the text 
and music; this was especially true of Clare Eames, who 


has a pretty voice and presence. Samuel Grimson, Alveric 

Bellenoit, Lucien de Vannoz, Eugene Bernstein and Mr. 

Quincy assisted, and a good sized company heard the mu- 

sic and afterward tendered congratulations to Mrs. Eames. 
nRe 

The Tonkinstler Society gave a concert April 16 at 
Assembly Hall, at which a sonata by Edwin Grasse, for 
piano and violin, op. 14, manuscript, was the principal nov- 
elty. A trio by Volkmar Andraeae, for piano, violin an | 
cello, and modern songs, the latter sung by Martha R 
Clodius, completed the program. The annual dinner :s 
announced for Tuesday, May 14, at Moquin’s; it is for 
members and their friends, and further information may 
be obtained from August Roebbelen, chairman, 19 East 
Eighty-eighth street. The next concert will be devote: 
exclusively to works by Brahms, coming on his birthday, 
May 7. 

RRR 

Louise Dillaway, soprano, and Harold Fowler, tenor, 
are pupils of M. Hallam McLewee, the well known con- 
tralto in the Dudley Buck Choir for a dozen years, Miss 
D'llaway sings with great intelligence, and Mr. Fowler 
with very agreeable tenor voice; both young singers give 
promise of splendid things to come. Everyone under- 
stood the text as sung by them. Mrs. McLewee sang 
“Una voce poco fa” and other songs with that artistic 
interpretation and temperamental warmth associated with 
her name. All this at her studio, “The Riviera,” River- 
side Drive and 157th street, April 20, where an invited 
audience heard much good music, well performed. 

nner 

Clementine Tetedoux-Lusk sang songs; Miss Young 
played violin solos, and Mrs. Bingham talked on “The 
Holy Grail,” at the informal tea given by the Women’: 
Philharmonic Society, Amy Fay, president, when Belle 
Ranske was guest of honor. 

nre 

Marguerite B. Lovewell, a pupil of Marie Seymour 
Bissell, and before that of Grace Preston Naylor (herself 
a Bissell pupil), has recently come to the metropolis, and 
sang for a private audience, “Far From My Heavenly 
Home,” by Hyatt; “With Verdure Clad,” and the “But- 
terfly” aria, showing a voice of fine quality and intel- 
lectual appreciation. She has been engaged to sing at the 
next concert of the Manuscript Society, of New York. 
I’. X. Arens, president. 

RRR, 

Beatrice McCue, contralto, gave a program of songs at 
a private residence April 20, assisted by Sergei Kotlarsky, 
violinist. She sang in Cleveland and Akron, Ohio, before 
coming to New York; then at the Russell Sage Memorial 
Church, and is now soloist at St. Stephens’'P. E. Church, 
West Sixty-ninth street. 

RRR, 

Francis Motley, bass, sang the part of Mephistopheles 
in a concert performance of “Faust” given by the Mount 
Vernon Musical Society, Walter H. Robinson, conductor, 
April 16. One must hear Mr. Motley sing this on the 
operatic stage to appreciate his real dramatic talents. 

nre 

T. Scott Burman, F. A. G. O., director of the music at 
Adams Memorial Church, postgraduate of the Guilmant 
Organ School, gave a recital at the Old First Presbyterian 
Church April 15, playing works by Read, Faulkes, Bach, 
Schumann, d’Evry, Wagner, Frysinger, Guilmant, and his 
own “Revery.” 

ure 

Augustus Howard Ivins and daughter, Edith Ivins, were 
at home Sunday afternoon, April 21, from § to 7 o'clock, 
when Chev. Salvatore Giordano sang. Miss Ivins was 
also represented on the informal program, and many musi- 
cal people called. 

nnre 

Louis Hintze, violinist, and Ernst Bystrom, pianist, gave 
a sonata evening at 15 East Thirty-eighth street April 22. 
Standard works by Bach, Sjogren and Grieg were playe‘., 
and Sophie B. Clarke's fine soprano voice caused much 
favorable comment. 

a 

William Nelson Burritt has issued invitations to hea: 
his soprano pupil, Priscilla Butterfield, in an hour of song, 
at the Burritt studios, Tuesday evening next, April 30, 
8.30 o'clock. 

zere 

Mary Helen Howe, head of the vocal department at 
Brenau College, Gainesville, Ga. has pupils now giving 
graduation recitals at the college. Nellie Lang gave one 
March 28, and Pauline Smith on April 16. Miss Howe was 
formerly active in Washington, D. C., her home, and in 
New York, singing as Maria Celli. 

a2ere 

FE. A. Jahn, bass-baritone, assisted as vocal demonstra- 
tor at Dr. Elsenheimer’s lecture on Haydn, Beethoven, 
Wagner and Strauss, for the German Directors’ Society 
April 21. The evening was musically a great success, 
Mr. Jahn’s part contributing in large degree. 








——_—— 
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\(§ BROOKLYN @/ 


Brooxtyn, A 22, 1912 

Florence Hinkle, soprano, and Laura Tolman, cellist, 
assisted the Apollo Club at the Easter concert given at 
the Brooklyn Academy of Music Tuesday evening of last 
week. John Hyatt Brewer, the musical director, knows 
how to plan interesting programs, and the music for this 
concert was particularly fine The late Dudley Buck's 
song, “The Spring is Come, Huzza!"; Mr. Brewer's own 
setting for Longfellow’s “Ocean Garden”; “Upper Lang 
bathsea,” by Engelsberg; “Fair Maid from the Vale Be 
low,” by Herbeck; “John Peel,” an old English hunting 
song, arranged by Mark Andrews; “Forest Harps,” by 
Edwin Schultz; “A Summer Landscape,” by Julius Otto 
“Rock-a-by Babe,” by Osgood; “Men of Harlech” (old 
Welsh) were the choruses, splendidly sung by the mak 
voices. Miss Hinkle’s sweet and very flexible voice de 
lighted in songs which pleased everybody. Her numbers 
were: “Come Down, Laughing Streamlet,”’ by Spross; “In 
the Moonlight,” by Eugen Haile; “Sunset,” by Russell; 
“Come to the Garden, Love,” by Salter; “A Ruined Gar 
den,” by Farwell; “Love is the Wind,’ by MacFadyen 
As encores Miss Hinkle sang “Will o’ the Wisp,” by 
Spross, and “Norse Maiden’s Lament,” by Heckscher 
The Apollo audiences appeared to demand only songs 
sung in English. Being concerts of the semi-social kind, 
there is no need why polyglot selections should be intro 
duced. Sidney Dorlon Lowe played Miss Hinkle’s accom 
paniments with excellent taste. Miss Tolman’s cello solos 
were also warmly applauded. She played the andante 
from Goltermann’s concerto in A minor, another Golter 
William 
Armour Thayer, piano accompanist, and Albert Reeves 


mann composition, and some pieces by Popper 


Norton, at the organ, did effective work. 
mR”, 

The Granberry Piano School, conducting studios in Car 
negie Hall, Manhattan, and the Pouch Gallery, Brooklyn 
presented some of its students at the Brooklyn branch 
Saturday afternoon of last week \ sonatina for piano 
and violin was played by Elizabeth Wells (piano) and 
Alice Ives Jones (violin). Concerted pieces were pet 


formed on two and three pianos by Beatrice Ivie, Isabel 


Nichols 
Eleanor Evans, Florence Ivie, Dorothy Hand, Norris Bar 


Pirie, John Pirie, Beatrice Batterman, Kathleen 


nard. Moszkowski’s “Spanish” dance, in G minor, was 
played by four students with Miss Jones, violinist, uniting 
in the ensemble. Valeda Frank, an advanced pupil from 
the Manhattan branch, played Schumann's “Nachtstuck 
in F major and Liszt’s “Gondoliera” in G flat major 
Several little pupils showed their skill by performing 
pieces in three or more keys, as were called for by per 
ons in the audience Priscilla Coles Hand pet ie 
the Clementi sonata in D major, op. 26, No. 1 
nre 
The Aborn English Opera Company has been giving 
performances at the Brooklyn Academy of Music 
Ree 
Arnold Volpe’s Brooklyn Institute Orchestral Class will 


give a concert at the Brooklyn Academy of Music Sun 
day afternoon, May 5. and that will about end the seas 


Brooklyn. 


nner 
It is stated that more concerts will be given in Brook 
lyn next year than took place during the season just clos 
ing As there are to bh nly fourteen performances ot 


pera in Bro« klvn by the Metr ypolitan (pe ra Company 


ext winter more concert artists will be encouraged t 
rm ver to Brooklyn: but ll things considered, the 
Brooklyn Institute has done well by its membership in 
the matter of concert When you see an Institute con 
ert audience you know that everybody, excepting tl 
musical reviewers, paid for their seats Deadheads” n 
longer exist in Brooklyn, and that must be in the nature 
f surprising news to New York (Manhattan), Londo 
ind Paris 
zn Fe 

F. A. Grant, tenor, sang songs by Strelezk M 
Rogers and Hamn 1. at a musicale given at t Eastern 
District Bran f the Brooklyn Y. W. ¢ A. April 12 
He sings with animation of expression and due apprecia 
m of the meaning f both text and musi 





Strawbridge 2 Clothier Chorus. 
On April 18, at the Academy of Music, Philadelphia 


there was sung for the first time Horatio Parker's 
oratorio of “The Legend of Saint Christopher,” by the 
Strawbridge & Clothier Chorus, under the direction of 
Herbert J. Tily, general manager of the store, and one 
of the most accomplished of the nonprofessional mu 
sicians in this country. The following were the assisting 
artists: Edith Chapman Goold, soprano, who sang The 
Queen and An Angel; Frank Ormsby, tenor, who sang 
The King and The Hermit; Clifford Cairns, basso, who 


ang Offerus; Edwin Evans, baritone, who sang Satan 


Chere were about sixty musicians from the Philadel 
phia Orchestra under the direction of Mr. Tily 

[his is by far the most ambitious work of the choral 
society, which ranks with any in the city 

The chorus of 150 voices has been working all winter 
on this composition, and, in spite of its technical difficul- 
ties, has achieved an unexpected degree of proficiency 
Director Tily’s object is to produce each year aw rk new 
to the Philadelphia public; which has the double result of 
delighting the audience and of increasing the musical edu 
cation of the chorus. 

As usual, the entire receipts will be devoted to the pen 
} 


sion fund of the employees, every expense being borne by 
Strawbridge & Clothier. 
The members of the chorus are: (sopranos) Jeannie 


Hen, Maesie Allen, Elsie DeMae Allen, Emma M. Bake: 
Katharine C. Bateson, Rose G. Bayley, Margaret A. Bia- 
ley, Clara V. Caine, Marie E. Callahan, Marie R. Clewell, 
Mary Cornelius, Anna FE. Daily, Sarah de Vault, Mat 
tie J. Doherty, Rose Dowling, Katharine C. Elwell, Ma 
Egner, Clara M. Fonshell, Anna M. Forbes, Lillian Gar 
ver, Lillian Gayley, Matilda Ginder, Ida Giffin, Ida M 
Gehringer, Edna Happ, Rena Hassett, Blanche C. Heyer 
Adele Hook, Sadie Heritage, Mary E. Jewell, Anna M 
Keegan, Josephine Keimer, Anna M. Killian, Helen Kil 
linger, Anna J. Krumboldt, Eleanor Knieriem, Mary Lau 
rence, Gertrude Lehsten, A. Louise Long, ] Florence 
McKay, Marie O’Brien, F. Fstella Paine, Valborg Pallu 
dan, Emma L. Pastoret, Mary J. Regan, Anna E. Riley, 
Katharine Ross, Minerva D. Reynolds, Lena H. Sacks 
Carrie Schanz, Irene Sharp, Cecelia M. Steuber, Sarah 
Stein, Pansy Troup, Rebecca V. van Duyne, Mabel J 
Webb, Helen E. Weber, Florence Whitner. Abigail H 
Zell; (altos) Elizabeth Angle, Lillian Atkinson, Edith M 
Boyd, Emma S. Brunning. Clella Clark, Clara U. Cox 
Octavie B. Conrad, Ray C. Dazley, Jennie E. Dallas, Mame 


L. Diehl, Elsie K. George, Susie M. Graff, Jessie M. Has 
ris, Mary Heimer, Emma Hein, Jean P. Helm, Sarao 
] Hornberger Anna M Take net, | tise ] nas B 


E. Kauffman, Hattie H. Levy, Pauline B. Leymann, Etta 


Lukens, Hilda Maguire, Jean FE. Murphy, Amelia H. Petr 

Amanda Snowden, Helen N. Smith, Maud Tait, Gertrud 

S. Vogt, Sophie H. Winslow tenor Frank H. Black 
Henry W. Brashears, Henry F. Buchanan Thoma ] 
Cummins, Thaddeus J. Clark, James Culley, Josep | 
Conrovitz, William Denig, Edward Detric! Frank <A 
Donnelly, Avelyn Foster, William J. Flanagan, Edward 
Harley, Harry W. Hedges, Robert S. Holden, J. Osea 

Howarth, Walter S. Heed, Harry W. Kneedler, Dat 


J. Mahoney, J. Elw 1 Meyers, Charles McGregor, Chr 
tian K. Miller, Oliver L. Munns, Joseph McLaughlin, J 
Owens, David C. Phillips, William J. Powell, Peter Sed 


mak, Horace W. Strang, Morris E. Weber; (bassos) W 
liam J. Atkins, George Albertus, John H. Bolle lames S 
Caldwell, Daniel J. Cummins, LeR Dinsmore, John Di 
vine, James F. Egan, Robert Faix, Manus L. Gall 


Charles A. Higgins, William H. Kane, Walter S. Lewis 
William E. Lioyd, Frederick F. Mattison, Edward A. Ma 


Donald, Charles W. Schiffert. Chauncey Smit Harry 





lily, John W. Vandersloot, Harry C. Weinmann, Ebenezer 
Wilmot, George Wood 
The officers of the horus are Walter S. Lewis pres 
nt; William J. Atkins, v president; F. Es Paine 


secretary; William E. Lloyd, treasurer; Morris FE. Weber 
librarian; Herbert J Tily, director Henr S. Fry, a 


mpanist 
npanist 


/ The Musical ( ourter 
i en 1 reading y r ed f ' n THe M 
AL { RIER 7 " rl at appeared 
is your pape 5 | n H auld ¢ re 
pera seas n Bos 
This article in the Herald is attributed by Tur M ‘ 
OURIER to me | vT and | | w 
THe Mus ‘ Counmer today for the first time 
* possible that it was published in the Evening 
As ever, y rs sincerely 
Pome Haw 


Bruch’s E flat symphony, op. 28, was revived not long 


izo m Magdeburg 








THE UNIVERSAL 


PIANO 


Not only because of its presence 
and use in every civilized 
country, but because it is 
furnished in different forms— 
Uprights, Grands and Concert 
Grands—to mee all require- 
ments, as well as being equipped 
with a variety of player mechan- 
isms and forms of expression 
control to enable the musc 
lover to exercise the privilege 
of per onal selection as to type 
of player. 


KNABE 
PLAYER- 
PIANOS 


THE 
ARTIGRAPHIC 
PLAYER 


the most artistic of all players. 
It combines two player instru- 
ments in one. By means ofthe 
rolls it reproduces every shad- 
ing, every personal peculi rity 
of phrase and touch as perfectly 
as though the artist himself 
was actually playing. 











Artigraphic Music Rolls are per- 
fect recordings of the accual 
playing of the artist whose sig- 
nature they bear. 


You can give your own person- 
al interpretation. 


Will play any standard music 
rolls. , 


The Angelus 
The Deluxe Auto 
The Flexotone 


Are Also incorporated in the 


ARNO 


The World's Best Piano 








Dealers everywhere, but we will gladly 
send catalogs and further informa- 
tion upon request. 
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Musical Advancement in the Philippine Islands. 








re to spread 


erine Black, 1s ng her sha 
| i n the Philippine Islands. In 
HE Musicat Courter, dated at 
19 M Black writes of what is being 
e Filipinos. She is the 
re panying this article shows 5,000 Fili- 
g in chorus before John M. Dickinson, 
War, w vas visiting Manila at the time. 
25, 1910. The great chorus 
irn that ive bee held to the d 
" n A me ins who are residing 
ye the picture Capt. Walter Lov 
t ¢ umous Philippine Constabulary 

















PICTUI HOW CHORUS OF FIVE THOUSAND 
PIN CHILDRI SINGING FOR SECRETARY Ol 
AR TOI DICKINSON, WHEN VISITING MANILA 
accompanied the singing An audience of 
100 ited in the Hippodrome applauded lustily as the 
1 red, white and blue handkerchiefs while 
H Columbia.” Secretary Dickinson personally 
nked M Black f the pleasure she afforded him 
Phe lowing program, gi March 13, 1912, at the 
( ) M vill interest many musical peo- 
| ind ft l'nited State 
Chopi 
Chopin 
Cho 
R afalew h 
[oR 
Rossi 
Rafale \ 
' G 
{ he) ‘ 
T jest 
Bocche 
lk Rafalews! 
(ROMA-MILANO) 


Olficter de instruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marbeo! (Champs-Elysées), Paris 
Pupils prepared for Opera, Oratorio, Concert 


rrespondent Musical Courier) 





. Rafalewsk: 
. Gounod 


Serenade oon ° ‘ ss 
Scena from Faust, Air de Bijoux (Jewel Song) 


Lili Sharp. 


Spanish duet, El Desdichado _redevedaacbasn eave Saint-Saéns 
Lili Sharp and M. Rafalewski 
Piano solo, Rhapsodie No, 14... .ccccrrccccsccccarvecseseres Liszt 


M. Rafalewski 

Miss Sharp has studied with Marchesi in Paris, and her 
singing on this occasion, according to a Manila paper, was 
She is a gold medalist (London) and has 
the Kubelik concerts in London. 

The concert at the Columbia Club last month was given 
by Miss Black. Among those present were Vice Governor 
Bewton W. Gilbert and John de Huss, superintendent of 


very artistic 


ung at 


the schools in 


Manila 


Alice Eldridge, American Pianist. 

A slight, modest little girl, full of the charm of it 
genuous youth, but playing with a noble maturity of tone 
and itterpretation that would grace an artist of ripened 
powers, is the shortest and truest definition one can give 
of Alice Eldridge, the youthful Boston pianist, just re 
turned her European Rudolph Ganz. 
Previous to her residence abroad Miss Eldridge studied 
toston, to whom she feels 


from studies with 


with Rowena Noyes-Green, of 
greatly indebted for the solid fundamental training which 
has made much of her present extraordinary development 
possible 

All who have heard Miss Eldridge prognosticate a bril 
liant career for her, and this will undoubtedly be justified 
as soon as the preparations being actively made for het 
launching forth in this country reach the point which will 
allow of the plans being made public. 


Williams Admired in Richmond. 
Evan Williams, the Welsh New 
York orchestra on its annual spring tour, is winning suc- 
The Richmond News Leader 


tenor soloist with a 


cess in every city visited 
says: 


With all the intense 


Evan Williams sang his audience 


dramatic delivery for which he is noted 


off its feet in his spirited number 


O Paradiso” from Meyerbeer’s “L’Africaine.” Mr. Williams has 
1 rare voice, which he has no fcar about using. His quality is 
smooth, while in diction it is hard to find his equal. It was not 
intil he had given another encore that the program could proceed, 


Parlow and Herzberg in Canada. 

The Kathleen Parlow, 
Max Herzberg, her piano accompanist, and Mr. Cooke, 
manager of the Canadian tour. Some additional press no- 
tices from Regina and Calgary give highly favorable opin- 


accompanying picture shows 


ions of Herzberg’s playing: 


The piano solos given by Max Herzberg were most enthusiastically 
received, the audience insisting upon an encore which this clever 
pianist kindly gave | the delight of all Regin Daily Province 
April 2. 1012 

Too much praise cannot be bestowed on Max Herzberg, the piano 
soloist and accomy anist Mr. Herzberg is one of the best accor 

INA D TigeaEE" 
SINGING 


Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Boils de Boulogne), Paris 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will find 
a large assortment of choice Sheet Music of all kinds—vocal 
and instrumental—at MAX ESCHIG’S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 

Telephone, 108-14 











American Tour January to June, 1912 
Redpath Concert Bureau Co., Cable Bidg., Chicago 


Address 


BARITONE 





12 Rue Leonard de 
Vinci, Paris 








AMPERTI-WALDA 


SCHOOL OF SINGING 


160 Boulevard Malesherbes 


(Place Wagram) 


Communications to be Addressed to MME, GIULIA VALDA' 


All 


PARIS, FRANCE 





panists I have ever heard anywhere. His work is at all times sub 
servient to the soloist and the violinist’s success was without doubt 
owing in a great measure to his efforts at the piano. As a soloist 
Mr. Herzberg again shone ever brighter still. In his first number, 
a reverie by that man of marvelous harmonics, Edward Strauss, the 
pianist gave promise of the better things to come. The little “Valse 
of Poldini was simply delicious in its very daintiness, and 
the well known polonaise of Chopin was nobly given. That Mr. 
Herzberg is a composer of great merit was conclusively shown when 
in response to an exceedingly warm encore he gave a composition 
of his own—No. 4 of a set of twelve preludes—a charming thing that 
met with well deserved appreciation from his hearers. Almost per 
fect pedaling, alertness and great precision of attack are some of 
that make Mr. Herzberg’s performances particularly 
notable.—Regina Leader, April 2, 1912. 


Poupee” 


the qualities 


The 


olos which illustrated his ability 


Max Herzberg, contributed a group of piano 


His selections were “Reverie” by 


accompanist, 











FOUR 
EMPRESS 


(MANAGER OF 


KATHLEEN PARLOW, A. COOK! 
AND MAX HERZBERG ON STEPS OF 
VICTORIA, B. C 


HOTEL 


“Doll's Waltz,” by Poldini, and Chopin’s C sharp 
Calgary News Telegram, March 18, 1912. 


Richard Strauss; 


minor polonaise 


Max Herzberg presided at the piano and his accompaniments 
were most sympathetic and in good taste, while his piano solos 
“Reverie,” by Richard Strauss; “Doll's Waltz,” by Poldini, and 


polonaise gave him an opportunity to dis 
Morning Albertan, 


Chopin’s C sharp minor 


play his excellent talents as a virtuoso.—Calgary 


March 18, ror2 


Frederic PONSOT 


TEACHER OF SINGING 


For fourteen years assistant to Mme. Marchesi 
Only teacher in Paris authorized to teach the Marchesi 


method. 
151 Rue de Rome 


L. d AUBIGNE °: 


Il rue de Magdebourg, Paris 


STUDY MUSIC IN PARIS 


A. JI. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 
4 Square Saint Ferdinand Paris 


VOICE, PERFECT FRENCH, 
The first American man to 
sing in opera in France 


Write for Treatise 
PARIS, 5, Rue GOUNOD Ave. Wagram) 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 




















119 Rue de la Tour (XVie) ° : ° . PARIS 
~ LIDDL SINGER and TEACHER 
T Kurfursten Str. 54, (corner 
E Georgen Str.) Munich, Germany 





Pianists Prepared 
for 
Public Appearances 


Parc Monceau, Paris 





wise SWAYN 


39 Rue de Prony 
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Frederick E. Hahn, violinist, director of the Hahn String 
Quartet and the Hahn School of Violin 
Witherspoon Hall 


Playing, gave 3 


recital in m Friday evening, April 19 
rhis was the first recital Mr. Hahn has given locally in 


many years and the large and enthusiastic audience was a 
gratifying testimony of welcome to him. Mr. Hahn is so 
that 
suffice it to say that his playing of the 


- 
well known detailed comment is unnecessary, and 


was 


finishe | 


given program 


tl 


haracterized by all his old time tec! 


skill of technic, 
His 
Kannerstein 


1] 
follows: Sonata 


style and sympathetic interpretation own five com- 


positions were charming. Gregory was the 


program 
n C minor, for piano and violin 


issisting artist, and the was as 
Grieg; “Symphonie Es- 

“Hungarian Dance,” 
Popper-Halir ; 
Paroles,” mazurka 


Bach-W ilhelm} ; 


pagnole,” Lalo; adagio, Spohr; 


Brahms; ‘Elfentanz,’ 
“Mon 


(Ripogenus), 


nocturne, 
Desir,” “Menuet,” “Chant 


Chopin; 
Sans 


Frederick Hahn; aria, 


“Humoresque,” Dvorak; “Danse-Tzigane,”’ Nachez 
nRne 
The Eurydice Chorus, a club of women singers, gave its 


Hall, 


direction 


second subscription concert in Horticultural Churs 


day evening, April 18. The chorus is under the 


f Horatio Parker The soloists for last evening were 
Mrs. L. Jay Hammond, Mrs. Albert M. Rihl and Mrs 
John Holt, sopranos and Noah Swayne, bass 
nner 
Martha Why, pupil of Harold Nason, gave, under the 


Leschetizky School 


rm Club, Tuesday 


auspices of the of Piano Playing, an 


recital in the A afternoon, 


Miss Why is a 


ist and her rendering of the program was finished in style 


invitation 


\pril 16. mscientious and talented pian 


and artistic interpretation. The following selections were 
played: 
Capriccio Brillante Mendels 
(With orche 
Sonate, op. 27, No Beet 
Romance in F shary Schumar 
Novellette, No Schumar 
Andante ,Spianato, o Choy; 
Fantasie Impromptu ¢ ( 
Jeu deg Ondes Leschetizh 
En Bateau Debuss 
Magic Fire music from the Valky Wagne 
Barcarolle from the Tales of Hoff 1 Moszkowsk 
Hungarian Rhapsedie, N ; Liszt 
nner 


The Matinee Musical Club Chorus gave its spring 


cert in Witherspoon Hall on Tuesday 


con 


evening, April 16 


This is always the climax of the club’s programs of the 
vear and this again demonstrated the ability of the chair 
man of the music committee, Mrs. F. W. Abbott, to ar- 
range an interesting one, and also revealed the efficient 
training of the chorus by Helen Pulaski Innes rhe 


horus is composed of sixty women’s es, many of 


Cable Address: VERT’S AGENCY, LONDON 





N. VERT, it) 


London, W., England 


6 Cork Street, 





whom 


have protessional attainments, so that the ensem 
S particularly good. Mrs. Innes is an inspiring leader, 
ind the work of the chorus is characterized by delicat 
hrasing, unity of attack and intelligent interpretations 


Special mention should be made of the 


het 


ter numbers An 


1g interesting feature of the evening 
was the presentation of the prize competition medal for the 
notto to Louise de Ginther by the president, Mrs 
C. C. Collins. The composition was so well received that 
was sung the second time. The program was as follows 
( I > x & 
( Salut \ Fig 
Piar > 
Etude N ‘ 
I Bate Debuss 
Ftude de ( er Mac Dowe 
Mrs. William B. M 
Chor is, The De f joa f A Ke 
Marie Loughr % 
Presentatior f me to w t of b mott ntest 
Cello soli 
Ballade I 
Vit P 
Bertrand A 
‘ = 
Twas A Ne 
Spring Reauties ( Iwick 
Piano solo, Waldesrauscher Liszt 
Mrs. William B. M 
( s, The Slave’s Dream H. A. Matthe 
\ imtata f womens v « s 
Edna Bauehe soprar 
nRe 
One of the most interesting events of the week was the 
cert given by the chorus of the Pennsylvania Institu 


tion for the Blind in Horticultural Hall, on Tuesday even 


ing, April 16. There was a large audience. Russel King 
Miller is director of the chorus, and the assisting soloists 
were Mrs. Russel King Miller, contralto, and Mr. Dout 
tenor. Members of the Philadelphia Orchestra accom 

inied the chorus 

nner 

The recita lig by Gustav Bien, in Griffith Hall 
promises to be a most interesting musical event, a $ 
program will be 
] sia ¢ e Fue I w 
Sonate 4, N Beet 
Romance ‘ , 
I elles Moszkow 
Ftude de ¢ I 
Five Etudes ( 
No ‘ ‘ 
i] de ce Core : | | 

Helen Pulaski Innes is manager 

nae 
Mauritz Leefson, pianist, and Henry Such, violinist, gave 
e second of their Beethoven evenings on Wednesday 
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CONCERT 
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DANIEL MAYER 


Established 1890 


Chatham House 
George Street, 
Hanover Square, W., 
LONDON, ENGLAND 
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First American Teur 





rine wi ELENA GERHARDT 


American Management, WOLFSOHN MUSICALBUREAU | West Mth, Street. New York 


By arrangement with DANIEL MAYER of London 


Preseueced by the European Press 
“The World's greatest Lieder Singer'’ 
STEINWAY PIANO USED 





CECIL 


EAN NING 


For Terms and Dates Address: H. B. TURPIN oe 


BARITONE 


Accompanist: 4. 8. TURPIN 


Dayton, Ohio 











“FALK’ 


Im America Season 1911-1912 
Management: 


In Europe 1912-1913 
THE WOLFSOHN MUSICAL BUREAU 
1 West 24th ‘treet, New York 


singing of the 





evening, April 17, in the Orpheus ubrooms. Their pr 
gram was as ! ws, and Robert Schurig, baritone, was 
e assisting artist: Op. 24, F major p. 30, N I \ 
najor Migno Mar ‘ Neue Liebe Neues 
< n ) Vw. N \ 
zene 
W am Hattan Green’s pia pils gave a recital a 
eA n Ch t , rn \ 
wera was a ws 
\i 
‘ 
) \ ; S 
Es 
P \ 
ire \W 
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Sonata I 
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Concert Direction Hanson at Cincianati Festival. 








During t weet t the ( nat music ftestiv il, May 

7, & 9, 10 an the Concert Direction M. H. Hanson 

of New York, wi e headquarters at the Hotel Sinton 

Those in attend t vi be Mrs tler if iL.ecwis I i 

bdware ‘ at represen tive a | M H 
fanson 

SOPRANO 


Muriel LITTLE *°* Diploma? 


ELENA GERHARDT method of VOICE PRODUCTI 
Fally authorized. Address. 2 Wellington Road, St. Joha's Wood, Leadon, N. W 
Telephese 323 Peddingtes 


THE HOVSKY f METHOD solves the prod 
lem of manual flexibility It develope technic 


elasticity, stretch, speed, looseness, resistance 


Principal masters © t 

gt ee etroveky Apparatus end Appliances 
E. Zimbalist 
A. Osborne 


Mr. WILLIAM SHAKESPEARE’S 





secretary, Ustrovaky 


London, W 


For terms and circulars address 
Musical Institute, 6 Conduit St 


Address in England is Mansfield Lodge, 15 Hamil 


ton Terrace, St. John’s Wood, London, N. W 


SPENCER 


SIGMUND BEEL Younst 


CONCERTS and RECITALS. Advanced Pupltis 
Temporary address care CERMAN ATHENAEUM CLUB. Stratford Place. London 


JULES WERTHEIM 


COMPOSER — PIANIST 


Address, care of DANIEL MAYER, Chatham House, George Street 
Hanover Square, W., London 
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Season 1911-12 is England 
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318 Regent Street 
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The Delle Sedie School of Singing 


MR. and MRS. INGO SIMON 


FOR PARTICULARS APPLY SECRETARY 
13 Cavendish Road 
St. John’s Wood, London, N. W 
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large gathering of prominent musicians and friends of the 


artist pair. A masterly rendering of Beethoven’s A major 
sonata for piano and violoncello by Mrs. Witek and Hein- 
rich Warnke opened the program, followed by the novelty i 











of the afternoon, a sonata for piano and violin by Chris- 
tiaan Kriens. This work played by Mr. and Mrs. Witek i 
a kt : : proved to be most fascinating with its strange rhythms and ; 
Pi ane B. B.. 5554. of Clara E, Munger’s studio, was given in the music room beautiful haunting melody, and called forth much enthu- 
B ‘Mass., A 1912 of the Hotel Lafayette, Portland, Me., before a large and giasm both for its content and rendering. The Schumann 


Viadimir de Pachmann was the ‘distinguished audience, E flat major quartet, for piano, violin, viola and violon- 


sudience to Symphony Hall on * ai " : cello, played by Mrs. Witek and Messrs. Witek, Ferir and 
1, when he played for his farewell Ambroise Thomas’ “Mignon” was the second attractiol Wrarnke. closed the program. 
ae onsisting of pieces by given by the Aborn English Grand Opera Company at the RRR 
} . aes . “a . ° of . 
tal Boston Opera House, with Louise le Baron in the title ; : : se 
oaen lendelssohn an] é : : Sasi Ihe second concert given by the Musical Art Society, 
. nd part scoring a distinct success. ° . . - 1m 
( lual and unique his play ' & Rae of Springfield, Mass., Arthur H. Turner, director, took 
', D> ineiiiice | s been | pene P . . 
vir. de Pacnmann | alwa een held “ : ; f place at Trinity Church, April 17, with Irene Shagnon as 
i all lovers of rarely beautiful With a list of thirty pupils now actively appearing be- 


solo pianist, Josephine Floyd, soprano, and George Dowd, 


i mu sensitive fore the public in church ar soncert work, Frederick N. , 3 ; : 
und musical sensitiveness in e the public in church and conce ) bass, while James H. Wakelin presided at the organ. The 


Ver terist pplicable to the Waterman’s success as a vocal teacher can be judged by " + ae a 
Very iractet ind applicable to the i : i = 1Cce - is a . ul tear tt orchestral share of the program included the “Coriolan 
t ] » th udience actus suits. m y th > occupying sOSitTionNs in - ar 9 “um: 

remark to the audience at . as eee a overture of Beethoven and the “Valse Triste” and “Fin- 

rendering of Chopin’s mazurka, when h« landia Tone Poem’ by Sibelius, while the chorus sang 


n the piano, instead of play; it 
h.” Only too 





“My Love Is Fair” of Leslie, “My Love Dwelt in a North- 
ern Land,” Elgar, “If Doughty Deeds,”’ Matthews, “Wings 
of Dove,” Brockway, and “Hymn of Trust,” by Edward 


f playing we have so mu 
deep regret that music lovers 




















d farewell to Vladimir de Pachmann, Broome, to the accompaniment of orchestra and organ. 
| ne pan Art OF song Miss Chagnon played the Rubinstein D minor concerto 
ses “with dash and finish,” as one of the local dailies had_ it. | 
ns of members of the Boston Symphony Altogether, however, the effort of the entire society was } 
( t ke effect at the end of the present season thoroughly praiseworthy in every particular, and Mr. Tur- | 
| English horn player, who has ner may well feel proud of this choral body which he 
rganization since Wilhelm Gericke’s first has succeeded in placing on such a strong artistic and 
e veteran flutist, and Mr Studio of financial basis, that the concerts given by the Musical Art 
rns, one of the original mem Sacerics ty aly Society have a distinct meaning not alone in Springfield 
- , FSoes nah ind vicinity but throughout that entire section of the 
a gs 2 apa Sar ; eSB aes ; . .. country. | 
Hat f New York, and his assistant, William Churches of Boston and vicinity are: Helen M. Pingre-, ner 
— ‘rs in Boston last week on manageriai mtralto, singing in Milton; Ida Keay, contralto, Med Petes ‘Is of Hubbard “ee ie a 3 
ford; Leonora Pitcher, contralto, Brookline; Sarah Alston, origi core at nv Silat’ ate Witsahalls trate 4 
. . ~ s 0 - -xcelle é é WHIZ “ MCN , 
adi : Pn ae gr ci ~ spear os ep ert ec soprano, whose recent appearances in “The Messiah” at 
n Pierce, a very successful teacher of ret renaley Macnee Me cccnicgn rane, — New Bedford, Mass., and in song recital at Milford, Mass., 
roe iss of pupils recruited from Sharon; Florence’ Donovan, soprano, Saxonville, while : eh , 
rounding towns and cities. even as far as Ralph Rice, baritone,’ of Grand Junction, Col, and Ela == 
n her success as a teacher, Mayfield Howell, contralto, of Creede, Col., are both mak- 
f her own study with Madame de Berg-Lof- 8 names for themselves as church and concert singers in 
Boston, whose splendid method of vocal instruc- ‘heir home State. Prominent among the professional 
er ees y musical people. pupils of Mr. Waterman are: Elizabeth Cunningham, so- : 
ere prano, of the Boston Opera pny “itd season IQI1-I912; if 8-10-12 East 34th Street a pi _ New) York | 
tan tppeal of Charles Wakefield [Lucile Landars, soprano, with the Boston Opera Company, Us 7 
not confined to this country alone is Season 1912-13; Grace Dixon Waugh, contralto, with the ) A SHROPSHIRE LAD ( 
r | from Pauline Donnan, Amer Western Lyceum Bureau, 1912-13, and Marian Priestly, lJ {] 
n Bruss who sang the composer’s fitst soprano; Lillian Findlay, second soprano; Ray la Cy SONG CYCLE FOR peapeun 
sme o e American Legation before [l’avour, second alto, and Leonora Pitcher, first alto, com- »| By CHARLES FONTEYN MANNEY 
1 and enti t sudience Miss Don prising the New Century Ladies’ Quartet, of Boston. An- ld Oo. 22 Pxtce, Pesteata, $1.28 
e “Four American Indian Songs” and ‘ther promising pupil of Mr. Waterman is Robert Hold- | - - “ ten 
ais matinee where the audience comprised ing, bass, brother of Franklin E. Holding, violinist, who ang E Bye B.S ye BB He org oo po 
Ministers in Brussels. and as a result has already won musical recognition as a member of the J forth 2 soquenes of emotional experiences, as indicated 
ecliately ted to repeat the same program at | Brown University Glee Club and Quartet. | ~ eS as aia 3. Exile 
in | tion a few days later ner . ° ° i " 2 
nme The third Sunday afternoon of chamber music given by U * Home Loagiag. S. Geist. 6. Etgiinston 
Elizabeth Mulcahy, whose lovely so Mr. and Mrs. Anton Witek at their studio home, Hotel Be on ap all Fg) corals gyre ne acanags agin ie cage 


will strongly appeal to artistic singers in search of a 
novel recital number, 


=e 
a 


——w 


inner of singing are a product lIkely, Huntington avenue, took place April 21 before a 


| 
» 








“In the music the composer frequently introduces a 
phrase or rhythm that have a passing resemblance to some 
of the old English composers—quaint touches, which 
serve, however, merely as accessories to the modern har- 
monies. The work is devoid of sensationalism, and has 
a great deal of musical interest.”—Musical Courier. 
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carned her well deserved praise, and Anna Cambridge, so- 





prano, who substituted 


line Hook American Quartet Under New York Management, =“ !’aganini D major conces ler the bat f the 
for Carolime yOKer, another tal } 1f , : 


















































With the f . , great teacher Se e Lor limes i 
1 teh Ue toregoimng al ouncement indicating ia i l ‘ 8a 
ented Hubbard pupil, at a concert in Newburyport, Mass ; es rent, indicating a wider i SR , 
. eld for Ss artist “t j ste 5 playing I i $ \ 
RRR - owe 4 suc AClivilies ring the coming season, a 
few words regarding the personnel and history of the H 
For the twenty-second rehearsal and concert of th American String ( t will n e amiss ‘ s 
VI } ont te 1 1» the 1 . ne . " . e , . 
; Boston Symphony Orchestra, April 19 and 20, the follow Organized and sponsored by Charles Martin Loeffler, 7 . ; 
ng program was rendered with Sylvain Noack, secon! t noneie Of Mesttm Meas % z : 
oncertmaster of the rchestra, as soloist: Overture to \t 10w in its fourth season : ss 
The Magic Flute,” Mozart meerto f violin, No. 4, D © pri ~ f Pe 
. . ‘ 5 ’ “ ' c er > Malic : \ i Ne W 
major, Mozart; “Four Character Pieces Foote; “Vi! I ete Ger e Marshal rst " . 
' m,” symphonic poem, No. 6, Wallace In a Summer velyn Street, se \ Ad Pack 
: Garden,” Delius; prelude t The Mastersingers,” Wag viola ! Susan Lord Brandegee, \ el \ 
ner. Of particular interest at thes« neerts were the com From t very beginning, although starting * mod s N 
, 7 - | > i! | Vee ] ‘ 
positions of Messrs. Foote, Wallace and Delius played  estly, arte . es entaciiie’ in sien 
here ~ he time \le | ‘ £ ones * ences ] ® <a | st ns s nr Y ‘ . 
‘ lere tor the first time Mr. Footes four short musical to in merits as artists, invaluable coaching wit — veral Vic $ only repea 
3 impressions, inspired by parts of “Omar Khayyam,” con- Mr. Loeffler, which the members continue throughout the ipression. The Theater K nice , 
¢ tained the requisite Oriental flavor and imaginativeness, summer, t varied programs and extensive repertory of stein lor an evening of ex t " 
} , sé . " ST Tsats - ’ ” or } , , " 
i wi De In a Summer Garde proved a nost modern mus is well as the Assics i e quartet ‘ 
' harming bit of inspiration, t it was William Wallace perfect harmony of purpose Nit eal Mineie in Ten tome 
‘ 1! ” ec.8s 1 ¢] - ¢ wital inter ; - ’ P ' 
| Villon” that aroused the st vital interest by reason of ity, and is appeared there several times at Mis P 
; 1 | | i ‘ Wye " 7 nr T ’ 
; Its OFTiginality Of thoug and distinctive musical expres Terry's mcert series given at Fenway ( rt. at recitals s 
: sion. For the rest Mr. Noack d ayed in his playing in Jordan and Steinert Halls and in private musicales, as ‘'e"" © 
| of the Mozart concerto the beauty and purity of and well as at schools and eges all through New England Che v ‘ , nm \ . 
q ne musical taste we have come xpect trom this gifted e quartet's activities have t been fined to Boston with the Kon é MM ‘ 
| : aye : 
\ artist BLANCHE FREEDMAN played the Be ‘ 
; idenza, winnit ul 
poser 
SOUTH ATLANTIC STATES MUSIC FESTIVAL. I 
arly i 5 G 
The South Atlantic States Mus Festival opens today for . , ; 
4 April 24), in nverse ( ege Auditorium, at Spar ‘ . ; 
| I 4 I \\ g 
‘ tanburg, S. ( r L. Machester is the director of | 
" ( 
] } +) ; 7h | ‘ +! > i 
\ the festival, which w ntinue Thursday, April 25, and ‘ a 
} Friday, April 26, The s artists ar Jeanne Jomelli, 
; soprano; Gertrude Rennyson, sopra Corinne Welsh 
fi 
} soprano; Ellison van Hoose, tenor; Paul Althouse, tenor, ‘ 
albert Janpolski, baritone, and Mary Garden and Georgt ‘ 
J Hamlin, of the Ph phia-( go Grand Opera Com . 
é/ \\ 
pany. " 
f The New York Symphony Orchests nd the Conver 
{ ‘ 1 ‘ 
r { ege ( ral S ety ft 200 \V S$ will ass ‘ 
7 
nent soloists in the following programs 
/ xte 4 
WEDNESDAY EVENIN 1 ‘ . 
AMERICAN STRING OUARTE’ pre vi r \I 
Faust ( 
’ 
Wit i * . . 
M4 i ’ y ! 1 \ > \ Ww Y } . ' 
: s ‘ 
asthe ( \ real, | n " s > ern s ha the ) 
, Hi and admi $ ar steiin fire * a ' 
\ ntine - | sk . exte plan ee os : \\ nae , 
M cles ‘ « \ . 
n \¢ ‘ t x 
THURSDAY APTERNOON, APRI ‘ York ; ' 
2 N | 1 inager t 
from Je ‘ \ , Resulting from ese successf Ippe nces P 
( W i 0 ippended op n i re n tlere ‘ work Le 
I e ft x « . . . 
. € a , ‘ \ 
, , \ fi W ag 
‘ I a eR 
rhit SpA EVEN | : ¥¢ 
e ( ¢ Leg > ‘ ’ i iddit f y y , 
With the ‘ ' f f ty : 
Elsie ‘ " ; New L , 
\ canara | j 
' : ( We , 
i e He Mt ‘ , : ial ‘ f 
| \ i re n 
RI Y AFPTERNOON PRI , \; , ; 
S f N \ , y 
Aria La J H 
Ge Re 4 I P Va gree Ps 
Miniatures h F I \ = , 
\ ne h . . , ‘ te Magnit t 
Dich theure Halle (Tannl Was reflects edit ber clubs f | 
Miss R re) . } ' 
P ‘ P 
} “> 
Ma I : ers Hera Ma | 
\“ Ros f t S . — i rie yew t 
FRII yf ENING L\PRII | 12 A P The | " “ 
Overture S ‘ } ‘ ‘ ‘ ‘ . ‘ 
“ 
~ s S ¢ S x Walk W ; : 
M i ‘ I ‘ . ghee ; 
Ka e, A Night I ao k { a ' i red \ k ‘ 
M ( oO es 
‘ 5 t ‘ss r 
I fr I " | WW I 
e ‘ ' 4 
i ian a ’ , . \ . lant 
| \ ry MN Ww“ ( rinne Ride K el se ( Lille \\ 
ange F 
Mr. ( e, Ar \ : ) P ‘ I 
S * i ° ) ‘ ' 
\ sarde oO R ter vear % 
Interme f se mpce en n t, David 
G f song 
— H tein. w ust ed a seasot ' nt fr 
Spring Song , , ‘ Hutcheson Plays to Packed Houses. 
M a f I tais m i pe i¢ $s in America } n st 
Vie se sone Be it 5 ne, after a long périod of stud nd er r 
lies ¢ - ’ borne tt re ‘ i eT 
abroad \ 
~ . KOW Sk ‘ : ‘ ‘ ita with ‘ t \ nut 
M Five years ago Hochstet e¢ to New York study ee re 
t ‘ ; wrtal Palmer Tyg Ms * . . : 1; ef orn 
Mary Hart Law, pianist, a Myrtal C. Palme — with Alois Trnka preparation for s later work with SUGICHAS ' 
j .e music depart nt 5 “ol- , “oe : ' hingtor , 
ist, conne ted with the musi cps —_ i verse Col Sevcik In 1909 C enter the Meisterschule it the ve Washingt . 
11 * in the mesi feasts for t thre d . ‘ . : : 
lege, will assist im the 181 t ‘ ee day Vienna Royal Imperial Conservatory, and within two , , 
} eek aS 1 aime ef t ye<S muct . ‘ on . ’ 
Che festival book, a volun rty pages, gives Much yonths he was indisputedly the head of an unusua r 
. ‘ ' hae sh sactic if the . . . 
information and, above all, shows that this section of The 40) jac. At the end of the term the directors presented 
, ‘ eA ot 4 neement fF wneic / ; , 
is doing its share towa e advancement of musi }55, with the violin scholarship, breaking for the first time * ‘ 
in America. the precedent of granting it only to native Austrians ; 
further, upon his graduation, Hochstein ured all three : 
Giulio Gatti-Casazza was presented on Saturday afte eading prizes open to the n class—the eted Staais Mrs. Taft ent 
noon with a loving cup on the part of the stage hands of liplon the G rnment purse and a Br n 
the Metropolitan Opera Hous Later he was presented One of the artist's most notable and telling app nce 
} . the the | , ‘ 1 rao ae » De 7] P . ye 
with a schedule of augmented prices on the part o! was at the Sevcik orchestra mn a i The 


’ . . | / +} fi . ' ‘ ’ : ify ny 
Musical Union—New York Morning Telegraph cember 12, wien he played the bee : ace an‘ 
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full force, for here was a young artist of high ideals and 
unquestioned genius, who gave promise of reaching the 
9 topmost pinnacle of his art. He was worth watching. 
LOUIS PERSINGER 5 ROMANTIC CAREER. Since his debut, Persinger’s development, both music- 
ally and intellectually, has been amazing, and that he has 
succeeded and has realized his lofty ambition is now a 
Persinger, the young American vio- tracted widespread attention throughout Europe, and then matter of history. The critics of the Old World agree in 
ning at the very highest, courageously ame offers to fill the same post with other orchestras calling him a virtuoso of the highest rank, and praise ‘n 
er the i f Europe, reads like ro He finally accepted an invitation from the Blithner Or- warmest terms his “noble singing tone, of tender and de- 
e begin 1is musical education was hestra, in Berlin, and went there to begin his duties. licious quality, his brilliant technic of crystalline purity, 
ipre é The German, Belgian, Rus At this time, a commission of several men had been the distinguished elegance of his style and interpretations, 
n turn ntributed to his sent to Berlin from the Royal Conservatory of Music in and the sensitive beauty of his musical nature.” Dr. Otto 
p Whe 1 lad of twelve, Persinger Canada to select the finest violinist obtainable for the Neitzel, perhaps the most honored and most feared critic 
arka for the violin that he was of them all, even stands out boldly and calls him “a new- 
re he received several years of con born Ysaye.” 
‘ we ywn pedagogue, Hans His success with his audiences has become proverbia!, 
( ( etter than this thor and of sensational character. Insistent demands for fur- 
ipon Ww to build a brilliant ther encores at the close of a program often force the 
Management to turn out the lights, in order to make the 
e of this period that Louis Persinger enthusiastic crowds disperse. Recently, after a brilliant 
nit f hearing Ysaye Chis experience success in Frankfurt, the entire audience pressed around 
in his life. Only one desire now pos- the entrance of the concert hall to watch the young artist 
lay for Ysaye, and perhaps, if the mas- depart. Policemen had to clear a path to his carriage, 
thy, t udy with him and as he passed through the men took off their hats 
rn of t high hope, the boy, con- and stood with bared heads to show him homage, while 
} lin to the hotel and sent up a the women waved their handkerchiefs, and excited cries 
for an erview The master granted :t, of “Bravo, bravo!” filled the air. 
| I Y saye Possibly, one of the most flattering proofs of Mr. Per- 
; gnize genius, and Ysaye, per- singer's popularity is the much coveted honor of an invi 
g ties in the boy’s work, exclaimed with tation to play in an exclusive concert tendered the royalty 
t te him without charge, if he »f Saxony by a baroness famous for her distinguished 
Brusse salon. Only the greatest artists are engaged for this con- 
ffer 1 most productive term of cert, which is an annual event in Dresden. 
ee years, during which time Engagements in the leading capitals and musical cen- 
en unstintedly of the time and genius ters of Europe and England are giving Mr. Persinger a 
r, and was chosen concertmaster of Ysaye's busy season, after which he sails for America to under- 
P rchestt ides making numerous successful take his first American tour under the management of 
eara i Brussels and neighboring cities. M. H. Hanson. 
ami ure stomed to spend their Persistent rumors of the young man’s unprecedented 
Godinne, a seaside resort near Brussels, and LOUIS PERSINGER triumphs in Europe have aroused this country to an un- 
ists from all over the world flock early \t the Convento San Carlo Frascati (near Ro:ne) usual pitch of interest. It seems that, at last, America 
Jur » of obtaining a few lessons } : has produced a truly great violinist. That his remark- 
when Ysave was exhausted after a long ead of the violin department. These gentlemen heard able European success will be duplicated—and even ex- 
rtizing, he refused all pupils except Per- Persinger play and were so impressed by his skill and ceeded—in his own land seems to be a matter of easy 
er gifted youngster. As usual, violinists ™usicianship that they immediately made him a _ most conjecture. 
, , essons. but Ysave was ob- ‘tempting offer to return with them. This he did, after ‘ 
: ind needed a rest and was not Securing his release from the Bliithner Orchestra. He 
numer. One well known soloist had com spent one season in Canada, teaching and making many Anna Case's Program at White House. 
way from England, and wept with disappointment ‘important concert appearances throughout the Dominion The following program: was sung by Anna Case, the 
1 the master refused to give her even one lesson \lways looking up to the ideal, however, and never sat- charming lyric soprano of the Metropolitan Opera Com- 
pointedly at Persinger, who happened to be 'sfied with present attainments, young Persinger now de pany, at the musicale given by President and Mrs. Taft 
e time, violin in hand, but Ysaye blandly termined to return to Europe and perfect his concert pro at the White House Friday evening, April 19, before a 
ted tha e was not teaching \ concertmaster of grams before beginning his real career as violin virtuoso very distinguished audience of the capital’s most noted 
R an orchestra was turned away with equal The Russian element here influenced his artistic devel- people. Miss Case won a brilliant success, her lovely 
ne le was persevering, however, and hung opment, in the rugged personality of Michael Press, with personality, beautiful voice and artistic singing making a 
’ d r weeks, picking up dead leaves Whom Persinger coached for an entire season. deep impression on those present: 
oni urt, and performing other useful accs In addition, two profitable summers with Jacques Thi- sts ibn ealedeas thee Thad oad Wea Siteren 
elt the master’s heart! At last. Ysaye baud made the young violinist feel that he was ready, at in April Sirens 
n, laughingly, and told him he would give _ last, to make his debut Phis event occurred in the Ger The Silver Ring . .Chaminade 
’ t he w then be contented to go back ™an capital barely two years ago, and attracted genuine Spring «+++. Henschel 
interest and enthusiastic comment both from public and 54s Amour Chaminade 
vever, had it lessons all summer, and press. At each successive appearance in Berlin and other © ‘ante ¢ ¢ pericol chio ti lasei genta 
AG , ; gh Un verde praticello senza pianti Wolf-Ferrari 
he master wrote of him that he was Continental cities the critics never failed to be on hand ‘ns an Love. But a Day..... Te Beach 
f high rank, and one of the best pupils 
Vv MAURICE VERA KAPLUN 
e! ntment a neertmaster of the Vaux a 
els, had, in the meantime, at- ° A tQ oO N & oO N 
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Sawyer Artists Appear at Huge Charity Concert. 








During a week of appalling tragedy, it seems fitting 


should be a 
charity. Such an event took 


form of concert or 


for 


that the only amusement 


entertainment place in 


the gold and white bali room of the Hotel Plaza, New 
York, Thursday morning, April 18 It was a concert fos 
the benefit of the New York Home for Convalescents, 
which is located at 433 East 118th street Three artists, 
inder the management of Antonia Sawyer, united in the 
program; they were Gertrude Claire Duffey, a charming 
soprano; Cecile Ayres, a gifted pianist, and Franklin 
Holding, an equally gifted violinist. All three are Amer- 
icans, and their American audience was proud of their 


achievements 





rhe music for the morning, presented to a distinguished 
company, included the appended numbe 
Gavotte Lac -Saint-Saé 
Melodie Gluck-Sgambat 
Gavotte .. P “ Gluck-Brahms 
Cecile Ayres 
Introduction and Kondo Capriccios Satnt-Saéns 
Franklin Holding 
Voi che sapete M 
Come Hardelot 
Ger e ( Duffey 
elude, F shar i Choj 
Etude, F minor Lis 
loccata € hetizk 
Miss Ayres 
Ave Maria G 
blegie ‘ Massen 
Les yeux los Masse 
Miss Dutftey 
\ bliga Mr. Hi 
Reflets dans l'eau . - Debussy 
Jardines sous la Plui Debussy 
Toccata >aint-Saens 
Miss Ayre 
\ve Maria 
K anza Andal 
~ Parantelle Wieniawski 
M Holding 
Ie Song f l_akme De es 
Miss D 
Miss Ayres, who quite recently made her New York 
debut with the New York Symphony Orchestra, revealed 


again on this occasion that she is a young artist who is 


certain to win the public by her personality as by hei 
musical powers. She shows above all the result of ex- 
cellent training, but all the teachers in Christendom could 
not make a Cecile Ayres unless there was a Cecile Ayres 


personality to work on hat is something for pupi's 


(who go abroad to study with great masters) to think 
ibout. The years she spent in Europe were spent to no 
ile purpose. Miss Ayres’ numbers afforded that infinite 


ress, and that, too, is some- 


variety which knows no wearis 


— 
about 


thing for pianists to think 


Franklin Holding’s performance of the dramatic “In 





troduction and Rondo Capriccioso,” by Saint-Saens, at 
mce impressed his listeners by its fluent technic and the 
expression which indicate Holding has given the com 
position deep thought. When so young a violinist suc- 
eeds in doing what Mr. Holding did last Thursday morn- 
g he has, without a’ doubt, won a public for himself 
Holding’s tone is rich, big and soulful, and whatever he 
lays bears the stamp of that sincerity which springs 


from a mind entertaining no trivial matters. In the group 


Holding did more to disclose the feeling that 


ft sol Ss, 





emanates from the true artist 

Gertrude Claire Duffey could not have chosen better 
arias and songs than she did, and lovely indeed was her 
singing of the legato air, “Voi che sapete,” from Mozart's 
veautiful opera, “The Marriage of Figaro.” Her Frencl 
songs were delightful and greatly pleased the body of cul 
tured women, who applauded the young soprano. The 
sell Song,” from “Lakmé,” which makes such demands 
ipon the skill of a vocalist, was rendered with sweetness 
nd facility that was a joy to eats and eyes. Purity of 
French diction, correct tone emission and polished style, 


wonder she is 


No 


men 


haracterizes Misa Duffey’s singing 
popular with many clubs and 


] oks like 


society w She sings 


eautifully and a belle 


Max accompaniments for 


key- 


that 


Herzberg played wonderful 
Mr. He this pianist 
yard and insight 
lifts his share of performance 


ding; has a command of the 
with soloists 


high level. Th 


that and sympathy 


. ; 


oa S$ ac- 


for Herzberg’s success after only a few seasons 








in New York. Maurice la Farge, formerly of Paris 
played the accompaniments for Miss Duffey 

Che concert was given under the patronage of the { 
lowing women: Mrs. P. Hackley Barhydt, Mrs. Georg 
Stephenson Bixby, Mrs. S. Milford Blatchford, Mrs. Ja 


ykfield, Margaret Buchan 
Mrs. William H. Cos 
wkett, Mrs. J. Heron Crossman, Mrs 
Mrs { 


Eugene Frayer, 


rett Blodgett, Mrs. William Brox 
an, Mrs. Walter 
Mrs. Stuart Cr 


SS 


Douglass, 


Lester Carr, 


‘ ’ 
aries 


Mrs 


Douglass, 


Mrs 


Dayton, Martha Treat 


Mrs. Orange Ferriss 


William E. Fuller, Mrs. Francis P. Furnald, Comtesse d 
Garner des Garets, Mrs. Walter Geer, Mrs. Percy Good 
sell, Mrs. George H. Gould, Mrs. Horace Green, Mrs 
George A. Hearn, Mrs. John W. Herbert, Louise H 
Mrs. Joseph C. Jackson, Mrs. Livingston Jones, Mrs 
James Duane Livingston, Mrs. Frank E. Megrue, Mrs 
W. McConihe, Mrs. Charles Churchill Murphy, Mrs. Rus 
sel William More, Helen D. Nelson, Mrs. Charles Orv 
Anne Harris Patteson, Mrs. William. R. Peters, Mrs 
James E. Pope, Mrs. Parmalee Prentice, Mrs. J. T. Pult 
Mrs. Whitelaw Reid, Mrs. Bradford Rhodes, Miss Ruth 
rauff, Mrs. Charles D. Sabin, Mrs. Julius H. Seymour, 
Mrs. William Gerry Slade, Mrs. Montgomery Schuyler, 
Mrs. George Wilson Smith, Mrs. Walter E. Smith, Mr 
John S. Sutphen, Jr., Mrs. Ellis M. Treat, Mrs. Charles 
R. Treat, Mrs. H. C. van Auken, Mary Van Buren Van 
lerpoel, Mrs. James H. van Nostrand, Mrs. W. Edward 
Vermilye, Kathlyn K. Viele, Mrs. Charles D. Ward, Mr 
George E. Weed and Mrs. Joseph E. Widme 


Carri Pupils to Appear in Concert. 


Pupils of Ferdinand Carri will give a violin concert in 
he Madison Square Garden cert Hall, Saturday even- 
ing, April 27. Four players will unite in “Marche Nup 


tiale’ by Papini, to open the concert. The four pupils 
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are Rudolph Hosek, Paul Formont, J]. C. Kicherer and 
George Kohlmeier. Other players of the evening includ 
Max Goodman, Lillian Ullman Esther Cohn, Harold 
Shapiro, Rosa Janicelli, Hermann Seglin, Leo Linzer 
Jeannette Ritter, Isabelle Rackoff, Esther Goodmann, Wil 
lie Madden, Agnes Sladovnik, G. L. Stevenson, Louis Sat 
tler, Perpetua Caruso, Sally Curry, _ rta inges Ralph 
Guarino, Philip Stern, Master Scolnik, John Weiss, Xavier 
Marschall, Paul Blasucci, Josephine Graa, Mollie Green 
berg, Edward Schmitt, Gustav Wollmann, Alvin Hobrot 
icob Pottgen, Hermann See David B ky, lol 
Kelly and Pasquale Milanese. Hermann Carri will assist 
group of thirty-six violin pup it the piano durin 
le performance Hande Larg 1 Henry Koenig 
will preside at g 
Casbers Pleases ‘Telede. 
Giacomo Ginsburg st at the Toledo Maennet f 
neert on Apr eived the following n es 
In the susta xpres 
Giac { ‘ xu . h 
k a x > x ft H Gi 
¥ A ea s 1x x ' 
\ hi Mask Blade 
M ( XW : t ea Sse 
‘ t gu « i sut Ssen 
I t t his be : 
t ‘ e.—1 News: Be 
( i rf . r R ar i; ‘ 
ks Vike I ' gs lib Italia ' sa 
g “Un Ba Ma : Verdi wit 
Possente” f I 
‘ was @ , “ Mr. ( 
r , r winning 
\ 
Alice Nielsen Sails. 
Following tl 1S SOT r areer, whi 
lly tw lay pr t er $a ig \ Nielsen it New 
York on the steamer Lapland, A . r renewed art 
activity in Europe In f the re nor 
tore tof e Amer in prima { iT: 
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(1 il Apr 21, 1912 
d the London Syniphony Orchestra, 
t y Chicago music lovers, were 
e Auditorium Theater last Monday 
hey played the same program 
t it Carnegie Hall, New York, 
e Beetl 1 Leonore overture, No, 3, 
( f ymmphon Ischaikowsky’s symphonic 
la Rimini and Wagners overture to 
[ue Musicat Courter having reviewed 


formance fully in the issue of 


itt eft te wv added by the present writer 
essions of praise then expressed for the wizard 
f Nikisch, find an echo in Chicago Every- 
edged that Nikisch is the king of con- 

| ondon Symphony Orchestra is an ex- 


drilled organization and shared justifiably 


| ich was as colossal as some of 
xes built up by Nikisch It was a great night 
ting Eurepean musicians and an incommensura- 
f t of symphonic music, and to 
forward with anticipation toward 
en tl econd and last concert will be 
is already announced to be a sold out 
unre 

( ervatory of Music of Fort Smith, 
ling recital at its conservatory hall Sat 
iit \pril 13 Mr. Liebling gave a recital of 
itions, isted b ate Mitchell 
Schneider linist, and Mrs. N. I. Garrison, soprano. Mr 
pular pianist, teacher and composer, is mu- 
‘ f th i department of the Bollinger 
( tol f M ind the distinguished Chicago mu- 
ne position with many of the leading 

er the State 

mere, 

nple Conservatory of Music held a stu 


if t tl Bush Temple Conservatory on Sat- 
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I W ER, EDGAR A. NEI SON GUY HERBERT 

WOODARD NNA M TIE RSON at thers 
‘ r f fifty hours ) instruction, 
ake rrangements 


> VON MICKWITZ, the distinguished LESCHE 
e1 s been re-engaged by the Bush Tempk 
at 


EDWARD SCHWENKER, Secretary 
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urday afternoon, April 20. Those who participated were 


Adelia Reynolds, cellist; Rozelda Cohn, pianist; Alex 
Spiegel, cellist; Jessie M. MacDonald, soprano; Ina Kline- 
felter, pianist; Albert D. Schmutz, baritone, and a cello 


quartet comprising Adelia Reynolds, Olga Trumbel, Fran- 


cis Parkinson and Alex Spiegel will play Fitzenhagen’s 
and Grieg’s “The Death of Asa.” 
nnre 


which is 


Wiegenlied” 


The Beethoven Trio, 
pianist; Otto B 


made up of Jennette 


Loudon, Roehrborn, violinist, and Carl 

















ARTHUR NIKISCH, 


The lion of the hour 


Brueckner, cellist, has been booked to appear in Water- 

loo, Ia., on April 22; Fairfield, Ia., April 23; Coshocton, 
April 25, and Kenton, April 26 
nar 

lhe last concert of the twenty-first season of the 

dore Thomas Orchestra took place on Friday afternoon, 

April 20, when the twenty- 


lheo- 


April 19, and Saturday evening, 
eighth program of this season was given, with the assist- 
ance of the Apollo Musical Club of Chicago, under Har- 
rison M. Wild, Florence Hinkle, soprano; Nevada yan 
der Veer Miller, alto; Reed Miller, tenor; Frederick Weld, 
baritone, and Arthur Dunham, organist, who were heard 
in Elgar's selections from “Caractacus” and in the choral 
finale, Schiller’s “Hymn to Joy” 
vymphony The orchestra, under the leadership of Fred- 
erick Stock, was heard in Wagner's “Kaisermarsch,” vor- 
which was followed by selections from 


and in Beethoven's ninth 


spiel to “Parsifal,” 


“Caractacus,” above referred to. 
Apollos in “Caractacus” 
when the work was given in its entirety by the same 
club a few weeks ago at the Auditorium Theater. The 
quartet had little to do, but the little it had to do was 
well done. The twenty-first season of the Thomas Or- 
chestra has been one of the most successful and certainly 
the most enjoyable given in the last three years. Many 
novelties were played and most of the soloists were up to 
the standard asked by the patrons of the orchestra 
Rare 

Students of the Chicago Musical College School of Act- 

Synge’s 


The performance of the 
was reviewed in these columns 


“Deidre of the Sor 
in the Ziegfeld Theater last Tuesday evening. The 


ing presented the late J. M. 
rows” 
theater was filled to capacity and a most creditable per- 
The affair was the first ever given in 
America of the Synge “Deidre,” 


formance was given. 
although several other 
Irish idylls have been presented here. The young peo- 
ple interpreted the peculiarly fascinating, wild poetic prose 
of the untamed Irish writer with a professional spirit and 
moved Percy Hammond, dramatic critic of the Tribune, to 
creditably and 
traightfor- 
Another group of 


write that “the young players emerged 


showed a promising appreciation of the play's 
ward and tragic work and savor.’ 
students gave three one act plays last Saturday morning 
in the Ziegfeld, 

Ree, 

A dramatic performance by the students of the School 
of Acting of the Bush Temple Conservatory, under the di 
rection of Edward Dvorak, will take piace at the Bush 
when “A 
a play in four acts, wil! be given. 

zerme 
Mrs. Miller, mother of Herbert Miller, the 
died last Wednesday, April 17, 
dence in Grinnell, Ia. Condolence is extended by this 
office to Mr. and Mrs. Miller 
nnre 


April 14, the Tivoli Opera Com- 


Temple Lyceum Wednesday evening, April 24, 
Man of Leisure,” 


popular Chi- 


cago baritone, at her resi- 


Last Sunday afternoon, 
pany, of San Francisco, under the management of W. H 
Leahy, presented Luisa Tetrazzini and her concert com- 
pany in a grand operatic concert at the Auditorium Thea- 
ter. Though the price of the orchestra stalls had been 
raised to $2.50 and the seats of the first, second and third 
galleries likewise raised on a scale of 50 per cent. from 
the prices generally charged for concerts here, the vast 
hall was completely sold out. Madame Tetrazzini is at 
the present time the only artist who can assure a manager 
of box office receipts at prices which would seem ex- 
orbitant if but her popularity is 
such that even with an advance of price larger than the 


Auditorium would have been crowded. 


asked for any one else, 


one mentioned, the . 
She captivated her hearers with her marvelous trills and 
stupendous high register. The diva was in good mood, 
winning many new friends by her manner, charming per- 
sonality and good humor. She was as lavish with encores 
as the public with its plaudits, and therefore as far as 
Madame Tetrazzini was concerned the concert was all that 
could be desired. It might be added that laudatory words 
are in order for each member of og company 
with her an excellent baritone in Mascal, a practically 
unknown French product, who Fal adters proved to be one 
of the surprises of the day and the possessor of a beau- 
tiful baritone voice, well used and especially pleasing. The 
pianist accompanist, Yves Nat, who performed the same 
office several months ago for Oscar Seagle, the baritone, 
deepened the good impression then produced, playing sym- 


She has 


pathetic accompaniments for the singers beside rendering 
Emilio Puyans, flutist, rotinded out 
“Con- 


effectively several soli. 
an excellent ensemble 
certina” by Chaminade, beside 
for Madame Tetrazzini in several of her numbers, The 


and played creditably the 
supplying accompliments 
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Chicago Grand Opera Company informed its patrons that abroad of the Paulist Choristers engage in the Inter cago pianist upon he a eg Sy EEE SSS. 
Madame Tetrazzini will appear with that organization next national Music Contest f Choral Societies in Paris i cities f Eur “ the ter we sk a } a 3 
season in a number of her favorite roles, adding that sub May were for next * is 1 inte to | hee “ 
scriptions for the grand opera season are now received at zane now f reasons that ; oe star ; ns 
the Auditorium Theater Students of the dramatic d t of the Chicag he terrible disaster wh as be en iny Amer 
d 2a 8 Musical College appeared in Sy Deidre of the Sor can homes, I dare r suggest any ¢ my going to 
On Sunday afternoon, April 7, an Easter festival by the row.” Ortra Gilmour, the heroine, won the chief honors husband, but in lew mont trom w i may be 
South Side Children’s Musical Club, under the direction of ind was well supported by a strong cast t TOAC the s ct L als receiy & flattering ite 
Hattie Summerfield, in honor of residents at Old People’s RRR go to Mexico early t { \ tter of fact 
Home, took place before a crowded house. Miss Summer , : db practically signed t t " vised that 
field had the assistance of Ruth Zimmerman, violinist, who sateen aie rpaligeengit _— ene ee t the present time 
played the Hungarian fantasie by Hubay; Frances Pick, > Signs glee Eee aH, . scraps tee es hg tine Peay shape that | y ncel he stin 
who played with Miss Zimmerman a duet by Moret, “Last ” vy zl ee % a9 ne a na gir geakine ds sauder oo mess guished pianist was then asked what ress ‘on 
Rose of Summer.” Ilma Ender was the accompanist, The 3 cp gran Verses adi " SS dren had made mus P t cellist rid 
violinists were from the class tf \lexander Lehmann’s Saareuees mes pape mnstend p RCCepung cagagements . he nad my ther ' lhe ' ‘ Ww e ¢ ' 
Violin School. eer Cemeree eee, ware See Oe ee meen piano far better Rae afer enc a* PN eye ae tet , 
RRR Sire to remain away from the n whi for some er es ‘Sghcintsceaeabes Stay w% : 7 ‘a : 
. twenty years he had been a conspicuous figure in Europ oie reeds ee ithe with them a 
Ihe Marshall Field & Co. Choral Society presented Men leh en RE A Se ms Sheela Chnas On Ws Paul has a great desire t ecome a composer and I w 
delssohn’s “Elijah” at its fifth annual concert at Orchestra  , cae we a i a ncaa aie hie aay inate : Sent , place him this fall in the nds of Weidig, while m 
Hall, Thursday evening, April 18 The chorus is made 4, ee ii nte  eeet ERE tn pale k tn’ neies wa a er will | sti with A. Kr M , 
, p : ' ’ " | ' 1 +} 
oe —s — cate — _— trained sane under the Chicago last winter with the Chicago Grand Opera Con - — oo 2 os : - t are ne 
direction of Thomas A. Pape, who has drilled his mercan ier childre W i rage study musi 
tile forces so well that they gave a splendid account of though, said Madame : t I \ sical t 
themselves. The choral society was assisted by Mabel t yet i 
{ Sharp Herdien, soprano; Madame Van der Veer Mille sae 
contralto; Charles W. Clark, baritone; Reed Miller, tenor; Att eg! t ‘ \ X 
Master Edwin A. Wolfe, soprano; Elias Arnold Bredin { c ert ‘ y \lexa 
organist, and members of the Theodore Thomas Orches Sébald. { t ‘ ea ; 
tra Mabel Sharp Herdien scored another success and e Chi M ( r y f . ‘ 
§ through a musicianly rendition of her role gave her ad cert, pr ting the f ganini 
Y mirers a new opportunity to rejoice at Chicagos most efor friend " t t 
i popular soprano’s achievements Madame Miller, in Chicag er . ; t opportunit 
charming mood and fine voice, shared with Mrs Herdien eat ne g the twenty-f apt It 
: the honors of the evening, while Charles W. Clark, a mas een the ‘ tt ted 
f ter in the field of bel canto, and Reed Miller, an old a t ent these | ' ‘ { Sebald } 
F quaintance here, shared equally well in their respective et n y Re | \ raoux 
? parts. Mr. Pape conducted with verve and precision. As Sudapest, Liege, | G . ? . : 
F a mark of appreciation of the efforts of the society the New York Mr. Séba esent 
| associate and sustaining membership for thi con ‘ t " 
cert was obtained within the organization to the sittin nee 
capacity of Orchestra Hall wing ar j , 
; nae i.ucille Ste ‘ . 
i [he Chicago Mendelssohn Club will give its last concer ny On 1 
4 of the season at Orchestra Hall on hursday evening ’ S 
: \pril 25. Among the soloists who will appear will 
Nina Dimitrieff, who will sing an aria from “Aida” and é ae 
a group of Russian folk songs besides Hadley’s “The . . : 
Rose Leaves are Falling Like Rain ‘ 
Rae 
Elizabeth P. Oliver, vocal teacher, formerly of Chicag rk 
and now at the Musical Institute of Oklahoma City, has ; , 
signed a new contract with that school for next year , 
Mrs. Oliver has charge of the vocal department and her ante tw” Wihtneee | ’ serve 
work there is said to be most gratifying, having some HERMAN DEVRII ' ‘ 
good material to work with. Mrs. Oliver teaches the King yw 
Clark method, which proves its remarkable efficiency in WN ; 
the rapid and excellent development of the voice. Last 4") the | { Sevil when pt te wit nee 
Monday evening at the school she presented several ot Madame Tetrazzini at the Auditoriun : ' Sat = a ; " 
her pupils in a Schubert recital and the audience was and friend, Manager Dippe ed gb Spencer w wive ” . Ki ‘ 
gratified and pleased with the clearness with which the Mr. Devries refused the n Aying that he y losey | . — CG = , 
pupils grasped and portrayed the lyric beauty of their 'vitat a oe ; ' ng retired f1 ure er rto. M W wes Wi nodes Saes ae 
text. Among the pupils whose names appeared on the atic held a . 7H se mae y to Fe-entet ¢ Miss Cast ehe , , 
program were: Miss Norley, Miss Duke, Miss Lapham, ‘% Wich t nager Ss i 2 you fore Golidemith th , ; : 
Mrs. McClelland, Gladys Oliver, Miss Denny, Leta Hoff the part of Ba Italian.” Mr. Devs t uf PLN SS Ae RIED “eer , 
man, Miss Gorden and Vera Bump and sang the old part wit t missing a lin y now inor ond , , 
nee the role backward said Per “ “ resent at the S tha Runes P 
Hallett Gilberté, tenor-composer, has been in Chicago ‘'¢rview, “and you are going to mal . nue 
for the last two weeks. Several of his songs, including Your home town,” but Mr. Devri de Fas “RON Qe . 
“The Serenade,” “The Raindrop,” “The Bird,” “Youth,” shaken and he did oe eee eee a t k ) ) : ‘ 
“Mother’s Cradle Song,” which have been on many pr Many instances of proposals of | _ sit : : Sr eS 4 
grams in the East, will be rence in Chicago by local »y Mr. Devries, who said: “Kindly inform the manag “th a ; ‘ ' 
artists. At the concert given in the Studebaker Theater and clubs that under no considerat - ‘ | ‘ , 
by Madame Jomelli two songs by Gilberté met with the [ desire to appeat the stage ‘ ; gon oO args 
approval of the audience and concert platform for 5 nd d e why 
zee should re-enter a 1 that | ntarily and w t Rene 
At the annual business meeting for active members of gret abandone n order t : . P ss > 
the Amateur Musical Club, Monday, April 15, the follow a fi ft 
ing officers were elected: President, Mrs. James S. Moore David Bispham was in Chicago last week and informe ’ " take place at N 
first vice-president, Mrs. Rossetter G. Cole; second vice THe Musica. Courier representative is hort inte t f 
president, Mrs. A. F. Callahan; directors, Mrs. Harvey | sew that he was glad to be under the n wwement of pr ‘ 
Brewer. Mrs. Alfred Emmeson, Mrs. Charles F. Everett Frederic Shipmas My tour will start in September : une t 
Mrs. Stephen A. Foster, Mrs. A. W. Hoyt, Mrs. Edgar year, a month ner than I generally open my s : will be ma G pt ma 
M. Snow. Monica Graham Stults, Priscilla Carver, Haze but Mr. Shipman wants me to start early in order to opet trait Christ M f ’ 
Everingham, Gertrude Gane, Amy Keith Jones and Helen my concert tour in Canada Me Shioman likewise 1 Ree i . 
B. Lawrence the representative that he had a very easy time b ne titut tist O 
nee t popular baritone \A ion wt ' Anne Mr B n Rose Lutiger ‘ ' f ) B I 
The Paulist Choristers, one of the most tamous or- pham looked the picture of healt Fg 2 Hlerbes * inony ; _ 
ganizations in the city, organized and directed by Father nue =. —_— ' , 
William J. Finn, C. S. P., will give a concert at the Next Tuesday evening, April 23, the American Gul anaes: ‘ — 
Auditorium the first Sunday afternoon in May, under the f Banjoists, Mandolinists and Guitarists will give a con —— . aie , 
management of F. Wight Neumann. This choir embraces cert under the direction of its conductor, Claude ©. Row me gs ‘K 25 
a membership of some of the best male voices of the den, at Orchestra Hail vorth § re 
Catholic organizations in this city, including seventy-fiv: nee eae 
youths, sopranos and altos. A very interesting program Fannie Bloomfield Zeisler graciously greeted THe M Mabel Sharp Her pt 
has been arranged for this occasion, and Cornelius van cA KIER representative in her home, on W lawn a when appearing at t \ tor ter w the 
Vliet, the cellist. will assist This concert is to be given nue, lest Thursay afternoor After having ex nged the erem 4 rai S ety r Wilham Boeppier The ily 


to assist in defraying the expenses of the prospective trip conventional greetings and having wratulated the Chi papers wer is in praising the rk of the bri 
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int soprano, as can readily be seen by the following Bracken. Several teachers connected with the school have worthy one, a very legitimate effort for musical clubs to 
iticisms resigned and will open private studios or join other facul- make and one which all clubs in smaller places may do 
e ta Come All Ye Seraphim,” sung by Mabel Sharp ties next season. A meeting of the teachers and directors well to imitate; for the beautiful public spirit of such 
lierdies trumpet obligato, was the most thrilling event of the of the school will take place some time next week, at which work is sure to react to the artistic and educational ad- 
ts ne. Her singing of Delilah was triumphan’ time the future plans of the school will be discussed as well vantage of the community 
eve et emarkable reading of a remarkably different role : r . " 
eee a as the future plans for the continuation or discontinuation n-ne 
= oErewe of said Cosmopolitan School. The Polyhymnia Circle of Mobile, Ala, sends by re- 
cists the honors fell to Martin and Mrs. Herdien nee quest, the details of the Valentine Musical planned by 
g with certainty and signal authority.—Chicago Florence Deiss, soprano and pupil of the Sherwood Mu- Mrs. Cox, which may be of value to other clubs. The 
sic School, gave a recital at the Plaza Hotel, Saturday, house was decorated with large and small hearts, strings 
— APES ae at = Gi anes cones April 20. of tiny hearts were around the chandeliers and mantels, 
atotie eet oe eS ee Rae mixed with gold hearts and arrows and potted plants, 
for the dramatic feeling, which was essential to any adequate Pauline Meyer, one of the must successful young Chi- ferns and red flowers, On the piano was a strip of paper 
g of that story. Her voice was full and ringing, while the cago pianists, will give lier annual recital at the Whitney covered with cupids, red hearts, etc. In the dining room 
iat they stood for, were definite things to her, 63 she Opera House Sunday afternoon, April 28. Her program the centerpiece of ferns was surrounded with small red 
ae . “Komae, peiig grein digas will be as follows: Prelude and fugue, D minor, Bach; hearts resting upon crepe paper with a decoration of cu- 
Chicags Evening Pon, sonata, F minor, op. 5, Brahms; variations on a theme pids and hearts. The candies were served on St. Valen- 
sitsidiaae by Glinka, Liadow; “Du bist die ruh” (“Thou Art Rest’’) tine doilies and the cakes were heart shaped, all white. 
Herdiet n experienced aap ‘ —— great =“Auf dem Wasser Zu singen” (“To Be Sung on the Wa- Fruit punch, tea, and heart shaped sandwiches were served. 
t , ‘ Veliliah she not only deliverec ser music 


ter”), Schubert-Liszt; nocturne, op. 62, No. 2, Chopin; Red and gold hearts were festooned around the sides 
novelette, E major, Schumann; “La Nuit” (etude), ga- of the table. The refreshments were served at the end 


hnical excellence, but she made a highly successful attempt 


cterize her part. Not often has there been heard in oratorto ~ . : ‘ ’ 9 
performance more satisfactory or more appealing reading given to votte, D major, Glazounow; valse impromptu, Liszt; etude, of the program by six little girls dressed in white and 
cht ’ found in them than that which Mrs. Herdien gave op. I, No. 2, de Schlézer. red. As each person entered the house the little cupids 
the a we give the pieces their more familiar ea rae Rar presented a little booklet with the names of Handel, Pa- 

1 I nd Truth, O Samson.” This was excellent, indeed. 


Tuesday evening, April 16, in 801 Fine Arts Building, ganini and other musicians born in February from which 
Thomas N. MacBurney, baritone and vocal teacher; Mr. to make words, and one of the games was the making of , 
Mabel Sharp Herdien, the Chicago soprano, deserves the greatest Proctor, tenor; Grace Brune Marcusson, soprano, and the greatest number of words for which a prize was 


t for her share of the solo work of the evening. Endowed with  J}faze] Huntley, contralto, gave an evening of operatic se- | awarded, a heart shaped box of candy. Fifteen minutes 








emarkably beautiful voice, sh kere - its —— ae a lections. Mr. MacBurney and his pupils pleased greatly were given to this part of the program. Sixteen members 
et f ites use and a sympathetic style K special mentio 7 7 2 7” . ° ° . 
f her singing of the aria with the ladies’ chorus, “My the large and fashionable audience. Rene Devries. of the circle took part and were dressed in white with 
’ Truth, O Samson,” and in the duet which follows.— bands of red hearts around the skirt or down the front 
( go Examiner NATIONAL FEDERATION OF MUSICAL CLUBS. of the skirt in panel effect, a chain of very small hearts 
a RS sn , Sa around the neck and some in the hair or gold arrows. 
Mabel rp Herdien, who assumed the soprano soli, shared the The Amateur Musical Club of Peoria, Ill, gave a con- . : : 
: ‘ She ths ; a toes seid ‘ es 2 Each member had a badge of the circle and a heart pinned 
of the evening with Mr. Martin and the conductor She has cert for charity in aid of The Detention Home. This ais laurel obi ug wi pene ih listhe canids 
le: ndbvnione tat during the last two seasons bd ived two little c 
remarkable advas n her art during the last two season was an altogether laudable effort on the part of the club 0 is: pt 


presented the programs, which were white hearts cut from 
note paper and decorated with small red hearts, The 
circle sat in a semi circular double row and the reader 
stood near the piano. First the story was told, then the 
pues reader started with “Love’s Caprice.” As each selection 
f the ists, Mrs. Herdien took the evening’s honors, The was called out, played or sung, the members responded. 
t single number, “Come, All Ye Seraphim!” done with an ad BENEFIT C0 fh CERT The singers always remained im their seats, the instru- 
ble trumpet obligato—difficult enough to deserve special men ‘ . 
mentalists of course went to the piano. There was a 
flute and violin to vary the program. 


eared to be n better voice,” but the authority and the finish 
' etations was exceptional.—Chicago Inter Ocean, FOR FAMILIES OF E. W. Ruton, Press Secretary. 


ist now be numbered among the foremost American sopranos 


f e « ert stage The beauty of her voice alone entitles her and suggests worthy and valuable work which may be 
n. But she evidenced qualities of interpretative re done by other clubs The program was in the hands of 
ity and sympathy that demand more emphatic com Iola Powell Mainzer, who gave most generously of her 


lation Chicago Tribune 


th distinctio 


ement ithor 





vas excellent classic oratorio singing Vocally, Mrs. Herdien 





RAR 
Mrs. Irwin Johnston Muma, mezzo soprano, was heard TITANIC MUSICIANS Goodson in Montreal. 
ist Friday afternoon at the Glencoe Literary Club in the Katharine Goodson received a royal welcome in Mon- 
lub house Ihe gifted singer has a clear French diction treal, the press joining unanimously in the following com- 
she has just returned from Paris, where she studied with plimentary criticisms: 


gina de Sak Before leaving the Continent she gave Saturday, April 27, at 8:30 P, M. Miss Goodson comes to us equipped with a technical mastery that 


recital in Paris and London Her efforts at Glencoe even a pupil of the renowned Leschetizky might well be proud of, 
mprised the musical program, assisted by Sylva Singer while it was abundantly clear that in point of musical intelligence 
\mong the numbers were selections by Lehmann, Tosti, AT BAERNSTEIN-REGNEAS STUDIOS she ranks with the best lady pianists of the day. This is high 
praise, but her performance of a variety of important works of 


Massenet, Goring Thomas, Hahn, toik pong of the em 133 West 80th Street r - New York widely diversified moods and periods merits its bestowal, since only 














enth century, a song by Lemon and one by Leoni rhe an artist of ripe maturity could have accomplished the task Miss 
iudience was well pleased with the singer, who was cof Goodson set herself with the same signal care and intimate appeal 
ly received EMINENT ARTISTS —Montreal Daily Witness, April 1, 1912. 
RRR 
‘ , | i Tickets $2.50 Gifted with wonderful temperament and depth of feeling Miss 
Bit o th nast oO oO re ¢ . ~ 9g " “ " . : 
] ig the past two months more concerts, ectures begen Goodson possesses a brilliant technic and is at the same time en 
rformaneces by local musical and dramatic organizations : ‘ a dowed with a touch of exquisite grace and finish, which is amply 
been given in the Ziegfeld than in any other similar time and talent for this most excellent public cause. The  reveaied in the pieces of lighter vein. And what is much more rare 


concert hall of the Woman's Club was filled with a large among women pianists, she exhibits a masculine virility when neces- 
and enthusiastic audience and did credit to the public spirit sary, which seems incredible, considering her slight physique and 
build. Here is undoubtedly one of the finest women pianists of the 


iter or concert hall in Chicago. Practically all of the 
ne for the next month is engaged for various entertain- 





si of the town. The program included a German group, 
n , P 2 ail ye 8 I present day.—Montreal Daily Star, April 1, 1912. 
nar, among which were Sinding’s “Sylvelin” and the Strauss 
lheodore S. Bergey, tenor and vocai teacher, says: “I “Standchen, a French group. a Chinese prayer song, Amotig contemporary lady pianists there are few whose playing 
ive received many telephone messages and inquiries from Down in the Forest” by Landon Ronald, Tosti’s “Mat bears me one of sneer — got marked oa » vod 
’ . ata’ etc » ~ . “Ve ~ im case wit atharine Goodson. t was only meocessary on Saturday 
pils asking if the disaster which recently happened in tinata,” ete. In response to the several recalls Mrs. Main : . ~ - , ’ 
: ‘ zer closed the program with “Home, Sweet Hc ” Th to hear her readings of two such widely diversified works as Mo 
locean would in any way prevent me from going to : Peres Ne, Tee ame. C zart'’s A major sonata and MacDowell’s “Sonata Tragiea” for one 


regular meeting of the club on Friday afternoan, March to at once discern that here was a pianist of independent views, and 


Europe. Kindly inform your readers that I am going and : 
20, was given to the program of “Music of Sea, Field yet one with sufficient artistic insight to sink her own individuality 





tart the second week in May, coming back the end of : tes ; . , : 
ptemb and Forest.” The afternoon opened with reading from  ™ that of the composer.—Montreal Gazette, April 1, 1912, 
the poetry of Edwin Roland Sill, the Americ yf , 
mn RR ; I M , p ; 7 an poet < One forgets the artist when she plays such music as the Brahms 
Comy tor b Nettie Delphine Ellsworth comprised nature Mrs. La Porte also read appropriate selections E flat rhapsody and the MacDowell tragic sonata, and remembers 
t of a chad cles dee the beginning of each group. only the art. The music itself is almost forgotten in the emotion 
ect part « F no ogram give y s 0 : - oat : r 
"ii : prog harl \ wr , nee it generates. She is not astonishing in a mechanical way, she does 
Vi I at the liome of Charlies iihams or . ni A ; ity 
» . es ¢ r a not excite wonderment by the swiftness of her runs or the sonority 
we The Music Study Club of Mt. Vernon, IIL, deserves oe ’ ¥ ¥ ‘ 
\pril 1 vent credit: for. th » of oe f E of her tone, she has no more technic than she needs and barely 
° “ ) . c . : " p ‘ ‘ . " 
nur grea ni e work o ns, HS first season. rom enough for the Mozart sonata (the one ending with the Turkish 


reports sent in, the winter has been a wholly successful march), but she opens up new lines of thought, quickens intelligence 


r will give a piano recital in the Ziegfeld one and the last program, a lecture recital on The Emo- and feeds the imagination as few players visiting Montreal in years 





evening, April 23 tional and Picturesque in Music, by Ernest R. Kroeger, "ve done. Montreal Daily Herald, April 1, 1912. 
eae given under the auspices of the club was most interesting 
Owing to the death of Herbert Miller's mother, Marion and attractive. Pilzer’s Recital Program. 
Cree \ x at the concert under the auspices of the nner Maximilian Pilzer, one of the most gifted of violinists 
ri t management at the Illinois Theater Sun- The Morning Musical of Syracuse, N. Y., reports a residing in New York, will have the assistance of Max 


y afternoor pril a& . ; ’ . : : ~ : 
i \pril 2 very successful season. They have given al! but three cf Herzberg at the Pilzer recital in Carnegie Hall, Thurs- 


pe endve ; their regular morning recitals and the programs have day evening, April 25. The following program will be 
exa meee ee ee soci been issued by heen of a higher standard than ever before. Three con- presented: 
pees 1 RAO — r. Ziegteld's it paren has certs opened to non-members are included in the season’s Sonate, D major......0:.c+.scsseceeeeeeeenecenees ...++Handel 
ed " spring rg summer session cae oar, we programs. The three artists’ concerts were given by the Concerto, EB minor... 6. ccc ccs e cece ar ease eeneseeeaveseane Conus 
elaborate book of the sort ever mailed from this Flonzaley artet : cof r faint - (In on> movement.) 
} uartet; Josef Lehvinne, pianis - 
garet =: apreten’ The N y ia aot, and . Mar Symphonie Espagnole ............- Setter aut ibeetetreusabe Lalo 
a ue ys, contralte ne New York Philharmonic Or- suite from Old New England...........0.:0<.ss00eteenben Severn 
he Cosn litan School } -hanged hands d | chestra with Kubelik as soloist gave a concert under the Pastoral Romance. 
é smopoltan School has changed hands during the = auspices of this club which brought cut an audience that Rustic Scherzo. 
veek Victor Heinze, formerly president of the filled the hall. From a musical standpoint this was one Lameet. 


ecided t emain in Germany, where he has of the most successful concerts ever given in Syracuse. Kitchen Dance 


The custom of importing well known musical organiza- Elegie BRE ue ea Ser 
trons to give concerts under club auspices is a most praise- Caprice Basque . 2... 6.5.55 6c cee perce nese tenn eee e ess Sarasate 


(First performance.) 
vibe cukaie thee oes feces ees. Rramer 


S55) 


ry suecessful studio in Berlin. The presidency 
| at the present time is held by Mrs. W. S 
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MOSCOW, 


ArRBATT#S, Denesuny 
Moscow, Apri 1gi2 

Our musical season this year has been full of incident, 
one interesting event following close upon the other 
Glazounow conducted the ninth symphony concert of the 
Imperial Russian Musical Society Thirty years ago, on 
March 31, 1882, his first symphony was performed at a 
concert organized by Balakirew, in Petersburg The 
work won high approval, and the applause of the audience 
did not cease until the composer consented to appear on 
the platform, when he proved to be a young boy of about 
fifteen years of age, dressed in school uniform. Such was 
the beginning of Glazounow’s musical career, and since that 
time he has striven continually to develop his exceptional 
musical gifts. In the course of years his symphonies have 
revealed ever increasing flights of fancy, noble idealism, 


constructive unity, combined with fine musicianship, and 


technical mastery in orchestration At the above men- 
tioned concert in Moscow he conducted only his own 
works, the fourth symphony and the “Four Seasons.” Al 


though the latter is only ballet music, the work is of fas 
cinating beauty with wonderfully rich instrumentation 
rhe first movement represents fine pictures of winter, with 
snow, storm and sometimes glittering sunshine In this 
new work Glazounow has again shown his astonishing 
skill in orchestration, which was perceptible even in his 
very first symphony rhe soloist of the evening, Nekking- 
Denancy, played Glazounow compositions for cello, and 
charmed every one with his perfect performance, as well 
as with the beauty of the Glazounow musical invention 
nner 

Another noteworthy event was the performatice of Bee 
thoven’s “Missa Solemnis” at Kussewitzky's last symphonic 
concert Strange as it may seem, this eminert work of 


the great German genius was performed in Russia for the 

















itself to perform the Mass, but the enterprise failed utt 
ly, as the performers were not equal to their intentions 
Kussewitzky has been the first to give a really good per 














IRENE ENERI 


\ young Russias yuntess 


formance of Beethoven's “Missa Solemnis” in Moscow 
It was splendid The famous Wassiliew Chorus and the 
vocal quartet, consisting of Bolska, Kobeletzki, Altshewski 
and Speranski, sang artistically and with unflagging ent 
siasm Kussewitzky handled his musical forces like a 
master and made a deep impression 


nRne 


Serge Wassilenko’s series of ten symphonic concerts iv 


historical order closed brilliantly For five years Was 


silenko has been working hard to spread a knowledge of 
lower 


good music among the young, as well as among the 


sses of the town This he counts on doing not only by 





careful rehearsing, which has given his performances a high 
degree of perfection, but also by the reduction of the prices 
of admission The results that crowned his efforts have 
been highly satisfactory At his last concert the program 
consisted of Russian music \ delegate was chosen t 


express in a speech the warm gratitude felt by Wassilenko’s 


audiences [he honor done Wassilenko and the ovation 
offered him were really well deserved, for he is both a re 
markable composer and a skillful conductor 


nee 


Alexander Scriabine, the young Russian composer 
beginning to interest the entire musical world He is not 
so widely known as his eminent creative gifts deserve. He 


His hypermodern com 


del (Bremen), and other great conductors sympathize with 
Scriabine’s aims as expressed in those compositions and 


have performed them on various occasions Scriabine 


piano music also reveals a new world of beauty and ex- 
pression, as he has adopted novel styles in them, new prin 
ciples, new forms His sonatas are glorious This was 
felt at the recent piano recital which he gave in Moscow 


when he played his own compositions, and among them for 


the first time a new sonata, containing unusual harmonies 
which he had already used in } Prometheus his late 
work for large orchestra and chor The sonata created 

protound impression, and altogether the evening was ome 
ft true delight and musical upliftment 

oi 

Nicolai Medtner, another young Russian composer 
charmed his audience with his playing of his own com 
positions at a piano recital. Medtner, although a Mosco 
vite, reveals nothing Russian in his musi He is a direct 
descendant of Bach, Beethoven, Schumann and Brahms 


following the same lines, but having his own individuality 


He also performed a new sonata posing width and 


breadth A cycle of his lieder was sur g by Madame Yahr 


Ruban, who is ideally fitted to display the est vocal and 
lramatic qualities of singing art Medtner is a remark 
ibly good plat t wi ( ercorne vit t greatest case 
all the perplexing difficulties his composition resent 
zee 

Wanda Landowska charmed us with her performance 
the music of old masters of the seventeenth and eighteenth 
enturies She returned once more Moscow afte 
tour through Russia, on whi she visited many of t 
large towns of the immense empire, including Tiflis and 
Baku in the Ca sus, and found a warm reception ever 
where Her playing on the laves is we s on t 
piano, at her concert here, revealed all the naive beauty of 
the music of olden times The warm reception wit 
which she met was well merited 

nere 

The most interesting recitals f ast we vere t 
of Mischa Elman, the famous violinist, and the child, [rene 
Eneri, a pianist f about thirteen vear f age A real 
prodigy. She plays perfectly the most diff t piano pie 


t 








SERGE WASSILENKO has the inspiration of a genius , ae — 
Femous composer tnd conduct positions are not within the reach of every one, as he is a \ " 
omposer ahead of his time In his later works one finds 
very first time in 1824 at a concert organized in Peters- i Steady gain in power and technic; Scriabine deals wit er ow ‘ le 
burg by Count Galitzu 1 great admirer of Beethoven new ideas, requiring new modes of expression The time t ‘ 
Several years ago a German society in Moscow took upon not far off when his symphonies will be known throug! talet ‘ n r ‘ ‘ 
Chariton to Manage Madame Cahier. mediately engaged for the Mahler festivals in London a Cadman Cycle Sung in Utica. 
Madame Charles-Cahier, whose successful debut at the Paris Charles Wakefield Ca f ttract f g 
Metropolitan Opera House was recorded in Tur Musicai During the closing weeks at the Metropolitan Madame rhe Morning t Year f 
Courter, sailed back to Europe last week Next season Cahier sang the roles of Azucena in “Il Trovatore”’ an given with au e Els al ha ‘ 
Madame Cahier will return to America for a concert tour Ammeris in “Aida.” Sharp Club of ; { 
under the management Loudon Charlton during the ieff, sopra tit { ntr | 
months of October, November and December After the Well ten t Re rret 
holidays Madame Cahier will sing again at the Metropol Van Hoose Engaged by Dippel. ‘ d the singers wer ‘ , 
itan Opera House, she having been re-engaged before her Ellison van Hoose, the American tenor, has been terie of ul n 
departure waged by Andreas Dippel tor the Philadelphia Chics favor stead va r 
Madame Cahier’s successes in Europe have been men Grand Opera Company Mr. van Hoose, it is reportes t Chautauqua last f ; 
tioned from time to time in the foreign letters. She has will make his first appearance during the early part of the irtists last spring ‘ ! n | gO ¢ t time 
sung in opera and concert in Berlin, Brunswick, Cassel season as Lehengrin He may sing the part during the s season 
Leipsic, Dessau, Hanover, Gotha, Mannheim, Munich, first week of the season. The tenor also to appear at 
one of the lay night concerts at the Metropolitan Opera “La Belle Helene,” in Max Reinhardt’s version, was pr 


Posen, Karlsruhe, and in Vienna. When heard by the 


late Gustay Mahler in Vienna, Madame Cahier was im 





House 


duced at Nuremberg recently 
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BUFFALO MUSIC FESTIVAL PROGRAM. 











Irma Seydel to 


y 


innual music festival by the Buffalo (N, Y.) 


Symphony No, o Beethoven 


Orchestra, Chorus and Quartet 





Theodor Seydel, 


Boston Symphony Orchestra, who early in 


talented daughter of 


< 





c Society kes place at Convention Hall, Buf- . 
uesd nd Wednesday evenings of next le ee f Pee 
Mr Bonci 
29, 30 and May 1 Che forces uniting in the — [nvitation to the Dance Weber 
ram for the three nights include the Buf- (Orchestration by Felix W gartner.) 
rmonic Chorus; the Theodore Thomas Orches Orchestra 
Schumann-Heink, contralto; Avie. trem “he Sememe ee? putea 
B tenor; Otto Goritz, baritone; Florerce Mr. Bonci 
’ ’ Huldigungsmarsch Wagner 
rano Nevada van der Veer, contralto; Reed Orchestra 
r, 1 Fred k Weld, baritone Andrew T MAY 1 
the mu il director of the Philharmonik Overture, Husitzka : Dvorak 
rederick A. Stock is to lead the orchestral Orchestra 
Chorus from Carmen < Bizet 
Chorus and Orchestra 
ims for the ree evenings follow \ria from Achilles voters sruch 
Madame Schumann-Heink 
APRITI Scherzo, op. 45 - .Goldmark 
Weber Orchestra 
Tenet I raume Wagner 
( Orchest Die Drei Zigouner 3 Fa Beste .. Liszt 
g Leoncavallo Madame Schumann-Heink 
77 ‘ March and Chorus from Tannhiuser .. Wagner 
\ W il Spring (from Chorus and Orchestra 
' Melod Arthur Hartmann Aria from Rienzi, Gerechter Gott ceee nie . Wagner 
Strauss Madame Sehumann-Heink 
( oO Chorus of the Messengers of Peace, from Riénzi .. Wagner 
i Gret Humperdinck Miss Hinkle, Mr... Miler, Chorus and Orchestra 
f , Humperdinck Chorale and Finale from Dig Meistersinget . Wagner 
Ml ( ‘ Chorus and Orchestra 
Rachmaninoff The festival directors are: R. B. Adam, Louis L. Bab 
, M ; re om r ye iat aaa cock, H. Tracy Baleom, S. M. Clement, Walter P. Cooke, 
: William H. Daniels, Joseph G. Dudley, A. S. Vogt, A. T. 
, Mr. ( Webster, A. Conger Goodyear, Frank Hamlin, Edmund 
im Hayes, Robert H. Heussler, Dudley M. Irwin, Seymour 
hemes H. Knox, George B. Mathews, Dr. Walter S. Goodale. 
a Mesa Ds Rhaie Si Beebe; Edward Michael, Roswell Park, 
Movart William M. Ramsdell, John W. Robinson, Hans Schmidt 
M I and Hobart Weed 
MUSIC IN COLUMBUS. the season played the Lalo concerto with great success at 
Corums Ol Apr 8, 191 one of the Sunday evening concerts at the Boston Opera 
mm is rapidly drawing to a close, only House, has been singularly honored by having been select- 
t nts yet to come, chief among which are ed to appear on April 25 at Cambridge as soloist with the 
el which constitute the May festival, tak Boston Symphony Orchestra when the youthful artist (she 
Monday and Tuesday, May 13 and 14 is but fifteen years of age), will play the D minor con- 
zee, certo by Vieuxtemps 
in Orator society, an organization of 250 - 
William E. Knox, director, who has been the William Becker in the World's Capitals. 
t of this important office since the be William Becker, the pianist, who is to make another 
: ety, many years ago, gives this May tour of America next season under the management of 
inction with the Theodore Thomas Or 
four soloist Florence Hinkle, soprano; Ne- 
Veer, contralt Reed Miller, tenor, and 
itherspoon, ba Frederick Stock assumes di 
e choral work accompanied by orchestra, af 
onducted several rehearsals dur- 
n, in t way keeping in touch with the 
the work lhe choral numbers to be per- 
Max Bruch’'s “Cross of Fire” and “The Swan 
by Gorit Thomas Several smaller. works 
pani 1 by the great organ in Memorial 
( ‘ ccompanist One of the attractive 
festival will be the chorus of school chil 
tata Into the World” 
nn, 
N i Myron Whitney, Jr., and Romaine 
ave ery interesting concert last night in the 
eater he audience was very enthusiastic 
nRe 
State M Teachers’ Association, through 
nt. Charle } Davis, proposes to offer 
tractive series of meetings in the his 
iti he convention will be held June 
zn Re 
tudent recitals comes on apace The 
t the finishing touches, and all 
p cital of the season 
RRR, 
the W e { ate School and Con 
ive if t concert Thursday evening, 
Street Met t rch This school 
ry l t September, and _ this 
ypearan f a group of faculty 
w! e to be on tl program are WILLIAM BECKER 
Wallace, contralt Rebecca Alice Rich,  pi- 
h Benham, pianist: Mrs. Wilbur Tho- Antonia Sawyer, has been winning new laurels in the 
unist: Tolm Goodall, violinist: Ferdinand World's capitals. The following press tributes tell of Mr. 
Fura May Sasutr Becker's success in Munich, Dresden, London and New 
York: 
Play with Boston Symphony. Mr. Becker's playing was absolutely of the highest order. Becker 


musical personality and knows how t 


contained in the various 


s a genuine 


bring out all the 


rtistic charms Recker is 


compositions 


lceidedly a powerful individuality, a singularly bright star in our 


musical life. The tremendous success he had was fully deserved.— 
Munich News Tageblatt, January 22, 1912. 

Becker is an artist most worthy of high regard. He has one 
virtue which we must acknowledge above all, and that is he plays 
with deep feeling and beauty of tone and is not a mere virtuoso 
Deep feeling pianists like Becker are rare.—Dresden Journal, Janu- 


ary 9, 1912. 


omnes 
He revealed a dexterous command of the keyboard, and the 
ability to impart a distinct point of view to his renderings.—London 


Standard, January 21, 1912. 





Mr. Becker is an artist who gives his audience a great deal of 
pleasure, for he has a beautiful touch, a finished and brilliant technic 
and a real musical temperament.—London Daily News, January 20, 
19gtz. 


ee 

William 
afternoon. The newcomer’s interpretation of Beethov n's ‘‘Waldstein 
reasonable. The 
Beethovian, the degree of refinement uncommon, and in the matter 


tecker made his first appearance in England yesterday 


sonata was extremely spirit was penetrating and 
of beauty of tone and executive brilliancy there was little, if any- 
thing, to seek. The American pianist made, on the whole, a really 


excellent impression.—London Daily Mail. 





He is a fine musician and that which he attempts he does well. 
Mr. Becker plays with expression and he interprets with intelligence 
which go far toward making his efforts enjoyable to those who are 
assembled to listen to him.—New York Evening Telegram. 





Hugo-Merz Recital. 


Following is the program for the last recital by John 


Adam Hugo and Hans Merx at Rumford Hall, New 
York, on Tuesday afternoon, April 30: 
PAS RE ON 2:5. 0d bce 6 Sn 4 oo op enh eae a be ewes . Schubert 
Die Lotosblume ...... ‘ ....Schumann 
NO ES RR ee a ica Uk alta. scien Mendelssohn 
Mr. Merx. 
Sonata, C sharp minor, op. 27...........- .. Beethoven 
Mr. Hugo. 
Breit ueber mein Haupt dein schwarzes Haar...........+5++ Strauss 
BOONE Visa iceds tat anbiessdsetlvndcenceeseceoe sn onedeewe Brahms 
Der Musikant .........+. - > . Wolf 
Meernacht, from Rosen and Cypressen . Kronold 
Dein, from Rosen and Cypressen.... Peyeee e: 
Ewige? Mai, from Rosen and Cypressen...........0600000. Kronold 
Mr. Merx. 
NO 2 n é nic cinveeie Goko> GU CASE EDN bes cuenkepeebewsiwes Hugo 
eR a oi acon Pek daeeeuwae Char Keece¥ .. Chopin 
PRUROEE Ty. GUNG. os cas vice cad bers boesvees’s Chopin 
Ballade, G minor...... knew Chopin 
Mr. Hugo, 
ROOM . cnct eines evnedse Eulenbure 
Monatsrose, 
Wilde Rose 
Rankende Rose. 
Mr. Merx 
Pokaan WR i nncew ain sscescurs - Liszt 
Mr. Hugo. 
Dt AIOE, oj o:dS Sia wes abi beereres be biccstensered Le Massena 
Mr. Merx 


Hans Kronold will play the accompaniments for his 
songs and Mildred Steele Allen for the others. 





Conservatory Pupils to Give ‘The Mikado.” 
INDIANAPOLIS, Ind., 

A production of “The Mikado” at the Indianapolis Con- 
servatory of Music, booked for May 8 at the handsome 
Murat Theater in Indianapolis, under the general super- 
vision of Mr. Cawley, director of the school, and Barclay 
Walker, promises to be one of the most brilliant events of 
the spring term. An annual musical work is expected of 
the pupils, they having already presented some exceptional 
vocal work in this line. The cast includes Delpha Vest, 
soprano, and Wesley. H. Howard, tenor, of Boston, as the 
Yum Yum and Nanki Pooh of the cast. A charming 
divertissement which is to come between the acts is “The 
Enchanted Garden,” adapted by Mrs. Mark Pfaff, and pre- 
sented by about fifty children of the conservatory’s Satur- 
day dancing and dramatic class—and as danced and acted 
hy these young stage aspirants it adds much to the opera 
itself, 

This production is in behalf of the Children’s Aid Asso- 
ciation of this city, and in consequence has a long list of 
brilliant men and women as patrons and patronesses, in- 
cluding Senator and Mrs. Beveridge, Governor and Mrs. 
Thomas Marshall, Senator and Mrs. John Kern and James 
Whitcomb Riley. 


April 20, 1912 


Charlton Artists for 1912-13. 

Among the celebrities that Loudon Charlton is offering 
to the musical public for the season of 1912-13 is Johanna 
Gadski, soprano of the Metropolitan Opera. Other dis- 
tinguished vocalists announced are: Madame Charles-Ca- 
hier, contralto; Otto Goritz, baritone of the Metropolitan 
Opera, and Putnam Griswold, basso, also a prominent 
member of that company. Among the instrumentalists 
are Efrem Zimbalist, violinist, who scored a triumph at 
his appearances here this last season; Tina Lerner, the 
Russian pianist, who is returning to America after an ab- 
sence of two years, and Josef Lhevinne, the eminent 
pianist. 





“Armide,” “Freischiitz” and “Der Kénig von Samarkand” 
(Mikorey) were recent operas produced at Halle, Ger- 
many. 
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A significant musical event occurred Monday evening 
when Giuseppe Fabbrini, artist-teacher of piano at th 
Minneapolis School of Music, who appeared with the 
Minneapolis Symphony Orchestra earlier in the season 
and wh luring the winter s filed numerous concert 
engagements out of the city, was heard in recital at Han- 
cicraft Guild Hal The rty-two variations in © minor 
f Beethoven, wh pened the program, “Giga” (Bac! 
end “Capriccio” (Scarlatti), Signor Fabbrini succeedeJ 
rst and foremost in making extremely interesting, a re 
sult which the pianist f al asses of performers, has 
the most difficulty in eving In these, too, were o 
erve the exquisite \ I $ planissim ha is 
een ted betore in s iying excellent contrast t 
th re and vigor w W sts re brilhar 
passages I tl ve Chop rcle y t icing | 
which of S$ program Sign ni did h aud 
great kindness e ga ap XZ n in ind 
vidual expression that nade thes delightful bits 
peculiarly appealing I s own sonata for violin an 
Na ] i int Lie : ant Srv 1 ri 
Il an important part of gt Sgn 
Fabbrini proved st e not only a nu inly pe 
former pable of g g ghly artistic expression to t 
thoughts otf 1eT np $ t i Ls isica 
ideas of his own well w expressing d the a t 
give them utterance Phe na $ work f f charn 
It retrays < p t y lern ende es t 
throughout frankly nd ghtt y née . Ea 
m tur 5 i nterest and wit is 
ingherese, a good climax is attained; then 
e goes back to t first moveme and 
t nm the ne nos horoughly satis! i 
ra lad the a ssistance Ort Viever nt 
performan f s son \ vening Schumann 
ind “La Campanella Lis “ | ¢ progr 
were tw f the best m er iyed by Sig abbr 
t latter was followe prolongs yplause fr 
ie large ane pre lience 
znRre 
\ sacred ncert was given at First Bapt t Chur: 
Wednesday evening un the direction of Mrs. Clement 


C. Campbell William G lammond’s cantata, “Messiah 





ls, contralto; Matthew D. Crawtord, te r, and Henry 
| Moran, baritone An organ recital by Clement D 


umpbell formed the first part ! the program 


reder I ‘ pianist nd Claire Keele lramatn 
eader, will g ¢a | } Wis the is Ny ¢ 
; \y 














At the ann ting of the Ap for e el 

m of officers E. J. Carpenter is reelected president 
(,eorge | la Vayea w r Y \ president Ceorge 
R. Eustis. secretary ne: a ver, treasurer W { 
Kuehne rariar The ar ing f the ib wil 
he eld the firs weer nM 

ry RR 

Georgia Sherman w sing the rol f Micaela in the 
presentation t “Carme n ncert rm at the musi 
festival in W April 25 rhe pe , will be 
given by the mbined Winona and St. Paul Symphony 
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D 
R Concert, Oratorio, Rect 
A Management: F. 0. RENARD 


25 West 42d Street - ~ - New York 


KATHARINE HOFFMANN Accompanist 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


EAN B.GRIFFEE “ss 











ils of William H. Pontius thel Hoff, pianist 


upli ft Signa ( UWisen and Fanny Kilbourne reace 




















lowi wi eg fore ( y Tea 
presents visiting artists in recital frequently during th ers’ Association next Saturday, April 27, by Grace Chad 
eason, and various Twin City musicians have appeare:l bourne, sopran unil of W ! Pontius: Ruth B 
before the club since its organization; last recital was ntralt ‘ | Re Bruniu ’ = ‘ . s 
a song program given by Marie Ewertsen O'Meara lat Duetto” (Men soht Concert 1 tude MacDowe 
n March. Mrs. Charles Weyerhauser, herself a sopra Edna Brunius | ar Dae | 
tf more than amateur ability, who is at present the guest the Land of the Sky RB Wa % . 
f friends in the two cities, is a moving spirit and inter Your Heart Is Mine, Love Ruth R \ Jc \ 
ested supporter of ub Mutter” (Dvorak): “One | ) Ml ‘ 
bad R bal y (P ) Yest y n y > $ \y 
1 he ist meeting t the Thursday Musical was he Chadbourn Mary I ' f W _H 
rding t isto on Friday ev x ud ea em Pontius, and Mabel R rt, a nis \\ , 
Tr Was given e pri enue I ging a guest As a Anders Gilma assiste , , lis 
consequence « First Baptist ( irch wa lled t the versity Cat } Ace week Nan ssamal f 
rs. The program was given by Jessie Weiskopf, pia Kate M. Mork will give a | Ml ol = One 
st, wil as recently returned well equ ed Misica sce of en ‘i a Mere ( Vl | g 
trom study in Europe with Josef Lhevinne, and w gave n evening , \ a ‘ rogram 
i very re Lie verio;gr f Mosk ‘3 if we ary \r ew \1 | ve K 
n G yor and two movements of the Chop concert ne lorothy K Ma e W K rin 
p. 11; with second piano part iyed by Eloise Shryock B Met —— le \ ions . 
lara Wi s, sopran Alma Johnson Porteous Cemeviews FB Janis ' \ 
tralto, and an octet of violinists. Two of the pleasantest (Gjjman Alice O'Con * ft ’ 
features of the program were the luets by Miss Will play at the ¢ Congrega ( . 4 
nd Mrs. Porteous Le R lYs La vd The given early May Mises O'Cor i to read 
Gypsies” (Brahms) “The Musi f the Spheres by n Sauk Center. Apr » Py ‘Mr a Mrs Cha ; 
Rubinstein, is a quartet for \ ns, that was played at a M. Holt will pres ; ’ f 
recent meeting of the ib and repeated on this occasion t tragedy : \ 
with the addit ym of four more violimists. The eight wl \I TEE 
performed t work were Ruth Anderson, Marion Baer 
stein Nellie Call nder, Carolyn Clark, Helga Jensen, Ll 
an Nippert, Norma Williams and Verna G. Scott. Mr Klibansiy Pupils’ Recitals. 
Porteous sang an interesting group of songs, including, \y 7 a : ‘ up ft Se K 
Grieg’s “A Dream,” “Three Melodies,” by Reynaldo Hahn bor l ! n ! i \ 
Delicieusement (Barthelemy), and “Chanson des Ba \ t Apphed Mu N . ' n al 
sers”’ (Bemberg) Her \ e seemed Friday evening to MacMillan and Mr. Har ' POR 
king somewhat in resonance in the upper and lower ntained songs at ria \ Wagner, \ Web 
registers, and to lapse asionally from pitch, but the [schaikowsky, Hra Mozart, Grieg, | 
tones of her middle voice were rich and ful The at latti a W ke , I t N 
iosphet of the six songs was delightfully expressed 1 gathering inet I y ra Hects Ui “ 
nd her French diction was excellent Miss Williams t \ es of excellent ft re W I 
ing a group of English songs with the purity of tone gram, rang 
ind graceful expressiveness that makes her work always ramat t ‘ t 
harming, though there were times when her words were the robust ale 
i little difficult to understand Margaret Gilmor Mac found sp 
Phail ac npanied the soloists adm ably fering ‘ ine! yeu 
nere lone pr se for \ t 
At the Minneapolis School of Music, Oratory and Dra the presen 
matic Art, Esther Jones Guyer ntralto, pupil of William It is evident Maest I 
H. Pontius, will give a program at the opening reception aste slowly, applying 
ut the Unity House, Monday evening, Apr 22 Hor pplemented by Ger n 
tense Pontius-Camp will be at the pian Haidee Tw real singer W \ 
ford-Calvert, sopran artist-pupil of William H. Pontius al mention, ar thn ' 1, Star r 
s announced to give a program Saturday morning, April { Raymond an 1 K | 
27, at 11 o'clock. She will be assisted by Sumter Ca ins Phe ‘ vo A 
ert, basso-cantante with Hortense Pontius-Camp as S Winetzky. Ida Forst Bred Caier, < . 
ymmpanist. Muriel Haydon and Magdaline | Dahl, s ergs G. Schroe ul M lwuban 
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MUSIC IN DES MOINES. 
ly Moines, la 
announces an all 


Cast of I9T2-1913 


Grand Opera Company is to give 


Star c 
October 


H. W. Greene, 


Avril 18, 1912 somewhat unusual program on March 25 at Harcourt 
ourse of con Place School, Gambier, Ohio. The program, which was 
25 the Alice divided into six parts and consisted of eighteen songs, 
a performance  jjlustrated in a striking manner the evolution of the 


of New York, gave an interesting and 


Pennsylvania College for Women. 

The third Thursday afternoon recital at the Pennsyl- 
vania College for Women, Pittsburgh, was held on April 
18, and devoted to numbers for piano and voice by 
pupils of T. Carl Whitmer and Elise Graziani. 


The fol- 












































Barber of Seville Alma Gluck is to give \merican song from the simple ballads of Revolutionary lowing participated: Katherine McFarland, Helen Haines, 
iber 20. Adeline Genee is to give an even- days and the touching melodies embodied in Civil War Miss E. Rosenbloom, Mary Booth, Evelyn Knote, Martha 
on January 27, 1913 and plantation songs to the complex art songs of living Young, Katherine Dalzell, Hilda Wahr, Ionia Smith. 
ene composers. A pleasant and instructive feature of the re- Alice Maier, Eleanor Alston and Ruth Blackburn. 
ening of last week the Klonzaley Quartet  cjtal was the reading of concise historical and explanatory The April meeting of the New England Club was held 
; t i 1¢ Drake Conservatory of Music be notes as a prelude to each division of songs. at the home of Mrs. D. W. Kuker, Marlboro street, Pitts- 
1udience rhe program included the Bee Miss Spangler’s singing was characterized by artistic burgh, April 15. Cora Coolidge, dean of the Pennsylva- 
tet in A major, op. 18; “Courante,” by’ Gla and sympathetic expression and by pureness of diction. nia College for Women, gave a talk on MacDowell, and 
Canzonette Haydn; Dvorak quartet in I’ The accompaniments played by Josephine L. Rhoades were Elise Graziani, of the same institution, rendered the vocal 
90 he performance of these musicians ere artistic and in unity with the singing. numbers most charmingly. Mrs. T. Bernard, at the piano, 
nthusiasm ee was heartily applauded. The program was as follows: 
ue 8 tn) " , MUSIC IN MEMPHIS. “Sea Pieces,” Mrs. Bernard; “Thy Beaming Eyes,” “Tell 
Wheat-Baal has left SOW 60 REE OEE POM a rae haa as Me, Sweetheart,” “Blue Bell,” Madame Graziani; “To a 
ay Symphony Orchestra we eS ee ce F ‘ 1! Water Lily,” “To a Wild Rose,” Mrs. Bernard; “The 
nn en - Jeanne Jomelli delighted » large audience at the nad Swan Bent Low,” “A Maid Sings Light,” Madame 
jianist of the Drake Conservatory of ceum Theater, Tuesday night of last week. The prima Coastal 
d all his previous efforts in the faculty r donna’s program was made up of English, German and Lies I 
wave last -weel His program consisted of num French songs and arias, to which she very generously : rvine Easter Reception. ; 
Schumann, D’Albert, Gliere, Sapellnikoff, Debussy @4ded a half dozen encores. Detained on account of high sic Jessamine Hartioce-lsvieds Easter Day reception, 
ot water, the singer did not reach the theater until 9 o'clock, “@ron Eugenie Bauer, the composer, was guest of honor 
nae but she was well worth waiting for. Harold Osborn Hans Barth played splendidly piano selections of Miss 
un's appearance in Des Moines last week Smith, Madame Jomelli’s accompanist, added several ex- Bauer's, as well sr his own compositions Sas 
wuspices of the Women’s Club Chorus, of ellently played piano solos. Madame Jomelli came ‘0 Mrs. Hamilton Gamble, Sopranc, S8g 8 group Oo! Miss 
H weer is the direct Memphis under the local management of Mrs. John A. Bauer's Ait a charmingly, ine did also Siegfried Phill‘y, 
' Ree Cathey the baritone. Georges Vinetti, the French violinist, 
: a Pog ee Teh ee pee ve” eee played delightfully a group of classics. 
= . ie : i Mrs. Irvine appeared as accompanist with Vernon Arch 
sul its friends on Friday afternoon, April Lillian Wallace, a young musician of exceptional ability, thal ‘ohn: Agell Wik ‘nad cu Age® ax ‘with Uielertc 
ng its second annual guest day The was recently appointed organist at St. Peter’s Roman Seciiebien ue the are Theater liatdins os ae 
ment in the work of those giving the pro- Catholic Church. ai Rive 7 gaat : ' ; 
i rent ind the event was a brilliant one | a nd pees engagements. 
nimittee of the club is composed of Mrs Mrs. S. H. Trezevant was hostess last Saturday after- WANTED 
R. Ga Mrs. Eli Grimes, Mrs. George Polk Hippee noon at the meeting of the Repertoire Club. — —— rr — 
, Che afternoon was brought to a de- eee WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
se by the serving of dainty refreshments. Mrs. Pa Naas OP Lorara ty ergy ge me mame Leschetizky pupil, for many years in Europe, desires en- 
Jefferson Polk and Mrs. Frank Cummins presided over the 9. © TS: “SN! eam Seas ' gagement as Head of Piano Department of first class 
L service Da made an effective spring decoration ‘ **7048% ill at the Peabody Hotel. ; conservatory. First communication to “P1anicus,” cate 
and flowers in profusion were used through Nota Nance OLIVER this office. 
r CAROLINE YOUNG SMITH = 2. = = ¢ . 
oe Sarto to Sing in “Frithjof.” FOR SALE 
An age: With American Song Writers. Andrea Sarto will sing the baritone part in Bruch’s A FINE OLD ITALIAN FIDDLE, an instrument of 
aption “An Evening With American Song “Frithjof” Thursday evening, April 25, with the Passaic superb quality. for sale. It can be tested by writing to 
M pangler Mmezzo-s¢ opra ane pupil of (N J ) Glee Club, C. Mortimer Wiske. conductor. 7? Fi. pag care of this paper. 
i HANs M ET A Tan 
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really great Pianos of the World.” —De Pachmann 
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